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AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


Registered for transmission abroad. 


~ ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 
Patron: HER MAjEsty THE QUEEN. 
President: H.R.H. THe Duke oF EpinsurGu, K.G. 
Conductor: Mr. BARNBy. 








(In union with the Tonic Sol-fa College). 


EIGHTH GREAT CHORAL FESTIVAL 
CRYSTAL PALACE, SATURDAY, JULY 9, 1892. 





1.0—JUVENILE CHOIR CONTEST. Adjudicator: Mr. W. S. 
Roppie. 





TWO GRAND CHORAL CONCERTS 


8,000 Performers. 





130.5000 JUVENILE SINGERS AND JUVENILE ORCHES- 
TRAL BAND. Conductor: Mr. HarpDING BONNER; 
Organist, Mr. J. FRANK ProupMan, F.C.O. An Exhibition 
of Singing from Hand Signs will be given. 


4.0.~3,000 ADULT SINGERS will give the first performance of 
Gaul’s new Cantata, ISRAEL IN THE WILDERNESS, 
anda Miscellaneous Selection. Full Orchestral Accompani- 
ment. Conductors: Mr. ALFRED R. Gaut and Mr. LEonarD 
C, VenaBLes. Organist: Mr. ALFRED J. Eyre, F.R.A.M., 
F.C.O. An Ear Test (four-part Hymn Tune) will be given to 
the Choir. 


ORGAN RECITALS by Dr. C. J. Frost, Mr.J. FRANK PRouDMAN, 
and Mr. Henry Ripina. 


Detailed handbills, or Rail and Admission ‘Tickets from London 
Bridge, Ludgate Hill, Victoria, Kensington, and Intermediate Stations, 
1/6. Moorgate Street, 1/9. (Children, Half-price.) 

May be obtained from Conductors or Members of Choirs, from 
J. Curwen and Sons, 8 and 9, Warwick Lane, E.C.; Novello, 80, 
Queen Street, Cheapside, and 1, Berners Street, W.; Keith, Prowse 
and Co., 48, Cheapside, Fenchurch Street, Charing Cross, and Holborn; 
Cook, Ludgate Circus; Hays, Royal Exchange Buildings, Cornhill, 
and 26, Old Bond Street; Mitchell's, 5, Leadenhall Street, and 33, 
Old Bond Street ; Ashton’s, 38, Old Bond Street; Stanley Lucas and 
Co., 325, Oxford Street; Marratt and Ellis, 63, King William Street ; 
Stansfield, High Street, Peckham; W. G. Bright, 469, Harrow Road, 


W.; or from 
CHAS. NIXON, Ticket Manager, 
48, Calvert Road, East Greenwich. 
CHAS. H. SIEBERT, Hon. Secretary, 
27, Lausanne Road, Hornsey. 
*,* Reserved Seat Tickets for the Competition or for either Concert 
may be had of the Ticket Manager or Hon. Secretary. 


COLLEGE OF ORGANISTS. 


N.B.—Candidates’ names for forthcoming Examinations must be 
sent in on or before July 2. F.C.O. Examination, July 12, at 10 (Paper 
Work); July 13 and 14 (Organ Playing). The Solo-playing Test 
Pieces will be Passacaglia in C minor (Bach); Postlude in E flat 
(Smart); Prelude and Fugue in D minor (Mendelssohn). July 15, 
C.0. Diploma Distribution, at 11. A.C.O, Examination, July 19 
(Paper Work); July 20 and 21 (Organ Playing). July 22, A.C.O. 
Diploma Distribution, at 11. July 26, at 8, Annual General Meeting. 

E. H. TURPIN, Hon. Secretary. 





Hart Street, Bloomsbury, W.C. 


HANDEL’S HOUSE. 


The owners of the House at Halle a/S. (Prov. of Saxony) in which 
the great Handel was born are open to sell the same. 
he receipts from rent would be sure to give a good return for the 
bp Invested, altogether apart from the historical value. 

tters and inquiries should be addressed direct to E. Witte, 
erseburg, Prov. Sachsen, Germany. 


M 


JULY 1, 18g2. 











Annual Subscription, Postage-free, 5s. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her MAJESTY THE QUEEN AND THE Roya Famicy. 
Principal: Dr. A. C. MACKENZIE. 





The Syllabus for the Metropolitan Examination, Dec., 1892 (suc- 
cessful Candidates at which are created Licentiates of the Academy), 


is now ready, and will be sent on application. 
Fortnightly Concert, July 9, at 8. 
Orchestral Concert, St. James’s Hall, July 26, at 3. 
Annual Prize Distribution, at St. James’s Hall, July 27, at 3. 
F. W. RENAUT, Secretary. 








GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 6, 7, 8, and g, 1892. 


Under the Patronage of 
H.M.G.M. Tue Queen and H.R.H. Tue Prince or Wa tes, K.G. 


Principal Artists :— 
Madame NORDICA. Miss ANNA WILLIAMS. 
Miss HILDA WILSON. Miss MARY MORGAN. 
Miss JESSIE KING. Miss L. FRANKLIN HIGGS. 
Mr. EDWARD LLOYD. Mr. WATKIN MILLS 
Mr. E. HOUGHTON. Mr. PLUNKET GREENE. 
Mr. SANTLEY. 


Mr. CARRODUS. 
Mr. C. LEE WILLIAMS. 


Leader ‘ 
Conductor .. 


IN THE CATHEDRAL :— 
TUESDAY, at 1.30.—ELIJAH (Mendelssohn) 
TUESDAY EVENING, at 7.30.—REDEMPTION (Gounod). 
WEDNESDAY, at 


HEAVINESS (Bach). 


THURSDAY, at 11.30.—JOB (Parry), conducted by Composer; THE 


FALL OF BABYLON (Spohr); SYMPHONY (Beethoven). 
THURSDAY EVENING, at 7.30.— 

HYMN OF PRAISE (Mendelssohn). 
Fripay, at 11.30.—MESSIAH (Handel). 


IN THE SHIREHALL :— 


CoNncERT, WEDNESDAY EVENING, at 8 o’clock.—_THE BIRTH OF 


SONG (Miss Ellicott) and Miscellaneous items. 


Prices of Admission: Reserved Seats, 15s. to 1s. 6d.; Unreserved, 


2s. 6d. to 1s. Serial Tickets, £4 each. 
For Regulations, Programmes, Tickets, &c., apply to Messrs. 
Partridge and Robins, 155, Westgate Street, Gloucester. 


COVENT GARDEN OPERA SEASON, 
1892. 








NOVELLO’S EDITIONS 
OPERAS 


NOW BEING PERFORMED. 


a & 
GLUCK ORFEO as ~ 3 6 
MASSENET .. MANON ae a 6 0 
WAGNER LOHENGRIN ee 
WAGNER FLYING DUTCHMAN .. 3 6 
BEETHOVEN FIDELIO. .. a 3 6 
Mozart DON GIOVANNI .. ca 
Mozart... LE NOZZE DI FIGARO 3 6 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Price 4d. ; Post-free, 5d. 


11.30.—JOSHUA (Handel); THE LORD'S 
PRAYER (Bridge), conducted by Composer; MY SPIRIT WAS IN 


GETHSEMANE (Lee Williams) ; 
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PROFESSIONAL NOTICES. 
MADAME BARTER (Soprano) 


For Oratorios, Concerts, At Homes, &c., Westbury Road, Wood 
Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 











MISS GERTRUDE BRACEY (Soprano) 
(Silver Medalist, R.A.M.) 
For Oratorios, Concerts, At Homes, and Lessons in Singing and 
~ Harmony, address, 4, Colville Mansions, Talbot Road, Bayswater, W. 





MISS LOUISE CESTRIA (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 


MISS MAUDE DARLING (Soprano) 
(Pupil of David Strong, Esq., Guildhall School of Music). 
For Concerts, At Homes, &c. Oaklands, Addlestone, Surrey. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) 
Concerts, Private Lessons, &c., address, care of Miss Mary Willis, 
9, Rochester Terrace, Camden Road, N.W. 
MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorio, Concerts, 237, Katherine St., Ashton-under-Lyne. 

















MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M, 
For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N, 


MISS HILDA READING (Contralto or Mez.-Sop,) 
(Pupil of Theodore Distin, Esq.) 
Dinners, Club Concerts, &c., address, 27, Addington Sq., Camberwell, 








MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds, 


MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting, 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) 


For Oratorios, Operas, Concerts, &c., or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 











MR. HARRY COOKE (Alto Soloist) 


Teacher of Singing. Concerts, &c., 41, St. Lawrence Road, Brixton, 





MR. WILFRID ACFIELD (Tenor) 


For Concerts, Oratorio, Opera, At Homes, Dinners, &c., 46, Messina 
Avenue, West Hampstead, N.W. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 


MR. G. GREEN (Tenor) 
(Principal Tenor, Preston Parish Church). 
For Concerts, Oratorios, Operas, &c., address, 81, South Meadow Lane 
Preston. 











MISS FUSSELLE (Soprano) 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS CORDELIA GRYLLS (Soprano) 
Licentiate, late Reeves Vocal Exhibitioner, and Gold and Silver 
Medalist, Trinity College, London). 

For Concerts, &c., 33, Hamilton Terrace, N.W. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MADAME MARIE HAUGHTON (Soprano) 
(Pupil of Charles Lunn). 
For Oratorios, Ballads, and Operatic Selections, 1,Grantham Road, 
Cape Hill, Birmingham. 


MISS TERESA HAYNES (Soprano) 


Oratorio, Ballad Concerts, &c. 
90, Bury New Road, Higher Broughton, Manchester. 


MISS BESSIE HOLT (Soprano) 


Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 


MISS JESSIE HOTINE (Soprano) 
For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
quare, N.E. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS EDITH NIELD (Soprano) 


For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 


MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 


For Ballad Concerts, At Homes, and Private Lessons. 
53, Cromwell Avenue, Highgate, N. 


MISS FLORENCE VEREY (Soprano) 
130, Maida Vale, W. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 


(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS DORA BARNARD (Contralto) 
For Oratorios, Concerts, Organ Recitals, &c. 
6, Lordship Park, N. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS EDITH NOTT BOWER (Contralto) 
Town's End, Richmond, Surrey (Pupil of Mr. William Shakespeare), 


is prepared to take Oratorio, Concert, and Drawing-room engagements. 
MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 
MISS EMMIE FINNEY (Contralto) 


For Oratorios, Concerts, &c. 
29, Doughty Street, W.C. 






























































MR. CH. KARLYLE (Tenor) 

“Splendid voice, clear pronunciation.”—Musical Standard, “Ey- 
cellent vocalist.’"—Eva, Echo. ‘ Received quite an ovation.” “Crea- 
tion,” “Bride of Dunkerron” (Northampton). “Capital style; 
enthusiastic recall.” —Musical News. 

65, Oseney Crescent, N.W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. EDGAR LUNNON (Baritone) 
Oratorio, Ballads, &c. | For terms and press notices, address, 
45, Filmer Road, Fulham. 


MR. D. PRICE (Baritone) 
(Westminster Abbey), 
6, Wharton Road, West Kensington Park, W. 


MR. W. THORNTON (Baritone) 
Addresss, care of Wood and Marshall, Bradford. 

“ Evryau.”’—“ Mr Thornton undertook the title-réle, and was most 
conspicuously successful, the technical difficulties of the music were 
mastered with great power and skill.’”"—Observer. 

“He not only possesses a magnificent baritone voice, but he uses it 
with the skill of a thoroughly cultured artist.”—Nottingham Express. 

‘“*Samson.’’—" Possessed of a full round voice of excellent quality, 
capital style, and good intonation, it is not to be wondered at that his 
popularity is rapidly increasing.” —Cumberland Times. 


MR. & MRS. WALLIS A. WALLIS (Baritone & Sop.) 


And Elocutionists. 90, Caledonian Road, Leeds. 


MR. JAMES W. CLOUGH (Bass) 
For Oratorios, Ballads, Masonic Meetings, &c., New Bank House, 
Burnley. 


MR. C. D. COLLET (Vocal Bass) 
Teacher of Singing. 7, Coleridge Road, Finsbury Park, N. 


MR. JAMES M. PRESTON 

(Organist of St. George’s Church, Jesmond, Newcastle-on-Tyne). 
For Organ Recitals, &c., address, 7, Abbey Terrace, Gateshead-on-Tyne. 

NATIONAL SOCIETY OF PROFESSIONAL Musicians’ CONFERENCE 
AT NEWCASTLE, 1892,—ReEcITAL aT St. NicHOLAs’ CATHEDRAL.— 
“Mr. Preston's playing throughout his Recital was surprisingly cleat, 
powerful, and artistic. Each piece received an admirable rendering, 
and the impression produced was in every case pleasurable in the 
extreme. Mr. Preston’s reputation as an organist is a growing one. 
He has already given evidence of exceptional skill, and we cannot but 
think that ere long he must take rank as one of the representative 
English organists. Those who had the pleasure of hearing him on 
the present occasion will not readily forget it, and will, we are sure, be 
quite content to leave the future upholding of the already high mark 
which native organists have reached to such as the organist of St. 
George's, Jesmond. The laurels are being woven for him. We wish 
him long life and health to wear them.”—Monthly Fournal, N.S.P.M. : 

“. . Mr. Preston is a local professor, and a performer of the very 
first rank, it is seldom that one is permitted to listen to such artistic 
and finished organ playing.” —Musical News. 

“Mr. Preston no doubt felt it incumbent upon him to uphold the 
reputation of our city, and has not only achieved this, but something 
more. He has established his right to be regarded as one of po 
representative English organists. His masterly performance of the 
Bach A minor Prelude and Fugue, his artistic rendering of bol 
‘ Air with Variations,’ and of Liszt's singular but clever and diffic 
Fugue on the Chorale ‘Ad nos, ad salutarem undam,’ created a pro- 
found impression, and it is impossible that his reputation can muc 
longer be limited to two or three counties.” —Newcastle Daily Leader. 
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MR. H. A. LUDLAM (Violoncellist) 


For Concerts (Orchestral, Choral, Chamber) and At Homes. 
Newport House, West Bromwich. 





caries 
ISS FANNIE SELLERS (Soprano). For 
Oratorios, Concerts, Recitals, &c. Crag Cottage, Knaresbro’, 
Engaged : Rhyl, June 11, 12, 13, 14, 15, 16, 17; re-engaged July 16 to22. 
Skegness, Sept. 4 to 11; others pending. 
peepee LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W ; 
or, 50, Church Street, Liverpool. 


ADAME ANNIE MARRIOTT desires to 
announce her CHANGE of ADDRESS to 23, Victoria Grove, 
Fulham Road, S.W. 


ggg de MARRIOTT (Alto), St. Paul’s Cathedral 
(late Master of the Choristers’ School and Choirmaster, Volun- 
tary Choir, Manchester Cathedral), is open for ENGAGEMENTS at 
Banquets, Concerts, Musical Services (C. of E.), or as Choir Trainer. 
Disengaged on Sunday Evenings. Address, 76, Burgoyne Road, Har- 
ringay Park, N.; or, The Cathedral. 


Me. JAMES LEYLAND (Tenor) is now booking 
I Engagements, Season 1892-93. For Oratorio, Ballad, Opera, 
Concerts, &c. Terms to 247, Hampstead Road, N.W.; or, to W. B. 
Healey, 17, Great Marlborough Street, W. 


M R. PERCY PALMER (Tenor) desires to announce 

his REMOVAL to 23, Victoria Grove, Fulham Road, S.W., 
where | communications for engagements and lessons should be 
addressed. 


M® ALFRED GATES (Baritone) requests that 
I all communications respecting Opera or Concerts be addressed, 
104, King Edward Road, Hackney, N.E. 
R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
AtHomes. 38, Agate Road, The Grove, Hammersmith, W. 























ARP LESSONS.—MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Ma‘esty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


Miss CARRIE LEWIS (Accompanist, good 

Reader, and Solo Pianist) accepts Engagements for Concerts, 
at Homes, &c. 218, Upper Richmond Road, Putney, S.W.; or, 
Stedman’s Musical Agency, 12, Berners Street, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James’s, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 











MISS 


FANNY BOUFFLEUR 


(SOPRANO) 


For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
Liverpool. 
Agent, N. Vert, Esq., 6, Cork Street, London, W. 


MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 





AND 


MR. 


EDWARD BRANSCOMBE 
(TENOR) 


(OF WESTMINSTER ABBEY) 


Are at liberty for Concerts and At Homes of every description, and 
may be engaged either together, separately, or with a Concert Party. 

For terms and dates please address Mr. W. B. Healey, 17, Great 
Marlborough Street, W.; or, 37, Torrington Square, W.C. 


MR. GORDON HELLER 


(BARITONE) 


(Of St. James’s Hall Concerts, London ; late Pupil of Henry 
lower, Esq.) 

Leeps SympHony Concerts, ALBERT Hatt, Leeps.— The 
vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell’s very difficult air ‘Let the dreadful 
engines,’ which displayed to advantage both the extent and quality of 
his voice, and his command over its resources.”—Yorkshire Post, 
May 11, 1892. 

For vacant dates, address, 15, Vernon Road, Leeds. 


WM. SWEETMAN 


(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
Telegrams, “ Vocalist,’’ Liverpool. 








THE 


ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 
MISS FRIEDA GRIFFITHS 


“Miss Griffiths, in the air ‘Flies fluttering to thy breast a 
wounded dove” (C. S. Heap), sang not only with fine musical effect, 
but with a touching realisation of the pathos of the situation. Having 
quoted the composer's testimony to the effect that he had never heard 
the air sung better, no higher praise need be given.”—Birmingham 
Daily Post. 

MADAME JULIA HUTCHINGS 


“Madame Julia Hutchings secured an unequivocal success with ‘ The 
Banks of Allan Water’ and ‘Angus Macdonald.’”—Battersea District 


Times. 
MR. A. BOWYER BRISTOL 

“Mr. A. B. Bristol is the possessor of a sweet and resonant tenor 
voice which has been well schooled; this assertion could be verified by 
his share in Dr. Heap’s Cantata and Salaman’s ‘I arise from Dreams 
of Thee.’ This at once caught the taste of the audience, and a double 
recall followed. Mr. Bristol is certainly a valuable acquisition to the 
tenor department.”—Birmingham Daily Mail. 


MR. EDMUND EDWARDS 
“Mr. Edmund Edwards could scarcely have been heard to greater 
advantage than he was in Loder’s song ‘ The Diver.’ It suited to per- 
fection his powerful bass, and he interpreted it with true emphasis and 
with a thorough grasp of the deep rich pathos of the subject. He was 
loudly encored.”—Northampton Daily Reporter. 
Solo Pianoforte— 


MRS. A. L. RICHARDSON, L.R.A.M. 
“Mrs. A. L. Richardson displayed abilities of the first rank, and her 
playing is of the best ever given in this hall."—Wandsworth and 
Battersea Advertiser. 





Solo Violin— 
MR. W. H. HENLEY 
“Mr. W. H. Henley played a couple of violin solos with a cleverness 
of manipulation which fairly astonished his listeners.”—Manchester 
Courier. 
Conductor and Accompanist— 


MR. WALTER J. EVANS. 





Dates for Northern tour, October and November, are now being 
booked. Immediate application advisable. 

Applications for terms and dates to be made to P. Henry Jones, 
Manager Midland Musical Agency, Hampden House, Phenix Street, 
N.W.; 169, Frederick Road, Aston, Birmingham. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY, 





All communications, Church Street, Liverpool. 
Telegrams—“ Cantor, Liverpool.” 


‘THE CYNTHIA QUARTET (Male Voices) are 


now booking Engagements for Concerts, At Homes, Banquets, 
&c. Special terms if for charitable purposes. Glees, Madrigals, Part- 
Songs, and Solos. Apply, Sec., 17, Claremont Rd., Cricklewood, N.W. 


CONCERT AGENTS. 


METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 
UNIVERSITY OF DURHAM. 


The next Examinations for the Degree of Bachelor of Music will be 
held in Durham in September next. Examiners: i Stainer, 
M.A., Mus. D., Oxon.; J. Frederick Bridge, Mus. D., Oxon.; Philip 
Armes, M.A., Mus. D., Oxon. 

Full particulars, with Specimen Papers of former Examinations, 














may be had on application to Dr. Armes, The Bailey, Durham. 
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ME: DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
R. DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliable. 
R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


R. DUTTON’S SOLO BOYS. 
Excellent testimonials and criticisms. 
Address, 19, Alpha Road, New Cross, S.E. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded A.p. 1160. 
A First Grade Public School. 

Head Master James STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
profession are especially invited to write for particulars to the Head 
Master, Derby School, Derby. 


VICTORIA COLLEGE OF MUSIC. 


Instituted and founded by the Victoria College Corporation. | 
Incorporated 1891. 











Patrons: 
The Right Hon. THe Margulis oF Lorne, K.T. 
The Right Hon. THE Ear oF DartMouTH, 


The next Examination for the Diplomas of Licentiate and Associate 
(L.V.C.M. and A.V.C.M.) will take place in London, on July 27, 
and at Bradford, Yorkshire, on July 29. 

Local Examinations at the different centres during July. Names 
should be sent in to the Local Secretaries for Theoretical or Prac- 
tical Examinations. Theoretical Examination on July 20. 

Prospectuses, forms of entry, and all particulars on application. 
Names (for all Examinations) should be sent in on or before July 5. 

Particulars of the Welsh and Yorkshire branches on application. 

Local Secretaries required for towns not already represented. 

By order of the Council, 
FREDERICK J. KARN, Mus.D., 
Hon. Secretary. 

London: 11, Burleigh Street, Strand, W.C. 


D&; F, J. KARN, Mus. Bac., Cantab.; Mus. Doc, 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
eee, or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: CAMBRIDGE MUS. BAC,, 1892: 
MUS. BAC., LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892! 
FINAL and FIRST MUS. BAC., DURHAM, i891; F.C.O., JAN,’ 
1892; L.R.A.M. (Composition), 1891; Prelim. Mus. Bac., Cambridge: 
Intermediate Mus.B., London; Mus. Doc. and Mus. Bac., Toronto, 
1891; Gold Medalist, 1890; L.T.C.L., 1892 (including Candidate with 
highest number of marks, 1888), A.Mus., T.C.L., 1891; A.C.O., 1891 : 
Tonic Sol-fa College Fellowship; Senior Local, R.A.M. and R.C.M. 
Theory and Pianoforte; and T.C.L. Senior Honours; A.R.C.M.: 
L.Mus., L.C.M. Terms very moderate. Address, 70, Park Road. 
Haverstock Hill, N.W. , 


| R. ORLANDO A. MANSFIELD, Mus. Doc., 

T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE. 
PARES CANDIDATES, by Correspondence, for all Musical Exams 
| Over 30 successes annually. P 


ADAME NELLIN, from the Vienna Conserva- 
| tory, experienced Professor of Pianoforte and Singing, attends 
Pupils. Excellent references. Terms moderate. 46, Brookbank Road 
Lewisham. , 


R. W. JOHN REYNOLDS, D. Mus., Lona., 
| L. Mus., Le 3 CORRESPONDENCE LESSONS 
| in the THEORY of MUSIC (including Acoustics). 48, Highbury 
| Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.0,, 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
| College of Organists, and other Examinations. 82, Rossiter Road, 
| Balham, S.W. 


| R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus, 
(Author of ‘Vocal Score Reading Exercises for F.C.0, 
| Students’’), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


























R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 

&c., by Correspondence. Ashburn, Derbyshire. 
ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), prepares CANDIDATES for 


UNIVERSITY and other MUSICAL EXAMINATIONS. Latest 
uccesses: Final Mus. Bac., Cantab., 1890; Prelim. Mus. Bac, 








R. ALLISON instructed by Post Candidates 
whe prant the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 
London, and Durham); L.R.A.M., L.Mus., L.C.M. (1892), F.C.O., 
A.C.O. (1892), A.L.C.M. (1892), N.S.P.M., R.A.M., and R.C.M. FOUR 
HUNDRED Certificates, “Diplomas,” and Degrees have been gained in 
last few years by Dr. ALLtson’s Pupils at Musical Examinations, and 
they won SIXGOLD MEDALS. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to Correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


M R. J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence ; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 42, Vincent Square, Westminster, S.W.; or, 1, Berners St.,W. 


R. ARNOLD BIRCH, Music Studio, 57, Regent 
Street, W—LESSONS in VOICE PRODUCTION.—Master 
Reginald Butterfield, Solo Boy, may be engaged for Church Festivals, 
Concerts, at Homes, &c. Testimonials from eminent and distinguished 
musicians forwarded on application, with terms. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 
R. HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Maine. The Winter Term com- 
mences September 1 (the special examination for the Classes of Frau 
Schumann, end of March). Director, Professor Dr. B. ScHo.z. 
Tuition is given by Frau F. Bassermann, and by Messrs. Director Dr. 
B. Scholz, J. Kwast, L. Uzielli, J. Meyer, E. Engesser, A. Gluck 
(in Pianoforte); Mr. H. Gelhaar (in Organ); Professor H. Heermann, 
Professor Naret-Konig, and F. Bassermann (in Violin and Viola); 
Professor B. Cossmann (in Violoncello); W. Seltrecht (in Contra- 
Bass); M. Kretzschmar (in Flute); R. Mins (in Oboe); L. Mohler (in 
Clarinet); F. Thiele (Fagott); C. Preusse (in Horn); H. Weinhardt 
(in Trumpet); Dr. G. Gunz, Dr. F. Kriikl, Mrs. C. Schubart, and H. 
Herborn (in Singing); Director Dr. Scholz and Messrs. J. Knorr 
and E. Humperdinck jin Theory and Composition); E. Humperdinck 
(Partiturspiel and Chorgesang); Dr.G. Veith \in German Literature); 
Mr. K. Hermann (in Declamation and Mimics); Frl. del Lungo (in 
Italian Language). The Fee for the Special Branch and necessary 
accessories is 360 marks; for the Finishing Classes of the Pianoforte 
and Singing School, 450 marks perannum. Applicationsto be made to 
the Direction of Dr. Hoch's Conservatoire. 























Durham, 1890 and 1891; Prelim. Mus. Bac., Oxon., 1892. Address, 
Dr. Wareing, 150, Bristol Road, Birmingham. 


USICAL PROFESSION.— MR. W. be M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


FY] ABMONY, COUNTERPOINT, and all subjects 

for Musical Examinations. DR. BRADFORD'S System, by 
Correspondence—Per scripta in absentia, Address, 157, Kennington 
Park Road, London, S.E. 


RGAN, PIANO, and SINGING LESSONS.— 

The Organist of St. Bartholomew’s, Gray's Inn Road, gives 

LESSONS as above. Terms very moderate. Address, the Church; 
or, 70, Balcombe Street, Dorset Square, N.W. 


ALLAD VOCALIST (Baritone) requires a few 
LESSONS in “ELIJAH.” Experienced Soloists send lowest 
terms to M. Sandford, 45, Filmer Road, Fulham. 


R. CORBETT has a VACANCY for an ARTI- 
CLED PUPIL. Special advantages. Choral service. Modern 
organ, by Wittts. References exchanged. Address, Bournemouth. 


RTICLED PUPIL (non-resident) REQUIRED, 

by Organist of large church on South Coast. Three-manual 

organ. Preparation for examinations. Choir a specialty. Apply, 
F.C.O., 10, Cannon Place, Brighton. 


ESIDENT PUPIL.—An ORGANIST has 4 
VACANCY for a Young Gentleman, to train for the musical 
profession. 3-manual organ, two choral societies, Moderate terms. 
Address, Cantab., Messrs. Novello, Ewer and Co., 1, Berners St., Ww. 


*ALISBURY CATHEDRAL.—There will be 4 
COMPETITION for at least one CHORISTERSHIP, on 
Tuesday, July 12, at 12 noon, at the Organist’s house. Candidates 
must be between the ages of 8 and 11. Apply for information asto 
references required, payments, &c., to Rev. E. E. Dorling, The Close, 
Salisbury. 


OUR LEADING BOYS WANTED, for St 
John’s, Great Marlborough Street, W. Stipend, £3 to £5 per 
annum. Also, SOLO BOY, £8 to £10. Address, C. M., 92, Rose 
dale Road, West Dulwich, S.E. 
Sp foes Smee BOY WANTED, for August. 
Church South of Scotland; beautiful district. Board wt 
Organist, and all expenses paid. Address, Organist, Scotland, Messts- 
Novello, Ewer and Co.,'1, Berners Street, W 
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yee BOY WANTED. £5. Choir of All 


Saints’, Battersea Park. Church close to three stations. Apply, 
by letter, to the Organist. 


HOIR BOYS. — Several well-trained, reliable 
SOLO and LEADING BOYS are available for permanent 
Choir Appointments; also for Festivals, Concerts, &c., at reasonable 
terms. Church references and testimonials. Address, 83, Sistova 
Road, Balham, S.W. 


NaS COLLEGE, Cambridge.—There is a 

VACANCY inthe Choir for an ALTO, either a Lay Clerk ora 
Choral Scholar. Stipend offered, £100 a year for the former, £90 a 
ear for the latter. Date of competition, August 18. For further 
information apply to the Dean, King’s College, Cambridge. 


ALISBURY CATHEDRAL.—An ALTO LAY 
VICAR REQUIRED. Applicants should be under 30 years of 
ageandcommunicants. Stipend, £90. Particulars as to character and 
musical ability to be sent to the Organist, C. F. South, Esq., by July 15. 


Atte WANTED, for Holy Trinity Church, Gray’s 
Inn Road. Salary, £10. Apply to Organist, 23, Gresham Road, 
Brixton, S.W. 


LTO (Man) WANTED, St. John’s 
Notting Hill. Apply, A. B., 57, Regent Street, W. 


Bass WANTED, for Church near City. State 
full particulars, salary required, &c.; also BASSES, in return 
ae Lessons. Organist, 70, Balcombe Street, Dorset Square, 
LADY (Pupil of Signor Randegger) is open to an 
ENGAGEMENT as leading Soprano in Church of England 
choir, References. Address, V. M., Novello, Ewer and Co., 1, Berners 
Street, W. 
ENOR VOCALIST. — Professionally trained 
Singer, two octaves (B) register, can accept Concert or Church 
work, Pianist. V., care of Yorick Club, Savoy, W.C. 


ASS seeks APPOINTMENT in Cathedral Choir. 
Good reader. Well up in Church Music. Excellent testi- 
monials. J. Cotterill, Codner Park, Alfreton, Derbyshire. 


(BGAN IST WANTED, for Congregational Church 


in North London. Address, with full particulars, to the 
Deacons, Middleton Road Congregational Church, Dalston. 


WANTED, in return for Rooms, DEPUTY during 

August, for St. James’s Episcopal Church, Leith, Edinburgh. 
Two Sunday services. One accustomed to Choral Service. Con- 
venient centre for Highland and Border tours. For particulars apply, 
Samuel Warren, 40, Restalrig Terrace, Leith, Edinburgh. 


ANTED, PARTNER or PERMANENT 
MASTER in Prov. Conservatoire. Educated musician; 
gentleman ; degree preferred. State age, qualifications, diploma. If 
90 ee premium or time. Candid, 1, Tresco Road, Peckham 
ye, S.E. 


()8GANIST, &c., desires APPOINTMENT in or 
near London. Moderate salary. Might deputise. Anglican, 
E., 51, Cumberland Street, Pimlico, S.W. 


M®: TWYFORD TAYLOR, upwards of 20 years 

ORGANIST and CHOIRMASTER of Rosslyn Hill Chapel, 
Hampstead, is now open toa RE-ENGAGEMENT. 47, Woodsome 
Road, Highgate Road, N.W. 


M R. WILLIAM MAITLAND HUTT, Organist 
- and Choirmaster, disengaged. Choral service. Highest testi- 
monials. Northleigh, Endsleigh Road, Ealing, W. 


()RGANIST and CHOIRMASTER, of considerable 
experience, Cathedral training, and highest references, clerical 
and musical, desires APPOINTMENT, in or near London. Address, 
tiad, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


G F. WESLEY MARTIN, Sub-Organist of 
+ Edinburgh Cathedral, desires Appointment. Cathedral services. 
Exceptional testimonials. Address, 23, Torphichen Street, Edinburgh. 


WANTED, an APPOINTMENT as ORGANIST 
.”, and CHOIRMASTER. Good references; 6 years’ Cathedral 
training. Country preferred. M. Harvey, 37, St. Peter’s St., Canterbury. 


THE ORGANIST of Emmanuel College, Cambridge, 

1s prepared to DEPUTISE during the months of July, August, 
and September. Arnold D. Culley, F.C.O., A.R.C.M., Emmanuel 
College, Cambridge. 


YOUNG MAN, experienced in Church work, is 

AS open to ENGAGEMENT as ORGANIST, CHOIRMASTER, 
SISTANT, or DEPUTY. Correspondence invited. O. R. Ghan, 
29, Sterndale Road, West Kensington Park, Ww. 


HoLiDay ENGAGEMENT. — ORGANIST of 
j large London Church will take duties at Sea-side 3 or 4 Sundays 
n August, in return for suitable Apartments, with attendance. B. Z., 

€ssts. Novello, Ewer and Co., 1, Berners Street, W. 
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\WaAn TED, a First-class TUNER. Must be 
steady and have good address. State salary. Apply, with 
testimonials, to M., Messrs. Novello, Ewer and Co., 1, Berners St., W. 
EU AT ION WANTED, for a permanency, by a 
thorough practical Pianoforte, Harmonium, and American 
Organ 1UNER, REPAIRER, and REGULATOR. 
years with late employer. Unexceptional references. 
Address, Tuner, 26, Alma Street, Newport, Mon. 








Thirteen 
Aged 33. 





IANOFORTE TUNER.— WANTED, a first- 

class PIANOFORTE TUNER, &c. Good salary and com- 

mission. Permanency. References, &c., to Phil., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


VW ANTED, good TUNER and REPAIRER. 


Good salary to proficient man. Out-doors Tench White, 
Canterbury. 


“TUNER WANTED. One used to Country work 
preferred. Enclose references and C.D.V., with stamped addressed 
envelope. State age and wages, and address, Tuner, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


PIANOFORTE TUNER, able torepair, WANTED, 


for Huddersfield. One able to play piano, and young, preferred. 
Apply, Geo. Rogers and Sons, 60, Berners Street, London, W. 


YVANTED, competent TUNER; first-class refer- 


ences; send photo. Duck, Son and Pinker, Bath. 


VJANTED, at once, REPAIRER of Pianos and 
American Organs. Must be good Regulator and able to 
Tune. Full particulars to Wood and Marshall, Bradford. 


ANTED, SITUATION as TUNER and RE- 
PAIRER. Knowledge of American Organs and Harmoniums, 
Goodreferences. Address, C., Novello, EwerandCo., 1, Bercers St., W. 


TUNER seeks RE-ENGAGEMENT. Experienced 
with American Organs, &c. Address, Alpha, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


UNER seeks ENGAGEMENT. Practical and 


steady; knowledge of American Organs and Harmoniums. 
Tuner, P. S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


FIRST-CLASS PIANO TUNER open to EN- 

GAGEMENT. First-class references where presently engaged. 
Testimonials, &c., address, Tuner, Alderson and Brentnall, Newcastle- 
upon-Tyne. 


OR a PIANOFORTE and MUSIC BUSINESS 
in a large town in Scotland. WANTED, experienced 
ASSISTANT, thoroughly up in the general Pianoforte and Sheet- 
music trade, who plays and is a good instrument Salesman. Also an 
experienced TUNER, energetic, and with business capacity. Pro- 
prietor might eventually arrange to dispose of his business to two 
such parties possessing the necessary capital. Apply to O. E., 
Novello, Ewer and Co.,1, Berners Street, W. 


ITUATION WANTED, in the MUSIC BUSI- 
NESS, in or about London. Advertiser has a good varied 
knowledge of American Organs and Harmoniums, is an Organist and 
a fair musician, has been used to cashier’s work and bookkeeping, is 
also a native of London, and wishes to enter the Music business there. 
Excellent character and testimonials, &c. S. B. H., Rose Villa, 
Stockton Heath, Warrington. 


\WANTED, Young LADY ASSISTANT for the 


Music Counter. Must be experienced, having a good know- 
ledge of the Catalogues and ofa general Music Business. Apply to 
A. Richardson, 43, Bridge Street Row, Chester, giving references, &c., 
and salary required. 









































“A DVERTISER (28) desires RE-ENGAGEMENT 
as BOOKKEEPER or ASSISTANT-MANAGER. Know- 


ledge of small goods and can fit up instruments. Violinist. Excellent 
character and testimonials. W., 47, Winfrith Road, Earlsfield. 


DVERTISER (27) wishes for an APPOINT- 
MENT as ASSISTANT in MUSIC WAREHOUSE. No 
previous experience. Plays Organ and Pianoforte fairly well. Satis- 
factory references. Bourdon, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


PPRENTICE WANTED, for old-established 

MUSIC BUSINESS, where Pianoforte, Organ, and Harmonium 
Tuning, Repairing, and Selling will be thoroughly taught. Must be 
respectable, and a player. Premium required. Stanton’'s Pianoforte 
Warehouse, 20, Owen Street, Tipton. 


RGAN PRACTICE.—Three manuals and pedals. 
Blown by engine. 1s. per hour; 24, one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 
RGAN PRACTICE (near City), 1s. per hour, 
upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., FE. 
EW ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, 1s. 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 























ETE, competent TUNER and _ out-door 
MAN. _ Liberal. sal shi or : 
Duck, Son and Pinker, a salary to pushing man. “ Alpha, 





RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 


free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 
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RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


| TOYAL ALBERT HALL.—Two STALLS (free. 
hold) to be SOLD. Good position. Apply to Miss Cotton 
19, St. David's Road, Southsea. ? 





\AJANTED, a Second-hand ORGAN, for a Church 
of 6co sittings. Particulars to be sent to L. J. Cowing, Press 
Office, Barnet. 


UBULAR ORGANS for SALE.—A large three- 
manual and pedal Organ, tubular, with A. Hunter and Son’s 
patent coupling chamber, 31 speaking stops. Also a two-manual and 
pedal Organ, tubular, with 19 speaking stops. To be seen at A. Hunter 
and Son's, 654, High Street, Clapham, S.W. a 
\] EW ORGAN, two manuals, 26 stops. Suitable 
4 for Church, Concert Hall, &c.; now building. Two-manual 
Organ, 12 stops. Two-manual Organs, from £40; suitable for Mission 
Churches, Colleges, &c. W.E. Richardson, Central Organ Works, 
Hulme, Manchester. 


RGAN.—Modern 2 manuals, 24 stops, at Dun- 
blane Cathedral. Price, £170. Apply, Eustace Ingram, Organ 
Builder, Eden Grove, Holloway, London, N. 


£] 20 (new) TWO-MANUAL ORGAN. 11 stops, 
~~ Bourdon pedal, mahogany case. E. O. Yorston, Organ 
builder, Victoria Works, Durham Street, Kennington Oval, S.E. 
RGAN for SALE.—Three-manual, by Hiii and 
Son, 1876; enlarged and action renewed, 1887. Great 10 stops, 
swell g, choir 5 (and one prepared for), pedal 2, couplers 5, pneumatic 
piston, great to ped. Concave pedals. Price £500. Apply, J. Booth, 
20, Coolhurst Road, Crouch End, N. 


} ORGAN for SALE, at a very low price, on 
easy terms of payment. Three manuals and 2 stops on 
Can be seen and tried at Stanley Hall, Junction 




















pedals, 3 reeds, &c. 
Road, Holloway, N. 
RGAN for SALE.—Two manuals; Bourdon 
on pedals; sweet round tone. Price £120. At present in the 
Wesleyan Church, Hampstead, N.W. To view, apply to the Chapel- 
keeper, the Lodge, Prince Arthur Road. 


RGAN.—A good toned modern TWO-MANUAL 
ORGAN for SALE. 13 stops. Great organ: open diapason, 
stopped diapason, dulciana. Principal: flute, swell organ, open 
diapason, Lieblich gedackt. Principal: fifteenth, pedals, Bourdon. 
Couplers : swell to great, great to pedal, swell to pedal. Decorated front. 
Price for early clearance, £80. Apply, J. Claypole, Peterborough. 











*’TUDIO ORGAN, with three Manuals and Pedals, 
for SALE, nearly new. Price £55, or five guineas per: quarter 
for three years. W. White, Grantham. 


RGANS.—Several Two-Manuals, full compass, 

from 10 to 25 stops. Excellent tone and workmanship. Ready 

for immediate use. Apply, Henry Speechly and Sons, Organ Works, 
St. Mark’s Road, Dalston, N.E. 


{OR SALE.—Large HARMONIUM, suitable for 
Church or Mission Room, by MetzLer. Two manuals, 24 
octaves pedals, 31 stops. Price £g0. Apply, Sabin, 123, Colmore Row, 
Birmingham, 
A LADY having two SEMI-GRAND PIANOS (by 
Broapwoop) wishes to SELL one. It is in excellent condi- 
tion, which can be verified by Messrs. Broadwood, if necessary. Apply, 
by letter, to A. Z., care of Messrs. Dawson and Sons, 121, Cannon 
Street, E.C. 
ARPSICHORD for SALE, by Jacozsus Kirck- 


MAN, A.D. 1765. F. Roden, 64, Darlington St., Wolverhampton. 


MILITARY BAND INSTRUMENTS.—A set of 
24, in first-class condition (BoosEy’s manufacture), to be SOLD 
W. H.and G. H. Dreaper, 96, 




















for 75 guineas. A decided bargain. 
Bold Street, Liverpool. 
WO VIOLINS for SALE.—J. B. VuiLvaume, 
N. F, Vurttaume. Both in perfect condition and fine tone. 
Owner has no further use, and will take low price, cash. Apply, 
E. Cook, 50, Tything, Worcester. 


EDAL PIANO.—Can be detached in one minute. 

Fine full tone, Handsome case. Organ stool, complete. £25, 

or offer ; cost £50. Can be seen at any time. No. 65, Loughborough 
Park, Brixton, S.W. 


HY NOT LEARN THE ORGAN IN YOUR 

OWN HOMES, when it can be done by practising with 

Rummens’ Organ Pedal Attachment for Pianofortes. Price Lists on 
application to H. J. Rummens, 47, Church Road, Brixton, S.W. 


NV USIC of all descriptions. A valuable LIBRARY 
i * Ba be SOLD. Catalogue, H. D., 23, Monnery Road, Tufnell 
V 7ANTED, to buy Second-hand, ORGAN MUSIC. 


Send list to 1, Orrington, Lisburn Road, Belfast. 














J2OR SALE.—The COPYRIGHT, PLATES, and 
STOCK of Eight MUSIC MANUALS. A good investment. 
Thos. Smith, Music Warehouse, Bury St. Edmunds. 


‘OR SALE.—TWENTY VOLUMES “MUSICAL 
. A a eal bound, 1850 to 1883, cheap. Dale, Oxford Road, 
wWlacciesneid, 





+ “TOWER ” ORGAN WORKS. — Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials, 
T. R. Willis (from Minories), 45, Leman Street, London, E. 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
‘ess expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


YDRAULIC ENGINES for Organ Blowing, 
Blennerhasset’s Patent ‘‘ Perfect’ Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


HARPS. 


HARPS repaired cheaply and well (for the Trade) by J.G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 

Reference permitted to Messrs. Forsyth, Manchester; Gough and 
Davy, Hull; Duck and Co., Bath. 

Write for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. - 


T° COMPOSERS.—MARRIOTT & WILLIAMS, 

Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
inthe trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Ox‘ord 
Street, London, W. 


MPORTANT TO MUSICSELLERS.—Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application, 
UTHORS’ WORKS CORRECTED, REVISED, 
P and PRINTED without delay, on exceptionally low terms, 
Estimates given on receipt of MSS. 
London: B. Wi Ltias, ig, Paternoster Row, E.C, 


\f USIC COPIED and DRAWN from the Full 
~ Score, with proper cues for the Engraver; also Songs or 
other Pieces transposed, by J. Peck, 36, Southampton Street, 
Strand, W.C. 


Auction Rooms specially for the Sale of Musical Property. 

T ESSRS. PUTTICK and SIMPSON, Auctioneers, 
4 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Piant, &c., are held as occasion mav 
require, Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


[ ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.'s Instruments are the only ones of English manufac- 
| ture that gained any award at the DUBLIN ard PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. : 

Sole Importers of the celebrated HERMANN _ PIANOS. 
CHEAPEST and BEST IN THE TRADE, as recommended 'y 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others, 


THE QUARTERLY SALE of PIANOFORTES and other MUSICAL 
INSTRUMENTS, Works of Art, Paintings, Books, China, Surgical, 
Mathematical, and other Instruments, Opera Glasses, Intaglios, 
Carvings, &c. 

On Monpay, July 4, Miscellanies, as above. ’ 

On Tuespay, July 5, many Thousand Volumes of Books, in all classes 
of Literature. f 

On Wednesday, July 6, a continuation of the Quarterly Sale 0 
Miscellanies. 

On Tuurspay, July 7, sixty Pianofortes, in walnut, rosewood, and 
mahogany cases, including some fine Instruments by Broadwood 
and Sons, Erard, and others; various Musical, Optical, and Surgical 
Instruments, Bronzes, Microscopes, Telescopes, old China, Books, 
Paintings, Marble Busts and Statuettes, &c. 

On Fripay, July 8, Gallery and Cabinet Paintings, by and after 
esteemed Masters; Prints, Drawings, Etchings, and Miscellanies. 

EBENHAM, STORR and SONS beg to announcé 
the above SALES, at 26, King Street, Covent Garden, com 
mencing daily at 12 o'clock. 
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T.® WILLIS (from Minories, est. 1827), Maker 


« and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings. Wire, Violins, Concertinas, &c. 45, Leman Street, E 


IANOFORTE TUNING and REPAIRING CON- 
NECTION in Southsea, to be SOLD. Income over £1004 year. 
Would rapidly increase with ordinary application, present owner 
having only been able to devote three days weekly to it. Address, 
Key, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


USIC and PIANOFORTE BUSINESS for 
DISPOSAL. Good position, rising S.W. suburb. Large and 
commodious premises. Rent only £95; worth £120. Stock, £800; part 
optional. Returns last year, £1,301. Morley Phillips, Valuer to the 
Trade, 60, Great Portland Street, W. 


@MALL MUSICAL INSTRUMENT BUSINESS 


for SALE. North of England. Exceptional opportunity for 
practical man with capital. Address, T., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


Musical INSTRUMENTS and MUSIC BUSI- 

NESS (Retail and Manufacturing) for DISPOSAL, in one of 
the finest watering-places on the South Coast. Large and commo- 
dious premises, with factory and stabling, in the best street in the 
town. Returns about £2,400, Established about eighteen years, and 
selling through ill-health. Full particulars of Morley Phillips, 
Valuer, 60, Great Portland Street, W. 


USIC DEALERS.—Orders received in morning 

for SHEET MUSIC executed same day. Monthly accounts, 

Price lists free. Composers’ works published. Estimates on receipt 
of MS. Wilcock Bros., 26, Moorfields, London, E.C. 


O CHORAL SOCIETIES, CHOIRS, &c.— 
For One Shilling we send (free) sample parcel of effective 
ANTHEMS, GLEES, all seasons. Wilcock Brothers, 26, Moorfields, 
London, E.C. Write for lists. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


THE OLD FIRM. 
P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed, 
Write for Professional Price List. 


T. D’ALmainz and Co., 91, Finsbury Pavement, London, E.C, 
Established 106 years. 


VIOLINS AND CELLOS. 
COLLIN-MEZIN (or Panis), 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 
































Gold and Silver Medals at the Exhibitions of Paris, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 





THE MOST PERFECT IN THE WORLD, 


USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 


METZLER and CO., 43, Marlborough Street, London, W., 
Sole Agents (Wholesale and Retail) for the United Kingdom and 
Colonies. 


. Just Published. 2s. 6d. net. 
TRIO (Violin, Piano, and Cello). 





By W. Y. 


ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 


WINKELMANN 
PIANOFORTES. 


“YOUR TONE AND TOUCH ARE SUPERB.”—Rubinstein. 


OVERSTRUNG VERTICAL GRANDS 


From 65 GUINEAS. 


OVERSTRUNG HORIZONTAL GRANDS 
From 110 GUINEAS. 
Descriptive Price Lists, &c., Post-free on application. 











SoLE ImporTERS: ROBERT COCKS & CO., 


6, New BurRLINGTON STREET, REGENT STREET, LONDON. 








Now ready. 

SIX MORCEAUX 
POUR LE 
VIOLONCELLE 
AVEC ACCOMPAGNEMENT DE PIANO 
PAR 


J. HOLLMAN. 





Price, complete, Seven Shillings and Sixpence; or, singly, 2s. each, 


No.1. Légende. No. 4. Andante. 
» 2 Pizzicati. » 5+ Petite Valse. 
» 3 Aubade. » 6. Tarentelle. 





G URLSTONE. Melodious and moderately easy. Of LAFLEUR’s, 
reen Street, London, and all Musicsellers. 


London and New York: Novetto, Ewer and Co. 


— 
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TRINITY COLLEGE LONDON. 


For MusicaL EpucaTIoN AND EXxAMINATION.—INST. 1872. 





PRESIDENT: 
The Right Hon. LORD ST. LEVAN. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Studies: Professor BRADBURY TURNER, Mus.b. 


Director of Examinations: Professor Jas. Hiccs, Mus B. 


The next STUDENTS’ ORCHESTRAL CONCERT will take 
place at Princes’ Hall, Piccadilly, on SaturpAy, July 9, at 8 o'clock, 
Conductor, Mr. F. CorpER. The programme will include: Overtures 
for Orchestra, “ Ruy Blas” (Mendelssohn) and ‘‘Genoveva”’ (Schu- 
mann), Suite for Orchestra (MS.) (Corder), Concertos for Pianoforte 
and Orchestra in A minor (Schumann) and G major (Beethoven), 
Concerto for two Violins and Orchestra (Bach), Caprice for Pianoforte 
and Orchestra (MS.), A. W. Ketelbey (student), and vocal music by 
various composers. 

Tickets (price 5s. and 2s. 6d.) may be had from the undersigned. 
Past Students and Diplomés of the College are granted the usual 
privileges as to tickets. 


PRIZE ESSAY. 

The last day of entry is November 30 for the Gotp Mepat of the 
College for the best essay ‘‘On the Theory, Progress, and Present 
Development of Chamber Music.”’ Only Students and Members of 
the College (not being Members of the Council) are eligible for the 
competition, and no competitor shall be eligible who has previously 
taken this prize. Full particulars on application to the undersigned. 

Michaelmas Term begins September 26, when new Students are 
received. 

Prospectuses, &c., may be had from the Secretary. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


~~ COVENT GARDEN OPERA SEASON. > 
Now Ready. 


THE MASTER-SINGERS 
OF NUREMBERG 


BY 
RICHARD WAGNER 
A Musical Explanation with Eighty-four Musical Examples by 
ALBERT HEINTZ 
Translated into English by CoNSTANCE BACHE. 
Price One Shilling and Sixpence. 
London and New York: NoveE._o, Ewer and Co. 


TRISTAN UND ISOLDE 


Y 
RICHARD WAGNER 
Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ 
With Sixty-six Musical Examples. 
Translated into English by ConsTANCE Bacue. 








Price One Shilling and Sixpence, 
London and New York: Novztzo, EWER and Co. 
BAYREUTH FESTIVAL PERFORMANCES. 
Will be Ready Shortly. 


PARSIFAL 


A FESTIVAL DRAMA 


BY 
RICHARD WAGNER 
Its Origin in the old Sagas, and its Musical Motives explained in the 
order of their Development, by ALBERT HEINTZ 
With Sixty-seven copious Musical Examples. 
Translated into English by ConsTANCE BACHE. 





Price One Shilling and Sixpence. 





London and New York: NovEtto, Ewer and Co. 


| 


| 


| 
| 
| 
| 
| 
| 
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BROADWOOD PIANOS. 


Complete IRON FRAMES; 
All modern IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; 
DURABILIT Y—Unrivalled, 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 
THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE ROYAL FAmILy. 








Gold Medals and various Honours. 





Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred their Pianos :— 


BEETHOVEN HAYDN Mpme. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN _LISZT VON BULOW 
DVORAK HELLER DE PACHMANN 
CRAMER HENSELT HALLE 
BENNETT E. SILAS SULLIVAN 


Price Lists and Illustrations on application. 
33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


THE WAGNER SOCIETY. 
Annual Subscription, One Guinea. 
Applications for Prospectus to be addressed to the Secretary, 
W. H. Edwards, 66, St. Mark’s Road, North Kensington, W. 





‘RICHARD WAGNER’S PROSE-WORKS,” 
Translated by W. AsHTon EL tts, Editor of 


“THE MEISTER” (The Society’s Quarterly). 
Part 8, and No. XVIII. now ready. 


Both these publications are issued gratis to Members. Price to the 
Public, 1s. per part; Annual Subscription, post-free, to The Meister, 4s.; 
to the Prose-Works (six parts), 58., payable to the Epiror, care of 
Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. 


Just Published. 


SUITE 


FROM THE MUSIC TO SHAKESPEARE'S 


HENRY VIII. 


Composed for the production of the play at the Lyceum Theatre, 
January, 1892, 








BY 


EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Five SHILLINGS NET. 





CONTENTS. 
Overture. 
Prelude to Act II. Intermezzo funébre. 
Prelude to Act III. Allegretto in G minor. 
Prelude to Act IV. March in D. 
Prelude to Act V. Thanksgiving Hymn. 
Three Dances :— 
I. Morris Dance. 
Il, Shepherds’ Dance. 
III. Torch Dance. 


AY Pwna 


London and New York: NoveLLo, Ewer and Co. 
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“THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JULY 1, 1&2. 











CERTAIN GRAVES REVISITED. 

THE main object of a visit paid by me to Vienna in 
1876 was that I might stand beside the graves of the 
great masters of music whose “ earthly part” rests in 
and near that city. How the pious duty was dis- 
charged, and under what circumstances, is told in the 
Appendix to my “ Letters from Bayreuth.” Some 
weeks ago an obligation of another kind took me 
again to the Austrian capital, with a companion whose 
fresh enthusiasm and profound reverence suggested 
the homage which I myself had paid sixteen years 
before. With him I once more visited the historic 
tombs. 

I knew that, in the interim, the little cemetery at 
Wahring had been rifled of its treasure. At the 
present time Wahring is no more an extra-mural 
village than is Hampstead. ‘The city has annexed it, 
and built round and upon it, carrying lines of houses 
over acres which were once cheerful gardens or quiet 
country fields. Only the principal street of the place 
suggests what it once was, and even the distinguishing 
features that there remain are fast disappearing. One 
of those features is the entrance to the cemetery, with 
its carriage-drive up to the level of the gates, and to 
the quaint house in which the keeper lives. I hear 
that this also will soon vanish, cemetery and all. 
The builder has his eye upon God’s acre as a site for 
“eligible” suburban villas, and the first resting-place 
of Beethoven and Schubert—the spot on which their 
bodies were committed to the earth by mourning 
friends—is doomed. At present, however, apart from 
the fact that the two illustrious graves are empty, the 
scene remains unchanged, and, in pacing the avenues 
between crowds of ill-kept or crumbling tombs, the 
visitor may be assured that he looks upon the very 
picture presented when Beethoven and Schubert came 
to join the great company of the dead. Knowing the 
imminent fate of the cemetery, one understands why 
the ashes of the great composers were disturbed in 
1888 and carried to a securer place. But how much 
better to have bought the ground, even at a fancy 
price, and transformed i Ja monument of its most 
famous occupants ! 

On a tearful May 
myself set out for W 
horses whose atten! 
to the terror of 1: 
the Wahringer . 
know, causing mo 
station into a re: 
visit that, when © 
right, I could ne 
Sixteen-year-old 


—— 


‘ning my companion and 

ag behind one of the lanky 
1 legs scurry through Vienna 
strians. After flying along 
sse without, so far as I 
injury, we passed the ‘‘ octroi”’ 
so transformed since my last 
turned unexpectedly off to the 
sure that he had gone wrong. 
sIlections are not implicitly to be 
trusted, but the etery at which our driver finally 
drew rein was s like my remembrance of Wahring 
in 1876 that I } ated. In some respects, however, 
4 strong resemt ce appeared. The enclosure was 
about the same , its situation, on the gentle slope 
of a hill, corresy : ed; the avenues ran in the same 
direction, and < — reral untidiness agreed precisely 
with the impre: 1 I had in my mind. The sur- 
roundings, on other hand, were altogether 
different, and, ously, not the effect of recent 
change. To set the question, I took the avenue 
on the extreme |. ind guided my friend to the spot 
where, that beir 1e right burial ground, I should 
find some trace: the graves we sought. There 
were no such tra 


Only the undistinguished dead 


lay around. Returning once more to the gate, we 
expressed a disappointment which the Herr Kutscher 
failed to remove. He knew nothing of Beet- 
hoven, nor, for that matter, did the keeper of the 
place, who was drawn into consultation. But 
both were certain that we stood within the Wah- 
ringer Fricdhof. So, another duty calling us else- 
where, we rattled back to town, baffled for the nonce, 
yet resolved to try again. The second attempt, 
carried out entirely on the promptings of memory, 
was successful. Once more I rang the bell at the 
custodian’s lodge, and again was admitted by that 
cheerful functionary, whom we had disturbed in the 
midst of preparations for a savoury dinner. There 
are two cemeteries in Wahring. 

I was glad to find that the memorials of the great 
musicians had not been removed. The little enclo- 
sures, almost side by side, were found intact; the 
heavy stones which had so long covered the remains 
lay in their old places, and the monument at the 
head of each grave stood as before, now, however, 
with an added inscription stating when the body was 
taken away and whither. Wahring is still, therefore, 
a place of pilgrimage, and so will remain, no doubt, till 
the speculative builder takes possession. Happily, 
Buggins can only profane the casket which contained 
the jewels. But that is bad enough, at any rate, 
in my eyes. I would have held as sacréd every place 
and thing associated with Beethoven and Schubert, 
for whose sake even the speculative builder—Moloch 
of our urban civilisation—should be treated with 
contumely and his unholy sacrifices despised. On 
the other side of the avenue, and almost facing the 
monuments of the masters, still repose the mortal 
remains of Seyfried. who composed the “ Libera” 
performed at Beethoven’s funeral, and of Clement, to 
whom the illustrious musician dedicated his Violin 
Concerto. It may be that these men, who died 
respectively in 1841 and 1842, desired to lie near 
their great friend. If so, how their rest must have 











been disturbed when workmen came to take him 
away ! 

On a subsequent day, another lanky horse, own 
brother, in appearance, to that which made the pro- 
fitless journey Wahring-wards, sped us out to the 
cemetery of St. Mark, where the ashes of Mozart, 
happy in their indistinguishableness, still peacefully 
repose. Here, also, the hand of change had been at 
work, and now a railway runs immediately in front of 
the burial ground, making surroundings ugly which 
before were not remarkable for beauty. The existence 
of this cemetery is threatened no less than that of the 
burial-ground at Wahring, and Buggins waits, with 
plans of more eligible suburban villas, to enter in and 
take possession. When he does so, the accumulated 
dust of generations will be carted away, and with it 
that of Mozart, never again to have a “local 
habitation” which can be recognised. But ‘his 
name liveth evermore.’ The appearance of the 
cemetery has much altered in sixteen years. 
Life has flourished upon death, as its wont is, 
and now tall shrubs and vigorous trees limit in 
every direction views which once were comparatively 
open. The visitor, in 1876, had no difficulty, once 
among the graves of the poor, in finding the place in 
or near which Mozart is supposed to have been 
buried. High above the level of the humble mounds 
and wooden crosses all around towered the monument 
erected by the city of Vienna, some forty years ago, 
to the memory of her adopted, but sorely-neglected 
son. That landmark has been removed, and the 
entire surrounding space is now covered with grow- 
ing shrubs, among which meander narrow footpaths. 
In point of fact, there is absolutely no guide to the 
spot where, as one fondly hopes, the composer's 
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remains are resting. For a long time we wandered 
about searching vainly in the region of the “third 
class” burials. At length, however, my attention 
was drawn to a half-trodden path which, leaving one 
of the avenues at right angles, struck into a mass of 
greenery. With more of idle curiosity than active 
expectation, I followed the track and, after about a 
dozen steps, almost stumbled over a square mound 
in the midst of a little “clearing.” It was not the 
mound which attracted instant attention, but a rough 
slab of stone lying against it—evidently part of some 
broken monument—with the unworked reverse side 
outwards. On it had been painted, by an unskilled 
hand, the letters of Mozart’s name and the date of 
his death. St. Mark’s now shows to musical pilgrims 
just this and nothing more, and even this can be 
discovered only with difficulty, in the absence of a 
guide. My companion, standing by the mound with 
uncovered head, waxed righteously indignant at the 
neglect of a spot so sacred, and threatened Vienna 
with “ coals of fire” in the shape of English money 
wherewith to place some fitting memorial on the 
spot. He is just the man to have done it, if need 
were, out of his own purse. My irate friend did not 
then know—nor, indeed, did I—that Buggins was 
waiting outside, ready to enter upon land “ ripe for 
development.” When, sooner or later, he takes 
possession, the mound and the slab will be carted 
away as rubbish, and there an end of the pitiful story. 

Returning through the unkempt avenues of the 
doomed burial-ground to our conveyance, the lanky 
horse sped on towards the Central Cemetery, in 
which the great Viennese masters, Mozart excepted, 
have found what, let us hope, is their final resting- 
place. A Central Cemetery would naturally be looked 
for in some central position, but jarvey turned the 
head of his stilted beast in the direction of the open 
country, and jolted us over a roughly paved road 
which pushed its way straight as an arrow between 
fields where the young crops were growing and gangs 
of women were working. On we went, passing empty 
agricultural wains returning from the city; meeting 
hearses, also empty, returning from the cemetery ; 
and speeding by roadside public houses, in front of 
which sable-clad ministers of death were carousing, 
after the frequent manner of their English kind; 
while, pursuing the lugubrious vehicles, the batches 
of mourners, and hurrying pedestrians unattached, 
came up a thunderstorm darting out its tongues of 
fire. Presently luxuriant trees, overtopping a wall 
that stretched deep into the fields, proclaimed the 
nearness of our goal, and, in a few minutes, we 
passed from the untidiness that fringes a great town 
into a domain of order and beauty. I know no ceme- 
tery more perfect than this Viennese necropolis. 
There are many more advantageously situated for 
effect, the site here being quite level; but, for 
orderly arrangement, for careful keeping, for 
everything that tends to console and cheer by 
suggesting life and hope, this city of the dead 
deserves to take the palm. The place is a 
vast garden of flowers and shrubs and _ leafy 
avenues, stretching away far as eye can see. Here, 
as it seemed to me, all the birds of the air had made 
a home. Outside they are shot down without mercy; 
within they find a safe refuge, and song is their thanks- 
giving. The atmosphere vibrated with the carollings 
of blackbirds and thrushes; the whole air was vocal 
above the pretty flowers and the trim grass-plots, and 
among the branches of the trees, which gently waved 
under the influence of the approaching storm. Our 
enquiries for the tombs of the musicians, addressed 
to chance loiterers, succeeded in bringing us very 
near the spot, when we met a workman homeward 
bound after his day’s labour. In reply to our question 





he, with ready courtesy, bade us follow, and a few 
steps placed us in the centre of a group.of graves 
and monuments which, to musicians, must be the 
most illustrious in the whole world. It was a 
happy thought to unite the masters thus, 
and to lavish upon their common resting-place 
all that taste and skill could do to the end of beauty, 
The monuments are so arranged as that the ground 
plan somewhat resembles a Greek cross. In the 
midst of a central circle, surrounded by blooming 
flowers, is the Mozart monument already referred to 
as having been removed from St. Mark’s. The 
statue, representing the Genius of Music bearing a 
lyre with one string broken, and looking sadly at a 
page of the ‘‘ Requiem,” stands upon a new pedestal, 
and by its mingled dignity and pensiveness gives the 
proper tone to this musical Walhall. Near at hand, 
on the circumference of the circle, rests Beethoven, 
beneath massive granite, and under the shadow of a 
monument not unlike that which still marks the site 
at Wahring. The emblematic serpent with its tail 
in its mouth, and the butterfly, are on the new 
monument as on the old, the only addition being a 
long inscription in gilded letters, stating that the 
memorial was erected by the musical societies of 
Vienna. That might easily have been spared. 
Here, as at Wahring, Schubert is a near neighbour of 
his mighty contemporary, lying next to him, indeed, 
but on the farther side of a passage-way. The 
monument to the composer of the “ Unfinished” 
Symphony resembles, in its general features, that 
erected to the author of the “Choral.” A little 
distance behind these, and at the end of what may be 
called one of the arms of the cross, lies Gluck, faced, 
at the end of the opposite arm, by Haydn, while the 
monuments of Herbeck, and a few lesser lights, 
complete the unique group. The whole scene is 
touching in its charm as in its associations. One 
recognises a fitting tribute to genius, but the most 
impressive thought of all is that of proximity to the 
mortal remains of men who have filled the world with 
beauty, and conferred upon it a source of lasting 
pleasure. It is well that they rest where they do; 
that flowers bloom around them, and birds sing in the 
trees overhead. 
The tombs 

And monumental caves of death look cold, 

And shoot a chilliness to my trembling heart ; 

The herror of this place, 

And silence, will increase my melancholy. 
But there is no horror here. All was bright and 
beautiful as I stood under the Mozart memorial and 
looked round upon a scene lit up by the rays of the 
Westering sun. The peace that reigned there seemed 
infinite, and under its influence the pilgrim to the 
tombs could be thankful not only for life, but for the 
beneficent order of death. 1.8 


BEETHOVEN’S SKETCH BOOKS. 


By J. S. Sueptock, B.A. 
(Continued from p. 334:) 
PIANOFORTE TRIOS 1n E rat, G, AND C minor (Op. 1, 
Nos. 1, 2, and 3). 

Herr Nottesoum, in his “ Zweite Beethoven- 
iana,”* devotes a whole chapter to the sketches of 
the second and third of these Trios, some of which, 
quoted by him, are to be found in the Museum 
Notirungsbuch, while others exist on loose sheets in 
the Royal Library at Berlin. There has been some 
difference of opinion as to the date or dates at which 





* Herr Nottebohm’s two works relating to the Beethoven Sketch 
Books are ‘‘ Beethoveniana,” Leipzig, 1872, and “ Zweite cpg 4 
iana,” Leipzig, 1887. His ‘“ Thematisches Verzeichniss " of Dé 
hoven’s works (Leipzig, 2nd ed., 1868) should also be men:ioned. 
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the Trios were finished, and as to which was 
the earliest. With regard to date, Thayer (Beet- 
hoven’s Leben, Book 2, ch. 12, ‘* Was hat Beethoven 
in Bonn componirt ?”’) believes that they were 
composed, at latest, in the year 1793. He mentions 
the statement of Ries, who relates that they were played 
before Haydn, who left Vienna for London, January 16, 
1794. Yet over against this must be placed Schindler’s 
declaration that Ries’s tale is based on a misunder- 
standing. Thayer is of opinion that these Trios, 
which Beethoven showed to Haydn, were written at 
Bonn at the composer’s leisure, and not between his 
hours of study and during the excitement cf new life 
in Vienna. ‘Thayer, indeed, in support of an early 
date, refers to a manuscript catalogue which states 
that the posthumous Trio in E flat was composed in 
1791, and originally intended for Op. 1, but was 
set aside, Beethoven considering it too weak.* 
Nottebohm, on the other hand, believes that the Trio 
in G was not ready by the end of 1794, and that the 
Trio in C minor was completed at a still later period 
(according to Schindler, however, the C minor was the 
first one finished). In his “ Zweite Beethoveniana ”’ 
(p. 21) Nottebohm gives a sketch of the principal 
theme of the Allegro of the Trio in G, commencing 
thus :-— 








At the end of the chapter (p. 27) he refers to that 
sketch as appearing in conjunction with an “ Opfer- 
lied” sketch. And in his ‘“‘ Beethoveniana” (p. 51) 
he gives the same “ Opferlied”’ sketch with a foot-note 
to the effect that as this sketch is followed by treat- 
ment of the first movement of the Trio in G (Op. 1, 
No. 2), its date can be approximately determined, since 
the Trio was completed at the earliest towards the end of 
1794. Nowin the Notirungsbuch there zs the ‘* Opfer- 
lied” sketch quoted in ‘ Beethoveniana,” followed by 
sketches of the first movement of the Trio; but still 
the sketch quoted by Nottebohm mentioned above is 
not among them. Indeed, every time the group of 
notes in the second bar occurs, the notes are written 
as semiquavers. Did Beethoven write down the 
“ Opferlied ” sketch twice in exactly the same way ? 
and were both “ Opferlied” sketches followed by 
Trio sketches? or has Nottebohm mixed his Berlin 
and British Museum sketches of the Trio? This 
confusion is mentioned to assist anyone looking 
closely into the matter, but as bearing upon the date 
of the work it is not of any moment. The fact may, 
however, be noted, that in the Notirungsbuch there 
are sketches of the G Trio not mentioned by Notte- 
bohm. But the confusion does not end here. On 
the second page of leaf containing the first move- 
ment sketches of Trio in G, there is a sketch of the 
third movement of the Trio in C minor followed by 
an interesting sketch of the slow movement of the 
Trio in G. Nottebohm quotes the C minor sketch, 
and remarks that it was written at latest in 1793 
(“Zweite Beethoveniana,” p. 27). Why 1793, it may 
be asked, if it is on the same sheet containing an 
“Opferlied’”” sketch to which the date 1794 is 
assigned ? 

That Beethoven may have written the “ Opferlied”’ 
sketch later than the others, and yet both on the 
same sheet, is, of course, quite possible, but then 
some special reason ought to have been given for 
assigning to each a different date. 

But an attempt has been made by Nottebohm to fix 
the date of the G Trio. He gives two sketches, one 





*“Componirt anno 1791 und urspringlich zu den 3 Trios Op. 1 


bestimmt, aber von Beethoven, als zu schwach, weggelassea.” 


of the third, the other of the fourth movement. The 
same sheet on which they are to be found contains, 
he tells us, two two-part fugues and the commence- 
ment of a three-part fugue written in connection with 
Beethoven’s lessons with Albrechtsberger. This 
naturally leads Nottebohm to assign the Trio sketches 
to the year 1794, during which Beethoven studied 
with Albrechtsberger. 

But here again his argument is not very satis- 
factory. Referring to Thayer’s statement that 
possibly the Trio was written in Bonn, Nottebohm 
says that a long time cannot have elapsed between 
the filling of the first and last pages of the sheet. 
He also adds that it is not likely that Beethoven 
brought the half-filled sheet from Bonn to Vienna. 
The number of sheets containing Bonn sketches in 
our Notirungsbuch would, however, afford a strong 
proof to the contrary. We have attempted to show 
that Nottebohm’s statements must be carefully tested. 
Thayer’s reasoning in favour of an early date seems, 
indeed, more satisfactory than Nottebohm’s evidence 
for a later one. We shall now succinctly describe the 
Notirungsbuch sketches themselves. 

There are sketches in four different parts of the 
book, but not knowing on whose authority the leaves 
have been bound together, one must be careful not to 
consider later sheets equivalent to later dates. 

Page 69 contains sketches, referred to above, of 
the development section of the first movement. The 
following is the sketch of the Largo, beginning 
with the second subject in B major. The middle 
modulatory section does not appear to be settled, yet 
already the Coda is beginning to take shape in the 
composer’s mind; the sketch form differs, however, 
from the printed version. We shall have other 
opportunities of seeing how the composer sketched, 
as it were, from a definite tone-picture in his mind*— 
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* We know that in later years Beethoven worked to a picture or 
programme. His statement to Neate as to his practice is as fo!lows :— 
“I have always,” said he, “a picture in my mind when I am composing, 
and work to it” (Thayer iii., 343). And the picture, no doubt, suggesied 
an outline of the music. 





+ The middle note is thus scratched through in the sketch. 
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After this come the following fugue themes :-— 


FuGE. 
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On the other side of the sheet there are sketches 
connected with two of the movements of the C minor 
Trio. First, of the third movement, we have— 
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Wegen den Antworten in 

der Fugen einige Tage. 
The third Example should, we imagine, be read in 
the treble clef and in the key of F. 

The written sentence at the end (the softened a in 
“ Tage” is, we are informed, an Austrian provin- 
cialism) would seem to refer to the lessons with 
Albrechtsberger. It would, indeed, seem probable 
that this leaf and the one mentioned by Nottebohm, 
with the two-part fugue, &c., originally belonged to 
the same sketch book. It may be mentioned that 
Albrechtsberger gave Beethoven a set of subjects 
prepared for fugue-work—i.e., capable of stretio, &c. 
Beethoven, so far as one can tell from the published 
studies, always selected one of these subjects for his 
fugue exercises. They are all in common or alla breve 
time, whereas—it is curious to note—the three sub- 
jects just quoted are in triple time. 

On page 86 there are interesting sketches of the 
second and third Trios, and as they are not mentioned 
at all by Nottebohm, they shall be briefly described. 
The first begins thus— 

J | ail 
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and consists of the bass of the passage leading from 
the exposition to the development section of the Finale 
ofthe G Trio. Like the sketches of this movement 
mentioned by Nottebohm, it is in C time, thereby 
confirming Wegeler’s statement (Biogr. Not, p. 29) 
that Beethoven originally wrote it in 4-4 time. A 
good part of the development section is sketched; 
then comes the principal theme of the last movement, 


thus— 
Bere gras 
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Evolutionists will be glad, perhaps, to trace a Beet- 
hoven figure from its germ— 
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This is followed by the melody (with a few bass notes) 
an octave lower, for “ violine,” and the passage is 
like the printed version, but with differences which 
show how minute was the attention given by Beet- 
hoven to his works. Then, among sketches for the 
first movement, we meet with a rough draft of the 
principal theme of the first movement— 
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By the way, is the following on this page a sketch of 
one of the Variations (unpublished) for two oboes and 
English horn on “La ci darem la mano”? This 
should be compared with the sketch in Nottebohm’s 
“ Zweite Beethoveniana,” p. 30— 
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The above is an extract from an early sketch, and 
then— 
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is the printed version. The process was, there- 


fore 














It almost seems as if this were an early sketch theme 
for the Finale of the C minor Trio. Underneath it is 
a sketch of the commencement of the development 
section of the first movement of the Trio in G— 
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The similarity of notes and figures in the two last 
illustrations will not escape observation ; and indeed, 
if similarity counts for anything, it may be noticed 
that we have also— 

=——— 


in the Minore of second Menuetto of E flat Trio for 
strings (Op. 3), probably written about the same time 
that the Trios were sketched, if not completed. It is, 
of course, natural that there should be certain resem- 
blances of mood anid mode in works produced simulta- 
neously, but it is interesting to note the fact. Another 
striking example occurs in the Sonata in B flat and 
the Theme Varié in G, at which Beethoven worked 
simultaneously— 

Sonata. Ronpo. 


THEME. 
pres wae 





The whole of the remainder of the page is devoted 
to sketches of this first movement. Here is one 
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a different cadence from the one in the printed 
version, and one, apparently, of greater power. The 
X seems to indicate something special. Higher up 
on the same page there is another attempt at the 
same cadence. 

Ahalf-sheet numbered 126 is also of special interest. 
On the first page and top lines of second page there 
is a beautifully written condensed score of the whole 
of the Scherzo of the G major Trio, with exception 
of the seven concluding bars. Afterwards come 
various sketches, and among them one of the third 
of tle “Contretanze,” not published until the year 
1802. It commences thus— 


From the appearance of this and the other sketches 
they were not written at the same time as the Scherzo, 
and hence afford no fresh evidence as to the date of 
the G Trio. Among these sketches is written 
“Hausdiener Abends Wasser holen.” * 

No sketches, it is said, have been discovered of the 
Pianoforte Trio in E flat (Op. 1, No. 1). Was, per- 
chance, the following, occurring on sheet 68 men- 
tioned above, containing sketches of the other two 
Trios, a sketch for the Finale of the E flat ?— 


Presto, 
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In our next article we shall examine the sketches 
connected with the Pianoforte Sonatas (Op. 7, 10, 
and 14, No. 1). 

(To be continued.) 





* Servant to bring water in the evening. 





FROM MY STUDY. 


THE correspondent who sends me a description of 
Purcell’s “*Orpheus Britannicus” is thanked for 
doing so none the less because that werk is well 
known. Questions as to value, in the case of old 
books, are not easily answered without a personal 
inspection; so much depends upon “state” and so 
much upon the edition, when more than one have 
been issued. My correspondent appears to possess 
the second edition of Vol. I., published in 1706, and 
the first edition of Vol. II. (1702). Vol. I., first edition, 
appeared in 1698. There wasa third edition in 1721. 
For the information of my correspondent, I may state 
that the first part or volume should contain 286 pages ; 
the second, 204 pages. There should also be two 
portraits of Purcell, by R. White, one representing 
him at the age of twenty-four, the other at thirty- 
seven. Lowndesmentions that at the dispersal of the 
Nassau collection the second part fetched £1 16s. 

A Peterhead correspondent directs my attention 
to several works connected with psalmody. Passing 
over Ravenscroft’s “ Whole booke of Psalms” and 
the “‘ Psalms of King David,” as translated by King 
James, I, in turn, indicate to my readers, as inter- 
esting matter for discussion, the following two 
books :— 


Sacred Hymns. Consisting of Fifty Select Psalms of 
David and others, Paraphrastically turned into English 
verse. 

And by Robert Tailour, set to be sung in five Parts as 
also to the viole, and lute or orph-arion. Published for the 
use of such as delight in the Exercise of Music in hir 
original honour. London: Printed by Thomas Snodham 
by the assigement of the Company of Stationers, 1615. 

The Psalm Singers jewel or useful Companion to the 
Singing Psalms being a new exposition in all the one 
hundred and fifty with Poetical Precepts to every Psalm 
by William Tansur Senior Musico-Theorico. London: 
Printed for G. Crowder, at the Looking Glass over against 
St. Magnus Church, London Bridge, 1760. 


The first of these is mentioned by Lowndes, who, 
for information concerning it, refers to Wood’s 
“ Athen. Oxon,” by Dr. Bliss., Vol. II., p. 474. The 
second work appears to have escaped the laborious 
bibliographer’s notice. Particulars regarding either 


will be welcomed. 


Some weeks ago a letter came to me telling the 


familiar story of earnest effort unrecognised and 
"| unrewarded. 
who employs her pen in writing verse—a thankless 
and profitless field of labour—some of which she 
sends to me that I may be the better able to answer 
the question why all her aspirations have failed. ‘1 
have written verses,” she tells me, “almost as long as 
I can remember—not so very many years, as I am 
now but four-and-twenty. Still, it is long enough to 
have practised well, and, if my writings are meritless 
now, surely they will be ever so! . 
magazine after magazine—always to meet with 
failure! I have a great fancy to write words for 
musical setting, but, with composers as with the 
journals, always failure! . 
couraged, or should I hope on, and persevere?” My 
young correspondent, with whose early disappoint- 
ments all who have gone through a like experience will 
sympathise, must not blame the editors and composers 
who have declined her verses. They are inundated 
with MSS. and cannot find time even to read a large 
part of the contributions offered. 
editor nor composer, I have examined the specimen 
lyrics sent me, and, as a result, urge their authoress 
both to hope and work. For a purpose presently to 
be mentioned, I quote one of my correspondent’s 
poems :— 


My correspondent is a young lady 


. . I have tried 


. » Ought I to be dis- 


Being neither 
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AT EVENTIDE. 


At eventide I love, with thee, 

To wing fair flights of memory 

Far, far away ; or, spell-bound, reap 

Sweet thoughts, half sad, from tones as deep 
As murmurs from the troubled sea; 


Day slowly dies—then rises free, 

An offering to eternity ! 

My spirit could for envy weep, 
At eventide ! 


In after years, when Life’s worn key 
Shall ope Death's portal wide for me 
To pass across, I fain would creep— 
As children to the arms of sleep !— 
Where I shall rest, if it might be, 

At eventide! 


If not faultless, this lyric gives a true indication of 
capacity, and I have much pleasure in bringing the 
writer under the notice of composers. Her name 
and address may be obtained by letter to me, at the 
Office of THE Musicav Times. 

I have just added to my library a collection of 
play-bills issued in connection with the Theatre 
Royal, Hull, between October, 1822, and March, 
1824. Their chief interest is, of course, dramatic, 
but they are not wholly wanting in that which is 
musical. At the head of the first bill, the manager, 
Mr. Mansel, ‘respectfully informs the Public that 
the Theatre Royal, Hull, will open on Morday, 
October 2ist, brilliantly illuminated with Gas. The 
introduction of this superior and elegant light is a 
desideratum long wanted in the Hull Theatre, as it 
imparts a heat sufficiently strong to make the House 
warm and comfortable.” How curiously this reads 
now that electricity is reducing gas to mere kitchen 
work, and making it the Cinderella of light-giving 
things. Seventy years ago Cinderella dwelt in 
marble-halls and was styled ‘‘superior and elegant.” 

In October the “ Marriage of Figaro” was played 
for the first time in Hull. No composer’s name is 
mentioned, but, presumably, the opera was partly 
Mozart, partly a hash compounded by some of the 
musical cooks of the period. The name of Dr. 
Bartolo does not appear in the cast, but a lot of 
characters are there, to us now unknown in 
opera—Fiorella, Philippo, Ernesto, Ordella, &c. In 
Act II., the gardener, Antonio, sang a song, “ In early 
life, I got a wife,” and the Countess and Susanna 
warbled a duet, ‘‘How gently when the sun’s des- 
cending.’”’ Enjoyment of these things is denied to 
us now, nor, when ‘“ Twelfth Night ” is performed, do 
we, as did the Hull audience seventy years ago, hear 
Valentine, Curio, Fabian, and the Clown sing a glee, 
“Come o’er the brook, Bessy, to me.” Why this 
unjustdeprivation? In November, 1822, Miss Somer- 
ville (Mrs. Alfred Bunn) was the “star,” and in 
January following, Mr. Doré, the principal dancer, 
danced ‘an entire new hornpipe in wooden shoes, 
real fetters, accompanying himself at the same time 
on the violin, never attempted by any person but 
himself.” | Later on I find Miss Leigh reciting 
Collins’s ‘Ode on the Passions,” with appropriate 
music, after which was played “ an entire new opera, 
in two acts, called ‘ Maid Marian, or the Huntress of 
Arlingford.’” ‘ Love ina Village” greatly pleased 
the Hull playgoers, and the manager thus announced 
its repetition: ‘From the flattering applause and 
approbation bestowed upon the opera of ‘* Love in a 
Village,” Mr. Mansel is induced to repeat the piece, 
and with pride and pleasure he challenges any pro- 
vincial company in the Kingdom to produce it in 
superior style.” 

At the end of December, 1823, the theatre was 
given up to a series of Concerts, at which Madame 
Catalani appeared, supported by Mr. Bedford (surely 
our old friend, Paul, of that ilk), Mrs. Bedford, and 





others, with Dr. Camidge as leader of the band, 
The great Italian vocalist sang, amongst other things, 
Rode’s Air, with variations, “ Robin Adair,” “Rule, 
Britannia,” ‘Cease your funning,” ‘ Angels, ever 
bright and fair,” and, curiously enough, “ Non pid 
andrai,’’ which she had previously performed ip 
London with success. What would now be said 
were Madame Albani to take up ‘Why do the 
nations,” or the Calf of Gold song in ‘ Faust”? 
The play-bill for March 16, 1824, announced: “ The 
Misses Cause (pupils of Sir George Smart) will have 
the honour of making their first appearance on any 
stage. These very young ladies have received the 
most flattering approbation at several Concerts in 
London, and been greeted with the most rapturous 
applause at the Rooms in York. An opera is now 
preparing for the début of Miss H. Cause, at the 
Theatre Royal, Covent Garden.” Miss Cause was 
announced to sing “ Vedrai carino,” and Miss H, 
Cause, “Queen Mary’s Lamentatidn,” the sisters also 
joining in two duets. ‘Cause’? may have been the 
proper name of these ladies, and, in that case, it was 
afterwards changed to ‘‘Cawse.” The compilers of 
our musical dictionaries seem unanimously to have 
ignored both artists, although the younger of them 
attained a very respectable position on the lyric stage 


and in the concert-room. Miss Harriett Cawse took . 


part in the first performance of “‘ Oberon ”’ at Covent 
Garden, and it was to her that Weber referred when 
he wrote to his wife, after the first rehearsal: ‘ The 
young fellow who was to have sung Puck has lost his 
voice, but I have a charming girl, who is very clever 
and sings capitally.” ‘Oberon” was brought out 
sixty-six years ago, yet only two or three years have 
passed since the original Puck died—the original 
Mermaid (Mrs. Keeley) is still with us. Miss Harriett 
Cawse subsisted for many years upon a handsome 
allowance from the Covent Garden Fund, thanks to 
which she enjoyed a peaceful and comfortable old age. 

Reference to the production of “Oberon” led me 
to look up Planché’s ‘Recollections and Reflec- 
tions,” and there I see that another artist well known 
at the Hull Theatre “created” a part in Weber's 
opera. This was Mr. Charles Bland, who was for 
long a member of the stock company under Mr. 
Mansel, and sang songs as a kind of interlude (then 
in fashion) between the drama and the farce. He 
also took singing parts, such as Hecate, and was an 
acceptable Captain Macheath in the “ Beggars’ 
Opera.” Apropos, I must here transcribe a passage 
from Planché’s book that the reader may form an 
accurate idea as to how things operatic were managed 
even at Covent Garden in 1826 :— 

‘‘None of our actors could sing and but one singer 
could act—Madame Vestris, who made a charming 
Fatima. A young lady, who, subsequently, became 
one of the most popular actresses in my recol- 
lection, was certainly included in the cast ; but she 
had not a line to speak, and was pressed into the 
service in consequence of the paucity of vocalists, 
as she had a sweet though not very powerful voice, 
and was even then artist enough to be entrusted 
with anything. That young lady was Miss Goward, 
now Mrs. Keeley, and to her was assigned the 
exquisite Mermaid Song in the Finale to the 
second act. At the first general rehearsal, with 
full band, scenery, &c., the effect was not satis: 
factory, and Fawcett, in his usual brusque mannet, 
exclaimed, ‘That must come out! It won't go! 
Weber, who was standing in the pit, leaning on the 
back of the orchestra, so feeble that he could scarcely 
stand without such support, shouted ‘Wherefore 
shall it not go?’ and, leaping over the partition 
like a boy, snatched the bdton from the Conductor, 
and saved from excision one of the most delicious 
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morceaux in the opera. No vocalist could be found 
equal to the part of Sherasmin. It was, therefore, 
acted by Fawcett, and a bass singer, named Isaacs, 
was lugged in, head and shoulders, to eke out the 
charming quatuor, ‘Over the dark blue waters.’ 
Braham, the greatest English tenor perhaps ever 
known, was about the worst actor ever seen, and the 
most unromantic person in appearance that can well be 
imagined. . . . Miss Paton, with a grand soprano voice, 
and sufficiently prepossessing person, was equally des- 
titute of histrionic ability, and, consequently, of 
the four principal parts in the opera, only one was 
adequately represented—that of Fatima, by Madame 
Vestris. Among the minor characters, Miss Harriet 
Cawse, a pupil of Sir George Smart, distinguished 
herself as an arch and melodious Puck, and did her 
‘spiriting ’ gently, and Mr. Charles Bland, brother of 
the future king of extravaganza, was happily gifted 
with a voice which enabled him to execute, at least 
respectably, the airs assigned to the King of the 
Fairies.” ‘* Ballads, duets, choruses, and glees,” says 
Planché, in another place, “provided they occupied 
no more than the fewest number of minutes possible, 
were all that the play-going public of that day would 
endure. A dramatic situation in music was ‘ caviare 
to the general,’ and inevitably received with cries of 
‘cut it short!’ from the gallery, and obstinate 
coughing or other significant signs of impatience from 
the pit. Nothing but the Huntsman’s Chorus and the 
diablerie in ‘Der Freyschiitz’ saved it from im- 
mediate condemnation in England.” The reading of 
this extract must be good for the musical pessimists of 
our day. 

Planché publishes three letters from Weber, some 
parts of which are interesting even now. ‘The cut 
of an English opera,” writes the composer, “is 
certainly very different from a German one. The 
English is more a drama with songs.” Again: “The 
cut of the whole [libretto of “Oberon” is very 
foreign to all my ideasand maxims. The intermixing 
of so many principal actors who do not sing; the 
omission of music in the most important moments— 
all of these things deprive our ‘ Oberon’ of the title of 
an opera and will make him unfit for all other theatres 
in Europe, which is a very bad thing for me, but— 
passons la dessous.” In another part cf the same 
letter: “I beg leave to observe that the composer 
looks more [in a libretto] for the expression of feelings 
than the figurative; the former he may repeat and 
develop in all their graduations, but verses like— 


Like the spot the tulip weareth 
Deep within its dewy urn, 


or in Huon’s song— 


Like hopes that deceive us, 
Or false friends who leave us 
Soon as descendeth prosperity’s sun. 


must be said only once.” And again: ‘ Poets and 
composers live together in a sort of angels’ marriage, 
which demands a reciprocal trust.” 

Reading Weber upon the difference between English 
and German opera somehow reminded me of the 
Prologue to “‘The Rovers, or the Double Arrange- 
ment,” published in the A nti-¥acobin, and attributed 
‘ sami Frere, Gifford, Ellis, and Canning, or some 
of them : 


To-night our bard, who scorns pedantic rules, 
His plot has borrowed from the German schools; 
The German schools—where no dul) maxims bind 
The bold expansion of the electric mind. 

Fixed to no period, circled by no space, 

He leaps the flaming bounds of time and place. 
Round the dark confines of the forest raves, 
With gentle Robbers* stocks his gloomy caves; 





* Schiller’s “‘ Robbers.” 


Tells how Prime Ministers* are shocking things, 
And reigning Dukes as bad as tyrant Kings; 

How to two swainst one nymph her vows may give, 
And how two damsels with one lover live! 

Delicious scenes !—such scenes our bard displays— 
Which, crowned with German, sue for British praise. 


View and approve, though in each passage fine 
The faint translation mock the genuine line; 
Though the nice ear the erring sight belie, 

For U twice dotted is pronounced like I; 

Yet oft the scene shall nature’s fire impart, 
Warm from the breast and glowing to the heart. 
Ye travelled few, attend—On you our bard 
Builds his fond hope.— Do you his genius guard! 
Nor let succeeding generations say 

A British audience damn'd a German play. 


In the words of immortal Jack Bunsby: “The 
bearing of this here observation lies in the application 
on’t.” 

My friend W.’s well-known handwriting appeared 
in the superscription of a letter which reached me 
the other day, and I fondly hoped to find the first of 
his Musical Satires within. Instead of that I read: 
‘“‘ Dear X.,—Herewith a noble ballad of ‘ Undaunted 
Mary; or, The Banks of Sweet Dundee.’ Do you 
know it? If not, you, with your sense of humour 
and rigid notions of female propriety, will thank me 
for discovering it between the pages of an old copy 
of ‘Clarissa Harlowe.’ It is not quite in the 
Richardsonian vein, and you can imagine how, had 
Richardson read it to his feminine worshippers, they 
would have gathered up their skirts and fled. Yet it 
is not naughty. It is only heroic and sanguinary. 
The beauties of the poetry you will appreciate for 
;yourself. P.S.—I find the writing of satire hard 
work. It is so difficult to shoot a literary arrow 
without blunting the point.” ‘* Undaunted Mary,” 
which my old chum eulogises, is a ballad of a farmer’s 
daughter, whose parents, dying, left her “ £500 in 
gold.” Like the Children in the Wood, she went to 
live with an uncle, ‘‘ the cause of all her woe”; but, 
the poet hastens to say, ‘‘ You soon shall hear this 
maiden fair did prove his overthrow,” which is satis- 
factory. Undaunted Mary soon had two lovers—her 
uncle’s ploughboy and a wealthy squire. Naturally, 
she preferred the ploughboy, while her uncle, after 
the sordid manner of wicked relatives in general, 
favoured the wealthy suitor. Hear the poet as to 
this :— 

It was on one summer’s morning, her uncle went straightway, 

He knockéd at her bedroom door, and thus to her did say: 


“Come rise up, pretty maiden, a lady you may be, 
For the squire is waiting for you on the banks of sweet Dundee.” 


At this juncture Mary behaved in the most spirited 
manner. She answered and said— 


“A fig for all your squires, your lords, and dukes likewise, 
My William’s hand appears to me like diamonds in my eyes.” 


The uncle at once gave way to an unhappy 
temper: 


“ Begone, unruly female, you ne’er shall happy be, 
For I mean to banish William from the banks of sweet Dundee.” 


From the next two stanzas we gather that Mary’s 
wicked uncle set the press-gang upon poor William, 
who, like a virtuous and humble hero, fought one 
against six— 

The blood did flow in torrents: ‘“ Pray kill me now,” said he, 
“ For I'd rather die for Mary on the banks of sweet Dundee.” 


Shortly afterwards, Mary, wandering in her uncle’s 
grove, met the squire, and matters at once came to 
a crisis. The bold bad lover put his arms around 


her: 
“ Stand off, base man,” said she, 
“You sent the only lad I love from the banks of sweet Dundee.” 





* Schiller’s ‘ Cabal and Love.” 








t Goethe's “ Stranger.” 
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The squire would not stand off, and during the 
scuffle, our heroine espied two pistols and a sword 
beneath his morning gown. Availing herself of this 
armoury— 


Young Mary took the weapons, his sword he used so free, 
But she did fire and shot the squire on the banks of sweet Dundee. 


Hearing the noise, the uncle— 


hastened to the ground: 
“ Since you have killed the squire, I'll give you your death wound.” 
“Stand off,” then said young Mary, “ undaunted I will be,” 
. She the trigger drew and her uncle slew on the banks of sweet Dundee. 


The doctor soon was sent for—a man of noted skill, 
Likewise came his lawyer, for him to sign his will. 

He willed it all to Mary, who fought so manfully, 

And now she lives so happy on the banks of sweet Dundce. 


I yield nothing to W. in my admiration of this 
ballad, which affords so true a picture of domestic 
life in rural districts. What a libretto (for Mascagni, 
say) might be constructed out of it, and how the 
intense realism, attested by plenty of gore, would 
move the modern audience! 

X. 


Since the time of David, the sweet singer of 
Israel, kings and queens have cultivated the art of 
music, and not a few have distinguished themselves 
as performers and some also as composers. The best 
teachers are at their command, they hear the best of 
everything, and they come into contact with the 
highest representatives not only of music, but of the 
fine arts generally. They thus enjoy exceptional oppor- 
tunities for forming and cultivating taste, and when 
to these are added natural disposition or special gifts, 
the good results are proportionally greater. At once 
the names of our own merry monarch, Henry VIII., 
and of Frederick the Great of Prussia come to 
remembrance, and many more might be mentioned. 
If no monarchs, however gifted, however well trained, 
have come within measurable distance of the greatest 
composers, it must be remembered that political events, 
state duties, and court pleasures always absorb much of 
theirtime, and even, underthe most favourable circum- 
stances, they cannot pursue art with that devotion 
which alone secures supremacy. The publication, 
now in progress, by Messrs. Artaria and Co., of the 
musical works of the Emperors of Germany, Fer- 
dinand III., Leopold I., and Joseph I., embracing a 
period of seventy-four years (1637-1711), affords not 
only a striking illustration of what kings living in 
troubled times have achieved as musicians, but an 
example, unique of its kind, of several generations 
of one and the same dynasty taking active interest 
in music, mastering the technicalities of their art, and 
producing works of exceeding high merit. Already, 
towards the end of the fifteenth and beginning of 
the sixteenth centuries, under Maximilian I., music 
was cherished, and Josquin Després, the great master 
of the Netherlands school, was one of the brightest 
ornaments of his Court. Ferdinand II. was one of the 
most enthusiastic musical amateurs of his day, but 
his son, Ferdinand III., achieved still higher repu- 
tation. He composed music both sacred and secular, 
motets, hymns, a drama musicum, &c. He was noted 
for his noble style of writing, his flowing melody, and 
for the agreement which he established between tone 
and word. The great Froberger, it will be remem- 
bered, was organist at the Court of the monarch. 
Leopold I. was, as regards music, a worthy son of 
his father. The number of his compositions is 
exceedingly great, and from statements of his own, 
and records concerning him, it is clear that he was 
not only a skilled writer, but that he used music 
specially as an expression of his feelings, whether 
joyous or sad. Marshall Grammont, indeed, in his 





” 


“ Mémoires,” mentions his predilection for melodies 
of a sorrowful cast. It is curious to note that sketches 
of his famous ‘ Miserere”’ have been preserved, 
Though trained in the Italian school, Leopold encour. 
aged native art by writing three German “ Singspiele.” 
The reputation of Leopold I. was not confined to his 
own country. Hawkins, in his “ History of Music,” 
speaks of him not only as a judge of music, but asa 
great master of the science. Of Joseph I. only three 
compositions have been preserved, but it is said that 
these give evidence that had he not worn the imperial 
crown he might have won the laurel wreath. The 
first volume of the above-mentioned publication wil] 
include the sacred works of these three Emperors 
and an interesting preface by Dr. Guido Adler. 


A correspondent writes: ‘On the 12th ult. Edvard 
Grieg and his wife celebrated the twenty-fifth anni- 
versary of their wedding day. The composer is at 
present staying at his beautiful villa, Troldhaugen, 
near Bergen, in which town, in the year 1843, he first 
saw the light. A numerous house-party had arrived 
on the previous day, and on the evening of the 12th 
ult. Grieg entertained his friends at a supper, served 
partly in the house and partly in the garden. The 
weather was delightful, and the evening one of those 
for which the summer in Norway is so justly renowned. 
Supper being over the guests gathered round whiist 
Grieg played his ‘ Brudefolget,’ or Norwegian 
Bridal March (well known in English Concert-rooms), 
on the new grand presented to him by Messrs, 
Steinway, and Mrs. Grieg gave exquisite renderings 
of several of her husband’ssongs. Later in the even- 
ing an immense procession, drawn from the different 
musical societies of Bergen, arrived with their 
banners, and after defiling into the garden joined 
forces in the performance of a part-song specially 
composed for the occasion. The leader of the united 
choirs then stepped forward and, in congratulating 
the gifted pair, eulogised Grieg as one who, by his 
influence and example, had raised the standard of 
music throughout the country, whilst preserving 
to its music a national character; and_ spoke of 
Madame Grieg as the link betwixt her husband's 
thoughts and the publicear. Several thousand people 
from Bergen who had accompanied the procession had 
meanwhile collected, some on the hills overlooking 
the villa, others in boats on the sea. At midnight, 
after the departure of the choral societies, dessert 
was served in the customary Norwegian manner, and 
a poem by the well-known writer, Jonas Lee, entitled 
‘A Greeting,’ set to music by Sinding, was sung. 
At Ia.m. a special train, described as the longest 
ever seen in those parts, carried back to Bergen the 
enormous and enthusiastic crowd of well-wishers. 
The presents were both numerous and costly, and over 
a hundred congratulatory telegrams were received 
from England, America, Norway, Sweden, Denmark 
—in fact, from all parts of the world. It will bea 
pleasure to Grieg’s numberless admirers in_ this 
country to learn that the rheumatic gout, from which 
he has been so terrible a sufferer, has so far yielded 
to the massage treatment that he hopes now to push 
forward with fresh work and renewed vigour, and has 
so far improved in health that he was able on this 
occasion to enjoy a spell of over two hours in the 
garden amongst his numerous friends and well- 
wishers.”’ 





Tue British Section of the Vienna Musical and 
Dramatic Exhibition was completely installed early 
in June. The exhibits, which were collected and in 
the first instance stored, were last month packed im 
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South Kensington vans and forwarded to Vienna, 
and on arrival at the Exhibition it was found that no 
object, however fragile, had been injured. Descriptive 
labels had been prepared and printed in German in 
London, and are attached to each respective article, 
and these labels now serve as the basis of the cata- 
logue so far as the British Section is concerned. 
The Emperor of Austria visited the British Section 
on May 30, and expressed great satisfaction with the 
interest and special excellence of the exhibits. He 
was received by the Ambassador, Sir Augustus 
Paget, and the Military Attaché, Colonel Douglas 
Dawson, who is the representative of His Royal 
Highness the Duke of Edinburgh as President of the 
British Section in the Exhibition. The portraits 
shown, which are of great merit and comprise 
paintings by Hogarth, Reynolds, Millais, Alma 
Tadema, Pettie, Sargent, and other artists of fame, 
are much admired. While admitting that more 
might have been done with longer preparation, the 
selection and suitableness of the exhibits could 
hardly have been surpassed. The insurance, which 
has been effected at Lloyd’s against all risks, amounts 
to £25,000, which will give at least a money idea of 
a collection to which Her Majesty the Queen, the 
Duke of Edinburgh, and many of our well-known 
collectors and amateurs, including the Royal 
Academy and Royal College of Music, have liberally 
contributed. It is true that less has been done on 
the dramatic side than the musical, perhaps owing 
to the novelty of the scheme which the dramatic 
profession had not become familiar with. It has not 
been so with the musical side, as the experience of 
the very successful Loan Collection appertaining to 
the Inventions Exhibition at South Kensington in 
1885 was always available. It is, however, satis- 
factory that, notwithstanding delay caused by want 
of funds before a subscription was mooted, the 
tesponse made to the Duke of Edinburgh and the 
Selection Committee has been adequate to worthily 
represent this country. A successful endeavour has 
been made by means of autograph scores and other 
manuscripts, as well as printed editions, to show the 
present advance of English composition. 





Tue late performance of Liszt’s ‘‘ Angelus” at 
Princes’ Hall, by the Rev. E. H. Moberly’s String 
Orchestra of Ladies, seems to have given rise to a 
good deal of misapprehension. One critic spoke of it 
as “the late Walter Bache’s arrangement”; another, 
Improving upon this, expressed regret that when 
there are so many original compositions for string 
orchestra available, such an “arrangement” should 
have been admitted into the programme. A third 
spoke of it as a “transcription.” It is unnecessary 
to multiply examples of carelessness or ignorance, 
but in the interests of truth, and for the avoidance of 
future misconception, it seems worth while to examine 
into the history of this charming piece, which the 
audience would gladly have heard a second time. 
The composition apparently dates from the year 1880, 
for in “My Musical Life” the Rev. H. R. Haweis 
has given an account of a visit he paid to Liszt at 
the Villa d’Este, near Tivoli, where he was spending 
the autumn of that year. He relates therein that, 
apropos of a talk about bells, Liszt said, ‘I should like 
to show you an ‘ Angelus’ which I have just written,” 
and opening the pianoforte sat down and played 
it It was originally designed for a string quartet, 
and in this form it seems to have first been brought 
to public notice on the occasion of its performance 
by the Heckmann Quartet, at a Festival of the 
Allgemeiney Deutsche Musikverein (General German 

usical Association), held at Ziirich in July, 1882. 


On the late Walter Bache’s wishing to introduce it 
at his “Liszt” Concert of February 5, 1885 (alas! 
the last that he lived to give), he asked Liszt’s per- 
mission for it to be performed by all the strings of the 
orchestra. To this Liszt replied: “The more the 
better,” and himself added a double-bass part. Bache 
then took this enlarged version of the score in hand, 
and did for it what every Conductor would have to do 
to insure uniformity of bowing and expression ; and 
under his editorship, and with a short preface explana- 
tory of his share in the work, it was published by 
Messrs. Schott and Co., who have also issued a 
pianoforte transcription of it in Liszt’s ‘‘ Années de 
Pélerinage” (3™* Année). 





One of the most valuable papers ever heard at the 
Musical Association was that on “ Fugal Structure,” 
read by Mr. Ebenezer Prout at the last meeting, 
which was much more numerously attended than 
usual. Mr. Prout had no difficulty in proving that 
in fugue, as in other branches of our unfortunate art, 
practice was, until quite lately, miles ahead of theory. 
He showed that if the theorists were right then 
undoubtedly Bach was wrong. Having, however, 
come to the conclusion that Bach knew what he was 
about, Mr. Prout has found it necessary to adopt the 
awful course of regarding theorists as liable to error, 
and to remodel the rules of Fux and Cherubini in 
accordance with Bach's practice. This plan of 
deducing theory from practice, instead of modelling 
practice upon theory, stamps Mr. Prout, of course, as 
one of the “ dangerous classes” at once; but it is the 
method “ of the future,” nevertheless, or we are very 
much mistaken. During the very interesting dis- 
cussion which followed Mr. Prout’s paper, the use of 
the term “ Binary” to indicate the form seen in the 
first movement of a sonata or symphony was debated 
with some warmth. Mr. Prout defended it on the 
ground that in the old days such movements really 
contained two sections, divided, of course, by the 
double-bar, which is still retained. As, however, the 
music which immediately follows the double-bar has 
itself long ago grown into what is known as the 
“development” or “free fantasia” section, it is 
clear that the modern “ first movement ” is in three 
parts—exposition, development, and recapitulation. 
In the description of this form as “ Binary ” we again 
see theory lagging far behind practice. On the other 
hand, if we call it ‘‘ Ternary” we confuse it with the 
form of the rondo, which has always been spoken of 
as in Ternary form.” Perhaps some of our readers 
will suggest a “ way out”? ? 





Or the many witticisms perpetrated at Wagner’s 
expense there is, perhaps, none that has been more 
often quoted than the famous mot ‘* Dans la musique 
de Wagner il y a de beaux moments et de mauvais 
quarts d’heure.” This saying has hitherto been 
always ascribed to Rossini, but we are enabled to 
state on the very best authority that whoever uttered 
it, it was not the composer of ‘“ William Tell’; on 
the contrary, when taxed with it, he indignantly dis- 
claimed its paternity. It seems that shortly after the 
historic premiéve of “Tannhauser” in Paris, Liszt 
called on Rossini, and in the course of their conversa- 
tion the latter asked him why it was that Wagner had 
never paid him a visit. Liszt replied: “ Well, my 
dear Maéstro, the fact is you make jokes sometimes 
and Wagner is sensitive.” ‘Rossini asked for an 
explanation and Liszt then told him of the saying 
with which he had been credited at Wagner’s expense. 
Thereon Rossini, with great warmth, indignantly 





denied having ever made use of such an expression, 
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adding ‘far be it from me to use such language of 
one who has done so much to enlarge the borders 
of art.” Liszt often alluded to this interview after- 
wards, but we have never seen the anecdote in print 
before. 





Mr. Morris STEINERT, of New Haven, Con- 
necticut, U.S.A., has sent a large collection to the 
Vienna Exhibition of clavichords, spinets or virginals, 
harpsichords, and pianofortes, which he has gathered 
together with incredible pains in Europe as well as 
America. His space in the Exhibition is next to the 
British Section, and his instruments, together with 
Mr. Donaldson’s clavicytherium, Messrs. Broad- 
wood’s old square pianofortes, and Mr. A. J. Hipkins’s 
models of the first pianoforte actions (Cristofori’s), 
form an objective history of the keyboard stringed 
instruments from A.D. 1500 to A.D. 1830. It is 
Mr. Steinert’s intention to remain at the Exhibition 
until it closes. All his instruments are playable, and 
his talent for improvisation upon them is remarkable. 





A PARAGRAPH in our last issue on the question of 
Performing Rights seems to have been ccnsidered 
capable of interpretation in a sense reflecting 
adversely on the agent of the “ Société des Auteurs, 
Compositeurs, et Editeurs de Musique.” We are 
unfeignedly sorry if, in consequence, Mr. Moul has 
suffered any annoyance, the more so as he assures us 
of his willingness to supply, at all times, whatever 
information is in his power regarding works over 
which the Société claims a performing right, and in 
respect of which it demands a fee. 





FACTS, RUMOURS, AND REMARKS. 


THE givers of a “comic and popular” Concert at 
the Spa, Harrogate, are to be congratulated upon the 
annotator of their programme, who rose to the 
occasion in a very characteristic way. Doing his 
best to be as “comic and popular” as the Concert, 
this gentleman said that Weber, in composing the 
‘“‘Turandot’’ Overture, had to ‘‘ take an octave of 
notes, sort of twist its neck, and then apparently 
drown it in ting-ting and tom-tom.” He describes a 
well-known jeu d’esprit by Gounod thus: “ But the 
march we have here is what the frank schoolboy 
would call ‘a rum sort of a go.’ It starts with a bit 
of a breeze between two of these mannikins. The 
first wild skirling tells us that, and somebody gets 
what that same schoolboy would call ‘a wunner.’ 
Listen to that whop on the cymbal. That’s it, and 
it was a murder. 


‘And he sort of smole a sickly smile, and curled up on the floor, 
And the subsequent proceedings interested him no more.’ 


The mourning thereat was evidently brief, brief as 
Harrogate sunshine, for there are only two or three 
bars of it. Apparently it was not of that kind which 
‘ Purges the eyes, and moves the bowels, and drenches 
handkerchiefs like towels.’ But afterwards there is 
either a grand funeral, or else it’s a terribly long 
journey or something. The row and murder were 
accomplished in three bars of music only, but the 
rest—just listen to the procession it is, and to the 
hoppity-kickettiness of it all. It goes with a soul- 
harrowing jerk into the major presently, and the 
cheerfulness seems to point to the idea that some- 
where about here there was a public house in the 
way. But it seems there was more grief than we at 
first gave them credit for, as they lapse into melan- 
choly again, and indeed seem to be rather overcome 
at the finish.” There is more to the same effect, but 
the reader must not have all the good things at once. 





It may not be generally known that Crouch, the 
author of “ Kathleen Mavourneen,” fought on the 
side of the Confederates during the American Ciyjj 
War. Brainard’s Musical World has just published 
biographical sketch of the song-writer from informa. 
tion supplied by Crouch himself (who, born in 1808, js 
still living). In it we read: ‘ Elsworth invaded 
Virginia, the States were seceding, the cry for men 
and arms was ringing through the land, and the 
Englishman Crouch enlisted as a private soldier in the 
1st Regiment Richmond Grays, quartered at Nor. 
folk. From the day on which he entered the arm 
until the surrender of Lee, at Appomattox Court. 
house, through exposure, want, hardship, and 
starvation, Crouch was always at his post, never sick 
nor absent, and even unflinching in his refusal to 
accept the furlough which was proffered him. From 
the last battlefield he made his way, with three 
broken ribs and his right hand badly smashed, to 
Buckingham Court-house. Here, glad to earn a 
crust of bread, he entered into service as a gardener 
and farm-hand, and in this position he remained 
until the hostilities of the terrible civil struggle 
gradually died down.” To an interviewer, Crouch 
said: ‘‘‘I was doing very well in Richmond, and gave 
up $4,000 a year for $12 a month when I became a 
soldier, and the $12 I never got. When I went home 
after the war was over I found the house destroyed 
by fire, and all my books, manuscripts, and every- 
thing I possessed gone with it. I was about seventy. 
five when I came to Baltimore, and have remained 
here ever since. I write chiefly for musical reviews 
and teach, I don’t make any songs now’—and he 
tapped his forehead, with a sigh.” 


THE subjoined example of common sense in the 
guise of pleasantry is taken from Cathedral Chimes: 
‘The following musical incident is related by one 
who recently attended a fashionable church. The 
choir started with a reference to the lilies of the 
field, and after ringing the changes on the word 
‘consider’ until all idea of its connection was lost, 
they began to tell the congregation, through the 
mouth of the soprano, that ‘ Solomon in all his glory 
was not arrayed.’ Straightway the soprano was 
reinforced by the basso, who declared that Solomon 
was most decidedly and emphatically not arrayed— 
was not arrayed. Then the alto ventured it as her 
opinion that Solomon was not arrayed, when the 
tenor, without a moment’s hesitation, sang, as if it 
had been officially announced, that ‘he was not 
arrayed.’ Then, when the feelings of the congrega- 
tion had been harrowed up sufficiently, and our sym- 
pathies all aroused for poor Solomon, the choir at 
length, in a most cool and composed manner, 
informed us that the idea they intended to convey 
was that Solomon in all his glory was not arrayed 
‘like one of these.’ These what? So long a time 
had elapsed since they sang of the lilies that the 
thread was entirely lost, and by ‘ these ’ one naturally 
concluded that the choir was designated. Arrayed 
like one of these? We should think not, indeed!. 
Solomon in a Prince Albert or a cutaway coat! No, 
most decidedly no! Solomon in the very zenith of 
his glory was not arrayed like one of these.” 





Tue events which have led to the withdrawal of 
Mr. Cowen’s new Cantata, the ‘ Water Lily,” from 
the programme of the Leeds Festival are worthy ° 
passing note, as is the withdrawal itself, since thereby 
the Festival loses the most important of its promised 
novelties. The propriety of consulting the compost! 
about the “cast” of a new work for festival pet 
formance becomes self-evident when it is consider 
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that musicians frequently fit their solo music to the 
qualities of particular artists; and, above all, when, 
asa matter of fact, the festival authorities do not 
know what the music is like. For some reason or 
other, at the nature of which we are wholly unable to 
guess, the Leeds Committee did not communicate 
with Mr. Cowen at all, but, of their own motion, 
appointed certain vocalists to sing in his work. The 
composer objected to two of these, and requested the 
Committee to give him others whom he named. His 
demand was refused, whereupon Mr. Cowen, resolved 
not to run any risk, withdrew the Cantata. We 
regret the difficulty and its consequences, and are 
curious to know how the Leeds refusal of a courtesy 
which is usual under the circumstances will be 
explained. 


Wetsu choirs do well when they win prizes at 
Eisteddfodau, but badly when they quarrel over the 
gains. We all remember the scandal of the dispute 
in Carnarvonshire about the disposal of Mr. Pritchard 
Morgan’s gold baton. The present case of the 
Dowlais Harmonic Society is by no means so serious, 
but resembles it in kind. We gather that the 
Society, having lately won £205 in competitions, 
determined to put the money in the bank asa reserve 
fund in view of their appearance at the Rhy! National 
Eisteddfod in September and at the Chicago Exhibi- 
tion next year. This resolution being objected to by 
certain members, who declared their purpose to 
obtain a share of the money, the matter was formally 
re-opened, the malcontents then urging that members 
unable to go to Chicago should not be deprived of all 
interest in the amount they had helped to win. 
Satisfactory assurances having been given on the 
point, the meeting closed amicably. Squabbles of 
this sort are by no means edifying, and decidedly 
tend to confirm the assertions of those who hold that 
choral singing in Wales is far too closely associated 
with what we in England know as “ pot-hunting.” 


THE first number of the School Music Review 
has received the seal of public approval, its success, 
as anticipated, having fully indicated the need for such 
ajournal. The music, containing Sir John Stainer’s 
“Hymn for Children,” set to a simple and singable 
melody ; the Kindergarten song “ Little Soldiers,” by 
Alfred Moffat; and Abt’s graceful Trio “ The delight 
of Spring,” together with some elementary studies in 
time and tune, is now issued separately from the 
paper. The number for the present month will include 
“Fairy Song,” two-part song by Herbert Schartau ; 
“Daisy Dell,” unison song by A. Scott Gatty; two 
Songs for Junior Schools, ‘“‘ The Postillion” and 
“Evening ” ; a School Round by A. Moffat, and more 
Studies in Time and Tune. It will also contain 
General Notes; ‘‘ What a High School Girl should be 
able to do,” by the Editor, Miss Mundella, and 
Mrs. Marshall; Test Theory Questions for Pupil 
Teachers and Students; London School Board 
Children at Exeter Hall; Retirement of the Music 
Superintendent of the London Board Schools; the 
Scotch Schools and Music; Correspondence; and 
Reports of School Entertainments. 


Tue following outburst of prose-poetry, under the 
stimulus of an Organ Recital, has appeared in the 
North Star: “ At times the quietness of the church 
was accentuated by what seemed like the gentle 
Murmuring of the summer breeze amid the forest 
trees, and anon there arose birdlike notes, clear and 
Sweet as the song of the thrush. Then the sacred 


edifice was filled with a sound as of thunder, and a 
shrill sharp note as of the clarion call to battle went 
echoing down the aisles, to be succeeded in a moment 
or two by the cadence of the babbling brook and the 
tinkling ripple of the wavelets on a summer sea 
against the side of the fairy craft skimming lightly 
o’er its surface.” Music is not the food of love only. 
It nourishes the poetic feeling that lies underneath 
even a reporter’s professional indifference, and 
sometimes, as in this case, there is a running over. 


THE critic whom we have so long followed as a 
man of light and leading seems now to be on the 
staff of the Auckland Star, engaged in illuminating 
the Antipodean mind by such remarks as the follow- 
ing: ‘Some Kudos is also attached to the very 
accurate playing of the acoustic properties of the 
hall.” Again: “What an orchestra is without a 
French horn space forbids us to say. What an 
orchestra is with a bad horn player would necessitate 
the use of unpublishable language.”’ Again: ‘The 
Andante con moto is dreamy, rather languorous; had 
Mendelssohn not distinctly called it so, the movement 
might easily be mistaken for an Andante.” Once 
more: “ There is always a large contingent who love 
pizzicato items, and to meet the somewhat depraved 
musical taste of these the ‘Serenata Napolitana’ was 
given.” Finally, the critic calls ‘‘ Lohengrin” the 
“most philistine of Wagner’s operas.” We trust 
the Auckland public will take good care of this writer. 
Should anything happen to him, the disaster would 
“eclipse the gaiety of nations.” 


One of our correspondents has, with considerable 
ingenuity, associated the names of Mr. Edward Lloyd 
and Mr. Ira D. Sankey. After pointing out that 
these gentlemen are on the Atlantic, going in opposite 
directions to their native shores, he continues: 
‘““Here are two celebrities whose lines are wide 
apart, yet they have endeared themselves in the 
hearts of the people of two Hemispheres, proving the 
conscientious methods both have adopted to create 
so deep an impression and draw their eager, over- 
flowing audiences. Nature endowed both with that 
charm of voice that told and captivated the hearer in 
the difficult and simple compositions alike, and made 
no distinction in class of audience or place of render- 
ing. Both gentlemen are identical in their modes of 
living, chaste and circumspect, with temperate tastes. 
Only such can last, and let their charms accompany 
an extended career, which all will hope will long 
continue. Such models are worthy of press notice.” 
Undoubtedly. 


An American journal, after quoting the remarkable 
statement that ‘conservative old London” is now 
seeking its “musical salvation in German Opera,” 
goes on to say: “ The idea of substituting German 
Opera for oratorio is as novel as it is ridiculous. 
London is cosmopolitan enough for all forms of 
musical works, but she will never do away with the 
oratorio. There are some writers so narrow that 
they think the success of one school of music means 
the downfall of all others. Some of the Wagnerites 
are not satisfied to see the composer of the music- 
drama take his place among other composers, but 
they desire that his works shall drive all other operas 
from the stage. Fortunately, the public is eclectic 
in its tastes, and does not want all its opera from the 
pen of one man, whether it be Wagner, Verdi, or 
Gounod. It also desires oratorio, its symphony, its 
chamber music, and ballad concerts.” 
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Tue complete programme of the Gloucester Fes- 
tival has now been issued. On the first day “ Elijah” 
and “The Redemption”’ will be given; Wednesday’s 
work includes Handel’s “ Joshua,” Dr. J. F. Bridge’s 
new Motet ** The Lord’s Prayer,” Bach’s “ My spirit 
was in heaviness,” Miss Ellicott’s “‘ The birth of song,”’ 
an Organ Concerto by Handel, and Schumann’s D 
minor Symphony. Thursday will be devoted to Dr. 
Parry’s new Cantata “Job,” Mr.C. Lee Williams’s 
‘“‘ Gethsemane,” the ‘“‘ Hymn of Praise,” and Spohr’s 
4* Fall of Babylon” ; Friday to ‘The Messiah,” Men- 
delssohn’s ‘“‘Hear my Prayer,” Schubert’s ‘“ Un- 
finished” Symphony, Handel’s “Occasional” Over- 
ture, and Bach’s magnificent Organ Fugue “St. 
Anns.” The principal vocalists are Madame Nordica, 
Misses Anna Williams, Hilda Wilson, Mary Morgan, 
Jessie King, L. F. Higgs, and Messrs. Edward Lloyd, 
E. Houghton, Watkin Mills, Plunket Greene, and 
Santley. Mr. Done and Mr. Sinclair are the 
organists, and Mr. C. Lee Williams conducts. 


From a recently published Report, we gather that 
the Middlesbrough Musical Union has had a suc- 
cessful season in an artistic sense, but that, financi- 
ally, there has been retrogression. The Committee 
say: “But it is a prime necessity for the Society to 
pay its way, and if this cannot be accomplishea in 
any other manner, the question of some reasonable 
increase in the rate of subscription may, at some 
future time, have to be considered. While regarding 
the present financial position as one which calls for 
careful management, the Committee have confidence 
that no well-directed and unselfish effort for the public 
good will long be allowed to languish for want of 
support.”” We should hope not, in the case of a 
flourishing community like that of Middlesbrough. 


WITH reference to a burning question, the Boston 
Home Fournal makes the following judicious and 
judicial remarks: “It is not improbable that in 
years to come the music-dramas of Wagner’s later 
period will be known chiefly by excerpts given in 
concerts, just as to-day the memory of certain 
ancient operas is kept alive in Paris by fragments 
heard at the Conservatory. Time settles all these 
questions, and time cares not for the adverse 
criticisms of men of a past day, nor for the hysterical 
praise of blindly adoring worshippers. The verdict 
of time is not a response to the impassioned pleas of 
wrangling advocates. The music of the composer is 
the evidence in point, and time only weighs the 
evidence.” 

Toronto journals are pretty well unanimous in 
approval of the manner in which Dr. Bridge’s 
‘* Callirhoé” and Gounod’s ‘* Redemption ” were per- 
formed at the Philharmonic Festival, under Mr. 
Torrington. One journal, by the way, gives an 
amusing summary of the “ Callirhoé” argument: 
“The Cantata ‘Callirhoé’ relates an extremely 
legendary Greek story of two people who loved each 
other very much, but as one did not find out the 
state of her heart until the other had killed himself 
for love of her, she also suicided, and both soprano 
and tenor became river deities.” 


WE have received favourable accounts of Madame 
Schumann, whose health seems to be quite restored. 
While this great pianist and teacher will, with her 
elder daughter, remain in Frankfort, her younger 
daughter, Mdlle. Eugenie Schumann, intends to come 
to London in October to undertake pupils privately, 
or in class, who will study with her during the winter 





season. She will also continue to prepare pupils who 
may wish to study afterwards in Frankfort with 
Madame Schumann. Due notice will be given of the 
date of her arrival and where she will reside. 


A New York paper having stated that Mr. Edward 
Lloyd’s Concerts in New York were not appreciated, 
a Chicago journal answered: ‘ Who supposed they 
would be? In voice, in method, he has no superiors, 
He sings in pure English. That isenough. If there 
is anything that the average New Yorker can’t endure 
it is pure English. If it can only be broken into 
unrecognisable bits of ze italien or der deutsche it 
will be relished by the four hundred ‘furreners.’ Mr, 
Lloyd is appreciated in Chicago. May he come 
often.” 

THE correspondent of the Morning Post who wrote 
complaining that a costermonger’s voice, coming 
through the open windows of St. Jlames’s Hall, dis. 
turbed his enjoyment of a Schubert Recital, was quite 
unreasonable. People must live and let live. Probably 
the ‘‘coster” was crying “ Fresh, ripe strawberries,” 
making many mouths water with suggestions ot 
colour, fragrance, and flavour. Lovers of Schubert 
should be tender with lovers of strawberries. 


Says the Merthyr and Dowlais Times: ‘ A Merthyr 
man was much impressed by the bills announcing 
the performance of ‘ Blodwen’ at Aberdare. Not 
being conversant with the subject or the merits of 
Dr. Parry’s opera, he asked a friend, ‘ What is 
‘“ Blodwen”? I’ve seen it advertised a good deal.’ 
‘Oh,’ was the reply, ‘He’s the fellow that walks the 
tight-rope. He’s in Aberdare to-day.’ And then the 
band played!” 





At this year’s Choral Festival in Lichfield Cathe- 
dral, on the 7th inst., Mendelssohn’s “St. Paul” is 
to be given with full band and chorus. At the con- 
clusion of the Oratorio the 1ooth Psalm will be sung, 
with an orchestral accompaniment specially written 
by Sir Herbert Oakeley, Honorary Visitor to the 
Diocesan Choral Association. 


An American writer, anxious to escape hearing a 
German artist sing ‘“‘ He shall feed His flock like a 
sheep-hayrd,” asks, ‘‘ Cannot this broad land of ours 
produce any first-rate oratorio singers?” Un- 
doubtedly it can, but most of them come to England, 
where they are sure of appreciation. 


Tue following item appeared some time ago in the 
catalogue of a firm of organ-builders : 


No. 363, built in 1872. 
2 Manuals, 20 registers. 
Deaf and Dumb Asylum. 





TueE Boston Musical Record observes: ‘‘ Strange to 
say, no amount of criticism seems to have any effect 
upon conductors. It is asserted that some of them 
do not even read the press comments upon their 
work, What incorrigible men they are, to be sure!” 





A CORRESPONDENT desires to know what should be 
done to the wretch who perpetrated the following: 
“ What relation is A to B in the ascending scale? 
A stepfather!’ 





American Art Fournal has made 
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Messrs. STEINWAY AND Sons have just been ap- 
ointed pianoforte manufacturers to the Emperor and 
Empress of Germany. 


Mr. J. F. Barnett, Mr. Alfred Gaul, and Sir John 
Stainer have been invited to contribute works to the 
next Norwich Festival. 





CRYSTAL PALACE. 


THE success of “Judas Maccabeus” in the central 
transept of the Crystal Palace, on the 25th ult., was so 
great, whether as regards the attraction it had for the 
public or the character of the performance, that we may 
look to see the production, from time to time, of other 
Handelian oratorios. For reasons perfectly understood, 
the scope of the Handel Festivals is very limited, amount- 
ing, indeed, to no more than the liberty of varying the 
selection given on the second day. Advantage should be 
taken of the single midsummer performance to make up for 
this deficiency, and we hope in due time to hear other works 
of the great master under the impressive conditions which 
attended the production of ‘‘ Judas.”” The Maccabean oratorio 
was well chosen as a “draw”? for the general public. It 
abounds in solos and choruses widely known and admired, 
while its story, passing from despair to exultation, and from 
defeat to victory, presents a large variety of effect and is 
never dull. We must not, however, attach too much im- 
portance to the choice of a work for performance under the 
conditions which ruled on the 25thult. Provided it be by 
some great master, the public, we fancy, are comparatively 
indifferent ; the chief consideration being the grandeur of 
the scale upon which the chosen oratorio is executed. With 
2,000 voices and an orchestra in proportion, the mere tone 
isa “sensation.” There is nothing like it in quality, while 
the overwhelming power exerted in the case of Handel’s 
massive choruses leads to effects both upon mind and 
feeling which all, whether musical or non-musical, can 
in some degree appreciate. 

It can scarcely be requisite to say that only the London 
contingent of the Handel Festival army was ‘mobilised ”’ 
for the performance. But these pretty nearly filled the 
great orchestra, and their united power was not very much 
less than that of the larger force. It proved enough, 
at any rate, for a great impression, especially in the 
more famous of the concerted numbers. ‘The first 
“hit” was made in “O Father, whose Almighty power,” 
given with remarkable precision and élan. After it, the 
warlike outbursts ‘*We come” and ‘Lead on” were 
felt to be quite safe. ‘Hear us, O Lord,” would have 
gained by another rehearsal, but ‘‘ Tune your harps” and 
“We never will bow down ” were quite satisfying—a fact 
emphasised by long and loud applause. With regard 
to the choral performance generally, we may say that 
it indicated rather a gain than a loss of efficiency 
since last the executants were called together. This 
is not surprising. Cultivated as music now is, every 
year must witness an advance in knowledge and 
skill. The principal solos were in the long-tried hands of 
Madame Albani, Madame Patey, Mr. Lloyd, and Mr. 
Santley, who had nothing save familiar work to do, and 
secured, therefore, an easy triumph. With characteristic 
generosity, the audience gave small heed to evidence that 
time makes no exception in favour of fine voices, recog- 
ising only the fact that in each case they had to 
tecognise the merits of an artist whose name and 

€ are a possession of all England. It is needless to tell 
how Madame Albani sang “ From mighty Kings,” what 
Madame Patey did with “« Father of Heaven,” how Mr. Lloyd 
stitred his audience with ‘“‘Sound an alarm,” or in what 
manner Mr. Santley, executing the “ divisions” of ‘‘ The 
Lord worketh wonders”? as fluently as ever, excited general 
admiration. All this can be imagined without much risk. 


It should be stated, however, that Madame Clara Samuell 
sang “Wise men flattering” excellently well, and that 
Mr. M. Humphreys was useful in the second tenor solos. 
Mr. Manns conducted with care and decision, and Mr. 
rahe though accompanying the recitatives rather too 
Oudly, did good service as organist. 


ROYAL ITALIAN OPERA. 


WE take up our record of Sir Augustus Harris’s very 
sucessful French and Italian season with the production, 
on May 27, of Massenet’s ‘‘ Manon,” in French. M. Van 
Dyck appeared as the Chevalier de Grieux, and repeated 
the success which he achieved last season when he first 
made his bow before a London audience. Mdlle. Mravina 
played the part of Manon, for the first time here, and won 
general approval. The cast included M. Plancgon as De 
Grieux pére, Signor Miranda as Guillot, and M. Dufriche 
as Lescaut, the performance being conducted with dis- 
tinguished ability by M. Léon Jehin. 

On May 30 there was a revival of Gounod’s ‘“‘ Roméo 
et Juliette,” which work the English public, after 
years of indecision, have so taken to heart that it 
has become the best paying opera in the repertory 
of Covent Garden. There was an immense attend- 
ance on this occasion, partly accounted for, no doubt, 
by the re-entry of the De Reszké brothers after their 
American tour. It may be said at once, with regard to 
these artists, that hard work and much travel had had its 
effect upon them, neither being in good voice, though 
dramatically as excellent as ever. Their reception was truly 
English in cordiality. Madame Eames was a coldly correct 
Fuliette. She tried to be warm, but could not even simu- 
late passion with success. On the other hand, her voice 
and phrasing were irreproachable. Mr. Plangon made an 
a Capulet and Mr, Montariol an appropriately fiery 

‘y balt. 

“ Lohengrin” was added to the season’s repertory on 
the 2nd ult., Mr. Jean de Reszké playing his accustomed part 
as the Knight of the Swan, supported by Madame Nordica 
as Elsa, Mr. Edouard de Reszke as the King, Miss Giulia 
Ravogli as Ortrud, and Mr. Dufriche as Telramond. This, 
with Mr. Abramoff as a sonorous Herald, was a very good 
cast, and the performance, conducted by Mr. Mancinelli, 
reflected credit upon the establishment. Into matters so 
familiar there is no need to enter at large. Enough that 
each artist justified the expectations based on previous 
efforts, and that a full house seemed quite content—nay, 
even delighted, with what was done. 

‘‘ Lohengrin’? was immediately followed by the 
‘Flying Dutchman,” the representation of which by no 
means rose to the same level. Wagner’s early opera 
appeared to have been imperfectly prepared and suffered 
accordingly. Moreover, in our opinion, neither the 
representative of Senta (Miss Macintyre) nor of the Dutch- 
man (Mr. Lassalle) was equal to a task which calls for 
special dramatic capacity. It need not be said that both 
artists sang well, and used their excellent voices unsparingly, 
but the mysticism of the characters was not grasped and 
therefore not presented. Miss Macintyre, dressed inappro- 
priately, considering the nature of the part, made but little 
suggestion of the fateful elements in Senta’s nature, while 
Mr. Lassalle carried the Dutchman’s curse with a quite 
satisfied and unromantic air. The artists undertook a task 
the exigencies of which they could not, or, at all events, 
did not properly estimate. On the other hand, some 
amend was made by a very fine performance of the duet in 
the second act. 

“Les Huguenots” was revived on the roth ult., with Miss 
Macintyre as Valentina and Mr. Montariol as Raoul, Mr. 
E. de Reszké being the St. Bris. Of this performance it is 
enough to say that Miss Macintyre showed a decided advance 
and was, on the whole, satisfactory, both as actress and 
singer. 

One of the season’s novelties—to wit, Mr. de Lara’s 
‘“‘ La Luce dell’ Asia,” was brought out on the rrth ult., in 
presence of an audience moderate as to numbers, but quite 
interested in the effort of a composer heretofore known only 
in connection with drawing-room songs. It is unnecessary 
to discuss the new work at length, because we are not likely 
to see it enrolled among accepted things, and because the 
lesson it conveyscan briefly be stated. The ‘“ Light of Asia,” 
founded on Edwin Arnold’s poem of the same name, was 
originally a Cantata for the concert-room, with a libretto pre- 
pared by Mr. Beatty Kingston. In that form it might have 
met with success, but the composer was advised to turn 
his work into an opera, and did so. As a result “La 
Luce dell’ Asia” is, strictly speaking, neither opera 





nor cantata. There is too little action on the stage; 
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lyrical expression is too constant for a drama, and 
the character of the choral music in certain instances 
distinctly suggests oratorio. Where Mr. de Lara 
attempts dramatic music he is weak, though noisy, 
and his strength appears only in the more lyrical and 
sentimental numbers. Here he is at home, and the result 
is often satisfactory. We advise the composer to change 
his work back to its first state, and give it in the Concert- 
room, where its merits would meet with due appreciation. 
Sir Augustus Harris gave the novelty every chance, 


-allotting Madame Eames and Mr. Lassalle to the principal 


parts, and providing an effective mise-en-scéne. Since the 
first representation, ‘‘La Luce dell’ Asia” has had a 
second hearing. 

Passing note should be made of a capital perform- 
ance of ‘‘Carmen,” in which Madame Deschamps, as the 
gipsy, made quite a sensation, and M. Jean de Reszké 
re-appeared as Don ¥ose. On the 25th ult., too late for 
notice here, Meyerbeer’s ‘‘ Prophéte”’ was revived. 


GERMAN OPERA. 


EXCEPTIONAL interest has been lent to the opera season 
at Covent Garden by the engrafting on to the main scheme 
of a separate series of performances by a specially organised 
German company, including, as its chief attraction, 
Wagner’s ‘ Ring des Nibelungen” and “‘ Tristan und Isolde.” 
The interest a enthusiasm excited by these performances, 
which have been attended by crowded audiences both at 
Covent Garden and at the supplementary performances at 
Drury Lane, forms a most conclusive and convincing 
rejoinder to those critics who have chosen to regard the 
Wagnerian cult as an elaborately inflated bubble which 
had already collapsed. It was asserted that the Bayreuth 
Festivals were only kept alive by the artificial stimulus of 
patriotic enthusiasm, and that a repetition of the experi- 
ment of 1882 would inevitably lead to disastrous results. 
The experiment has been repeated and with the most 
signal success. Whatever may be the ultimate fate of 
Wagnerian opera there can be no doubt that, to use the 
cant phrase of the day, it has ‘caught on” like wild- 
fire in the present season, and that the admirers 
of the Bayreuth master in this country have been 
doubled in number by the enterprise of Sir Augustus 
Harris. To this result many causes have co-operated, 
foremost amongst which must be reckoned the retention 
of the services of Herr August Mahler, to whose great 
ability and mastery of his subject the completeness of the 
representations have been primarily due. Herr August 
Mahler, though his name was unfamiliar to the bulk of 
English amateurs on his arrival little more than a month 
ago, is no novice in the conductor’s craft. His first 
appointment, if we mistake not, was at Cassel, where he 
conducted an Oratorio-Verein with great ability. Thence 
he migrated to Leipsic as second in command, where, it is 
worthy of note that, together with C. von Weber, the 
grandson of the great composer, he completed the Opera 
of “‘ Die drei Pintos” from Weber’s sketch of 1821, and 
produced it on January 20, 1888. From Leipsic he moved 
to Pesth, where he was responsible for the production 
of a complete cycle of Wagnerian operas. His present 
appointment is at Hamburg, whence he has brought 
with him the major part of the excellent orchestra 
employed at the present series of German Operas at Covent 
Garden, together with several of the principal vocalists. 
In this connection we may mention that Herr Max 
Alvary, whose reputation, previous to his appearance at 
Bayreuth at the last Festival, had been made at the Metro- 
politan Opera House, New York, under Herr Anton Seidl, 
hails from Hamburg; and that Frau Sucher, though herfame 
is known all over Germany, was for several years specially 
attached to the Hamburg Opera House, where her husband 
held the post of chief Conductor. Frau Sucher, we may 
remind our readers, is no stranger to these shores, her 
impersonation of Isolde having formed one of the principal 
attractions of the season of German Opera at Drury Lane 
ew when she also appeared as Euryanthe, Senta, and 
Elsa. 

From a. purely business point of view the success of 
the enterprise was more or less assured from the outset, all 
the reserved seats for the seven performances at Covent 





Garden having been subscribed for before the initial per- 
formance on the night of the 8th ult. The choice ot 
“Siegfried” for the opening night seemed a little incon. 
gruous, inasmuch as the “ Ring” was to be given in its 
entirety; but thereby hangs a tale. Herr Max Aly 
who was to sustain the title réle, had stipulated that he 
should make his début in that opera, and the due sequence 
of the tetralogy was accordingly dislocated to suit the 
exigencies of the popular tenor. We recommend this 
instructive episode to the consideration of Dr. von Bilow 
whose views on the subject of operatic tenors are too well 
known to need further particularisation. Apart from this 
fact the performance of “Siegfried” calls for well-nigh 
unstinted commendation. It was well mounted, finely 
acted and sung, and admirably conducted. Following the 
Bayreuth precedent, the auditorium was darkened through. 
out the whole course of the opera, a method of procedure 
which, it must be admitted, is less convincing when, as at 
Covent Garden, the orchestra and its lights remain in full 
view of the audience. 

The prelude to ‘‘ Siegfried,” so full of sombre and abysmal 
sonority, applied a test to Herr Mahler’s orchestra from 
which they emerged with great credit, and the course ot 
the first act was followed by the enormous audience 
with a rapt attention, which never flagged throughout 
the entire opera—even during the protracted utterances 
of that heaviest of Wagnerian heavy fathers, Wotan. 
In the first act Herr Max Alvary, who makes a re. 
markably pretty Siegfried, sang with judicious reserve 
and acted with plenty of animation. The forging ot 
the sword was accomplished in a most realistic manner, 
but the delivery of the splendid Schmiedelieder lacked the 
fierce demonic exultation which M. Van Dyck throws into 
them, and, for the rest, they were taken at an unduly slow 
tempo. Herr Lieban, as Mime, proved himself to be a very 
clever singer and a comedian of the first rank. He is 
perhaps a trifle inclined to overdo the restlessness of the 
scheming and malignant dwarf, but, taken all round, his 
conception of the réle is extraordinarily subtle and elaborate. 
Mime’s excitement in the second Act, just before Siegfried 
slays him, was a most thrilling and convincing piece ot 
acting ; Herr Lieban’s enunciation, again, was marvelously 
distinct and pointed. Herr Grengg, as Wotan, used his 
fine bass voice with considerable effect, Fraulein Traub- 
mann sang the part of the Bird with great charm and 
brightness, and Frau Heink was thoroughly efficient in the 
somewhat thankless réle of Erda. Frau Sucher’s Briinn- 
hilde is too well known to Wagnerian connoisseurs 
to call for detailed notice. Her voice may have lost 
a little of its earlier freshness, but it remains fully 
adequate to the vocal requirements of the réle. She 
sang with wonderful fervour, sonority, and _incisive- 
ness of attack, while her acting, notably in the 
awakening, is characterised by a statuesque picturesque- 
ness, and a heroic energy seldom seen on the operatic 
boards. Herr Max Alvary improved greatly as the opera 
went on. His acting, though it lacks spontaneity, is 
always intelligent, and as a singer he has the great merit 
of never attempting an effect which is not within his reach. 
The impressiveness of the last act was not a little impaired 
by the absence of all attempt to convey the notion of 
difficulty and danger in Siegfried’s ascent to Briinnhilde's 
rock; but otherwise Wagner’s exigent stage directions 
were, on the whole, satisfactorily carried out, and the 
menagerie not more ridiculous than usual, Herr Mahler, 
who conducted more Teutonico from the middle of the 
orchestra, was called, along with the principal performers, 
after the second and third acts, and most enthusiastically 
greeted. The “cuts” in the score were few and 0 
judiciously managed as to render criticism in this regard 
quite unnecessary. f 

‘‘Tristan und Isolde,” which was given on the night 
of the 15th ult., is familiarly alluded to by the faithful 
as “Tristan.” With Frau Sucher in the réle of the 
heroine, it should always be called ‘‘Isolde.” Only 4 
heroic tenor of the most Titanic force could hope to 
match this massive and magnificent impersonation, 
whereas Herr Alvary, as though still further to emphasize 
the disparity between his resources and those of Frau 
Sucher, by an injudicious innovation which wo 
never have been tolerated at Bayreuth, chose to play the 
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part in a make-up suggestive of a boy of nineteen or 
twenty rather than of a well-tried warrior and diplomatist. 
Herr Alvary sang cleverly and capably throughout, though 
he manifests an undue partiality for employing the spoken 
sound as opposed to musical notes in declamatory passages. 
In the long dialogue with Kurwenal (excellently played by 
Herr Knapp) at the opening of the last act—one of the 
most trying scenes in the whole range of opera—Herr 
Alvary acquitted himself with real distinction. Herr 
Wiegand as Marke was thoroughly efficient, but Fraulein 
Ralph, who played the difficult réle of Brangdne, must be 
exempted from criticism in consideration of the short 
notice at which she undertook the part. The opera was 
handsomely mounted, the scene on board ship, in the first 
act, being decidedly effective. Herr Mahler gave a much 
more sentimental, not to say jerky, reading of the Vorspiel 
than that with which English audiences have been 
familiarised by Dr. Richter; but with this exception his 
share of the performance was marked by rare intelligence 
and mastery of the score. It is worthy of note, as a 
characteristic indication of the tone and temper of the 
audience who frequent Wagnerian opera, that when a cat 
appeared and remained on the stage for some little time in 
the last act, there was not the faintest ghost of a giggle 
throughout the vast auditorium. Frau Sucher has played 
the réle of Isolde for upwards of eight years, but it is 
enerally admitted that she never sang or played it more 
nely than on this night. She was equally successful in 
delineating the moods of resentment, of rapturous love, and 
of poignant grief, while her singing in the great love duet 
was marked in places by a delicacy not always encountered 
in German artists. 

“Rheingold,” which in its relation to the rest of the 
tetralogy may be compared to the porch of a temple, and 
which was described by Wagner himself as a Vorabend 
or preliminary evening, was performed on the 22nd ult. 
The dream of Wagner’s life, according to his latest 
biographer, Mr. Ferdinand Praeger, was ‘“ unlimited 
means.” It is rather curious that he should have taken as 
the root idea of his greatest work the auri sacra fames, 
the satiation of which only brings death in its train. 
“Rheingold ” is at once the shortest and, in the opinion 
of the best critics, the least interesting of the sections of 
the “ Ring”; but the unrealities and grotesquenesses of the 
drama are in a great measure redeemed by the surpassing 
magic of the orchestration. It cannot be said that what 
may be styled the pantomimic features of the piece were 
very happily dealt with at Covent Garden. The stage was 
far too dark in the first act, and the swimming of the 
Rhine-maidens was very inferior to their singing, which 
was admirable. The treasure, again, as brought on by 
Alberich’s satellites, was painfully suggestive of a collection 
of wedding presents, while the giants, with their thick- 
soled boots, were more like advertisements for some 
orthopedic treatment than anything else. The scenery 
again was less effective than in the other performances. 
Herr Alvary’s Loge was a dapper, finicking personage ; but 
the notion of craft, devilry, and speed might have been 
More strongly suggested. Frau Andriessen, as Fricka, 
sang fairly and acted with due dignity, while Fraulein 
Bettaque made a favourable début as Freia. The Wotan 
of Herr Grengg was adequate vocally, while Herr 
Lissmann made an admirably sinister Alberich. Herr 
Lieban, as Mime, once more proved himself a singularly 
finished comedian, and the three Rhine daughters found 
excellent representatives in Fraulein Traubmann, Fraulein 
Ralph, and Fraulein Heink. 


PHILHARMONIC SOCIETY. 


THERE was little in the programme of the sixth Concert 
(the rst ult.) to gratify quidnuncs, who were asked to 
accept a selection of standard and familiar works, tempered 
Just a little by two movements from Raff’s rather uninter- 
esting Violoncello Concerto in D, chosen for the appear- 
ance of Mr. Hugo Becker, an artist of quality as well as 
note, It appears to us that the Philharmonic should not 
Sanction the presentation of fragments. If it was worth 
While to perform any part of Raff's Concerto—as to which 

ete may be various opinions — respect for the 


Composer’s design should have given the whole of 





it. On the other hand, we can sympathise with 
the desire of the directors to treat an artist’s choice 
with courtesy. The purely orchestral works in this 
programme were headed by Mendelssohn’s Overture ‘‘ The 
Hebrides ”’—a piece which remains as fresh as when first 
heard, and can no more be exhausted than the waves that 
beat on the “sounding shores’ of the Western Islands. 
With this noble Overture the ‘‘ Unfinished ” Symphony of 
Schubert kept fitting company, and both were admirably 
played under Mr. Cowen’s direction. Great pains were 
taken with the Symphony, with the usual result that the two 
superb movements generously rewarded effort by 
a more complete revelation of their inherent beau- 
ties. The orchestral arrangement of Dr. Mackenzie’s 
Benedictus and the Courante from his ‘ Ravenswood” 
music brought the selection to an effective end. Mr. 
Frederic Lamond’s performance of Beethoven’s Pianoforte 
Concerto in G was a well-considered and generally success- 
ful effort, in which classical feeling held sway, resisting the 
promptings of the mere virtuosity, which even on a Phil- 
harmonic audience can make more impression than 
legitimately belongs to it. Miss Macintyre was the 
vocalist. 

The final Concert of the eightieth season took place in 
the afternoon of the 15th ult., on which occasion, as at the 
previous Concert, no novelty was presented. Consistency 
may be claimed for the directors in this matter. They 
resolved to have a season mainly for the performance of 
standard works, and the determination was carried out to 
the very end, supported, no doubt, by the approval of the 
subscribers. Wagner’s “Siegfried Idyll” stood at the 
head of the programme. Respecting the choice of this 
work we will only suggest that it may not be well to chal- 
lenge comparison with the Richter readings of Wagner’s 
music at the very time when these are available. The 
field of selection is quite large enough to avoid this. 
In Beethoven’s ‘Pastoral’? Symphony, conductor and 
orchestra stood on more advantageous ground, and, 
we must add, made the most of the position, although 
Mr. Cowen asked for indulgence on the score of un- 
avoidably imperfect rehearsal. The performance of this 
master-work was a very fine one. Mr. Arbos gave a 
brilliant and, at the same time, expressive reading of 
Max Bruch’s first and best Violin Concerto, thereby greatly 
advancing himself in the estimation of connoisseurs; and 
Mr. Sapellnikoff, with the halo of a former virtuoso success 
around him, took in hand Rubinstein’s Concerto in D 
minor, a good deal of which he played less as an inter- 
preter than as a show pianist of strength and dexterity. 
With an English audience this is the shortest cut to the 
winning post, and Mr. Sapellnikoff had an easy success— 
three recalls and an encore. The vocalist was Miss Esther 
Palliser. 





RICHTER CONCERTS. 


Or the five Concerts which have now been given of this 
(the 2oth) series, it is obviously possible to speak of four 
only ; and of these four there is little to be said that has 
not already passed into the “truistic” stage, if such a 
coinage be permissible. We are all happily familiar with 
the many qualities possessed by Dr. Richter, and there is 
no need to explain why he still holds firmly his position as 
the greatest Conductor known here, or why to say that he 
has been on his highest level this season is to imply that 
his Concerts have touched the highest standard known to 
English amateurs. All this is a thrice-told tale. The pro- 
grammes, too, have for the most part been drawn from 
familiar works, and it is only necessary to say (though this 
also is becoming a truism) that the size and enthusiasm of 
the audiences have varied in direct proportion to the 
amount of Wagner’s music given. The Wagnerian selec- 
tions have been as comprehensive as usual ; in addition to 
excerpts from “ Tristan,” ‘ Die Meistersinger,” and the 
‘‘Ring” cycle, we have had the “ Kaisermarsch,’’ the 
“ Siegfried Idyll,”” and the fine though gloomy ‘ Faust ” 
Overture. Other masters have been represented: Beet- 
hoven’s ‘‘ Eroica” and B flat Symphonies, the ‘‘ Hebrides” 
Overture of Mendelssohn, Grieg’s ‘Peer Gynt” Suite, 
and Brahms’s Symphony in C minor have all found place 
in Dr. Richter’s far-reaching scheme. Three works new 
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to these Concerts have been given: Dvorak’s ‘‘ Husitska ” 
Overture, a scene from the first act of Goldmark’s ‘‘ Queen 
of Saba,” and Smetana’s delightful ‘ Lustspiel ’’ Overture. 
The vocalists have been Mr. Barton McGuckin and Mr. 
Andrew Black. 





BACH CHOIR. 
Tue Concerts of the Bach Choir, apart altogether from 
their merits as musical performances, are above all valuable 
in this, that they furnish us with almost our only oppor- 


” tunities of acquainting ourselves, through the vocal master- 


pieces of the sixteenth and seventeenth centuries, with the 
modes of musical thought and expression current in those 
spacious days. It is nothing to the point to urge that such 
experiences are for the archzologist rather than the artist, 
for their educational value is as great as obvious. We 
long ago recognised the importance of having in our art- 
galleries the best procurable examples of the early schools 
of painting, that we may study the growth and development 
of the art as it was practised by successive masters of each 
epoch ; and it is clear that the musical masterpieces of the 
past are equally worthy of attention, provided only that we 
bring to bear on their appreciation the artistic as well as 
the historic temper. To do this is to develop the musical 
sense far more fully than when we interest ourselves 
exclusively in the work of our own day. Fortunately, the 
programme of the last Concert, given on May 31, was chosen 
with such discretion that every work was for delight as well 
as for instruction. The settings, by Sweelinck, of Psalms 75 
and 134 are a happy instance ; for, with all their quaintness 
and naiveté, they are everywhere beautiful and impressive, 
and are of immense value on the historical side, since, as has 
been aptly said, the old Amsterdam organist is the connect- 
ing link between the Italian and German schools. _Pales- 
trina’s noble Mass ‘‘ Assumpta est Maria”’ is a work to be 
received with the same feelings ; nor can exception betaken 
to the inclusion of Pearsall’s ballad dialogue ‘Sir 
Patrick Spens,” or C. Wood’s clever part-song ‘Full 
fathom five.” Brahms’s Motets ‘Fest und Gedenk- 
spriiche ’ have, it must be confessed, little more than 
academic interest; but they, as indeed all the pieces 
named, were sung very admirably under Professor Villiers 
Stanford, to whom so much of the success of the choir is 
due. It should be added that two movements from Bach’s 
Partita in E major were very creditably played by Miss 
Lilian Griffiths ; that Miss Beatrice Hallet was an excellent 
accompanist, and that those who took part in the perform- 
ance of the Mass were Misses Ethel Cain, Maggie Purvis, 
Jeanie Rankin, and Clara Butt ; and Messrs. William 
White, Stirling Butt, and Sandbrook. 





THE SARASATE CONCERTS. 


THE second of these performances, on the 11th ult., was 
a Chamber Concert by the Spanish violinist, assisted, as on 
many previous occasions, by Madame Berthe Marx. The 
programme consisted chiefly of music for pianoforte and 
violin in combination, and included Raff’s melodious, 
if somewhat diffuse, Sonata in A (No. 2), a new 
Suite in D, by Emile Bernard, and four of Dvorak’s 
Slavonic Dances. The Suite, like other efforts by the 
French composer, is bright and melodious, if not very 
original, and the third movement—a remarkably piquant 
Minuet—pleased so much that it was warmly re-demanded. 
Madame Marx played some solos by Chopin with charming 
delicacy, and was encored in a sparkling Study by Paul von 
Schlézer. 

The Concert of the 18th ult. was orchestral, and included 
a new Symphony in C, by the Conductor, Mr. W. G. 
Cusins. This proved to be a very lengthy if not a very 
elaborate work, and if the composer intends it for publica- 
tion he would do well to re-write it in a more concise form, 
for the themes are pleasing and the treatment full of 
musicianly touches, the fault being that each movement is 
too expanded. Perhaps the best of the four is the Scherzo 
in C minor, with its two trios, the first based on a cheerful 
hunting call, though in this the influence of Beethoven is 
strongly apparent. Considering that the audience must 
have been impatient to hear Mr. Sarasate, the reception 
accorded to the Symphony was very complimentary to 





Mr. Cusins, who, though a highly accomplished musician, 
cannot be accused of unduly forcing his compositions on 
the attention of the public. The principal works for violin 
and orchestra were Emile Bernard’s Concerto and Lalo’s 
‘Symphonie Espagnole,” for both of which Mr. Sarasate 
has an obvious predilection, and his third solo was a brilliant 
Fantasia, full of sparkling effects, from his own pen, per- 
formed for the first time. 


ROYAL ACADEMY OF MUSIC. 


THE Students’ Concert of the Royal Academy of Music, 
on the 2oth ult., at St. James’s Hall, was rendered interest. 
ing by the performance of Bach’s Cantata “ Liebster Gott, 
wann werd ich sterben,’’ the English version of which 
commences ‘When will God recall my spirit?” This, 
like the Magnificat a few months ago, was performed as 
nearly as possible under the conditions with which the 
composer was familiar, and with more marked success, 
The voices were twenty in number and the orchestra 
twenty-one, and the only addition to Bach’s score wasa 
very modest organ part contributed by Mr. E. Prout. The 
subject of the Cantata is a meditation on death, and in the 
accompaniments will be found some curiously realistic 
touches foreshadowing the “ programme music” of to-day 
and showing once more that ‘‘there is nothing new under 
the sun.” The work was carefully and artistically rendered 
under the direction of Dr. A. C. Mackenzie, who cannot do 
better than continue his labours in the same direction—that 
is to say, to put more of Bach’s unknown Cantatas before 
the young people under his charge. A miscellaneous 
selection followed in which all the pupils who took part 
displayed the evidence of good training which, in due 
course, should bear rich fruit. 

The Competition for the Maas Memorial Prize took 
place at the Royal Academy of Music on the rth ult. 
The Examiners were Messrs. Charles Lyall and Joseph 
Bennett. There were ten candidates, and the Prize was 
awarded to Reginald Brophy. The Competition for the 
Parepa-Rosa Prize took place on the 18th ult. The 
Examiners were Madame Annie Marriott and Miss Liza 
Lehmann. There were twenty-six candidates and the Prize 
was awarded to Minnie Robinson; the Examiners highly 
commended Kate Cove and Elsie Mackenzie. The com- 
petition for the Leslie Crotty Prize took place on the 2oth 
ult. The examiners were Messrs. H. Plunket Greene, 
Eugéne Oudin, and Lewis Thomas (in the chair). There 
were seven candidates, and the Prize was awarded to 
Arthur Appleby. The examiners highly commended 
H. Lane Wilson and Albert Henning. 





LINCOLN AND PETERBOROUGH FESTIVAL. 
(By our SPECIAL CORRESPONDENT.) 


Tue Lincoln and Peterborough Oratorio Festival, which 
was held in the noble Cathedral of the former city on the 
15th ult., would have been of scarcely more than local 
interest had it not been made the occasion of the initial 
performance of a Cantata by Mr. J. M. W. Young, the 
Cathedral Organist. Though such masterpieces of oratorio 
as Handel’s “ Messiah” and Spohr’s “Last Judgment,” 
which formed the remainder of the programme, were n0 
doubt thoroughly welcome to the large majority of those 
who attended the Festival, whose opportunities of hearing 
these works performed on what may be termed “Festival 
scale” are possibly as few and far between as other angelic 
visitations, it can hardly be affirmed that details of their 
performance are of surpassing interest to the world a 
large. Consequently, we may (with the remark that they 
were, on the whole, adequately performed, though occasional 
symptoms of unsteadiness indicated the absence of a 
perfect understanding between Conductor and chorus) 
pass on to the “novelty,” Mr. Young’s “ Return of 
Israel to Palestine.” Though this is not a long work, 
occupying only fifty minutes in performance, it is dividedinto 
three parts, of which the first may be said to deal with the 
thanksgiving of the Israelites for their deliverance from the 
Egyptian bondage ; the second to be of a prophetic character 
and taken up chiefly with a setting of the familiar passage 
from Isaiah : ‘‘ The wilderness and the solitary place 
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be glad for them ”’; and the third to have for its subject the 
choice of a ruler over the Chosen People. It will be seen 
from this that the connection between the parts is but 
slight, and, indeed, one of the merits of the work is its 
capability of being cut up into anthem lengths, The 
music is not offensively original, but is in both form 
and character based on familiar lines; and, indeed, in 
parts where the composer has undertaken the diffi- 
cult task of setting words already associated with the 
music of well-known composers, it can hardly be said that 
he has freed himself from the charge of temerity by any 
striking originality of treatment. In his orchestration Mr. 
Young makes a feature of an unwontedly liberal use of the 
organ, not confining it to the comparatively subsidiary 
position allotted to it by all the great masters since the 
time when the modern orchestra arrived at perfection, but 
allowing it to compete with the other instruments, it having 
been—as he acknowledges in a foot-note to the score— 
“his firm opinion for many years that, by a judicious com- 
bination of the organ and orchestra, new and beautiful 
effects may be produced.” We are inclined to regard this 
step as a retrogression rather than an advance, and there- 
fore to think it a matter for congratulation that the 
resources of the temporary organ erected at the West 
end of the nave by Messrs. Nicholson and Co. 
did not enable Dr. H. Keeton, who, to use the 
favourite idiom of the provincial reporter, ‘“ presided” at 
the instrument, to realise all the effects indicated in the 
score, for to attempt to contrast the orchestral stops of the 
organ with the actual instruments represented by them can 
only result in demonstrating the inferiority of the imitations 
in both timbre and intonation. In Miss Anna Williams, 
Miss Hilda Wilson, Mr. Henry Piercy, and Mr. Ffrangcon 
Davies an excellent quartet had been secured, who did full 
justice to the solo portions of the cantata. The same 
artists took part in the performance of ‘‘The Messiah,” 
except that Mr. Santley took the bass solos, and 
sang with remarkable vigour. The chorus, numbering 
about 500 voices and selected from the choirs and 
choral societies of Lincoln, Peterborough, Nottingham, 
Grantham, Gainsborough, Louth, and Sleaford, was well 
balanced and sufficiently powerful, and the band, though it 
would have been greatly improved by an increased number 
of strings, did its work well. The very large congregations 
showed that the Festival was appreciated in the district, 
and it was satisfactory to notice that seats in the transepts 
were obtainable at the price of one shilling, so that persons 
possessing but modest means were not debarred from 
indulging their taste for good music. 





THE HANDEL SOCIETY. 


THE name of “the great Saxon” did not appear in the 
catalogue of pieces performed at the Concert at St. James’s 
Hall on May 26; but no fault could reasonably be found 
with a programme that contained one of Beethoven’s 
Masses and representative compositions of Haydn among 
past musicians and of Dr. Hubert Parry among those 
happily still among us. The growing appreciation, during 
later years, of Beethoven’s great Mass in D, has had 
the effect of throwing its predecessor in C somewhat 
into the shade. The latter is, of course, not comparable 
with the riper effort of genius, but, at the same time, 
It is instinct with an earnestness and elevation of 
thought that should save it from positive neglect in 
the Concert-room. The Handel Society may, therefore, 
be complimented on the judgment displayed in repro- 
ducing it, as well as upon a generally efficient perform- 
ance. The only indication of choral weakness occurred 
towards the close of the Credo, but Mr. F. A. W. Docker 
ricky restored confidence to his forces, and no serious 
ificulty was apparent later. The solo parts were 
sustained by Miss Lilian Redfern (soprano), Miss Howard 
Tooth (contralto), Mr. Vivian Bennetts (tenor), and Mr. 
Arthur Wills (bass). Dr. Parry subsequently conducted 
his bold and spirited setting of the Eton Ode written by 
Mr. Swinburne for the 450th anniversary of the foundation 
of the College. The rendering, both by band and chorus, 


d appropriate dash and energy. Haydn’s Symphony in 
G,“ The Military,” received energetic treatment under the 


SIR CHARLES HALLE’S SCHUBERT RECITALS. 


THESE performances deserve separate notice on account 
of their unique interest, and they continue to attract a fair 
number of amateurs, though St. James’s Hall is by no 
means so full as could be wished. At the third Recital, on 
May 27, the pianoforte pieces were the Sonata in A minor 

Op. 42), the best known of the series and certainly one of the 

nest, though there is no reason for the exceptional favour 
which it enjoys ; the still more familiar ‘“‘ Wanderer” Fantasia 
(Op. 15, not Op. 45, as printed in the programme), which 
Schubert himself declared was almost unplayable, though 
it is now in the repertory of every pianist; and Nos. 1, 2, 
and 3 of the popular Impromptus (Op. 142). Miss 
Fillunger sang five very fine and unhackneyed Lieder with 
her customary success. 

The fourth Recital, on the roth ult., was more interesting, 
for the two Sonatas included in the programme are very 
rarely heard. These were the works in A (Op. 120) and in 
D (Op. 53), both composed in 1825, though they differ 
widely in scope and character. The A major Sonata is 
quiet and reflective and by no means diffuse, but that in D 
is planned on a very elaborate scale, and its length is of 
course a disadvantage. But it is written throughout in 
Schubert’s ripest manner, and the slow movement and 
Scherzo are not only original but indescribably beautiful. 
The fourth Impromptu from Op. 142, and minor pieces, 
completed the instrumental selections, and variety was 
given as before by Miss Fillunger’s artistic rendering of 
several of the Lieder, including the impressive ‘‘ Kolma’s 
Klage.” 

The fifth Recital, on the 24th ult., is the last we can 
notice this month. It included the so-called ‘ Fantasia- 
Sonata” in G (Op. 78), the splendid, though, perhaps, 
rather too diffuse Sonata in C minor (the first of the post- 
humous set of three composed in 1828), and minor pieces. 
The eight Lieder selected by Miss Fillunger were tastefully 
rendered, but it was unfortunate that they were for the 
most part sombre in character. 





PIANOFORTE RECITALS. 


THESE performances have been so numerous during 
the past month that a few words must suffice as 
regards the majority of them. Taking up the record, we 
must first speak of Miss Janotha’s Recital on May 26 at 
St. James’s Hall. This was noteworthy for the small pro- 
portion of pianoforte music, the most important piece 
being a series of ‘‘ Mountain Scenes” from Miss Janotha’s 
own pen, inspired, it seems, by a tour in the Carpathians. 
The sketches are not very easy to grasp at a first hearing, 
but they are clever and decidedly Schumannesque. A 
number of songs, chiefly settings of Tennysonian verses, 
were well rendered by Miss Carlotta Elliot, Miss Marie 
Brema, and Mr. James Ley, the last-named vocalist being 
a baritone of promise. . 

On the same afternoon Mr. Siloti, a pianist from 
Moscow, gave a Recital at the Princes’ Hall, and proved 
himself a performer of very high calibre even among the 
crowd of executants who have recently claimed attention. 
His programme was refreshingly unconventional, and he 
was heard to great advantage in various pieces by Bach, 
Beethoven, Liszt, and Rubinstein. A set of Variations in 
B minor, said to be from the pen of Schubert, needs 
identification. The theme is Schubertian, but the Varia- 
tions are not. 

On May 27 Miss Kleeberg gave her first Recital at the 
Princes’ Hall, and gave much satisfaction to a numerous 
audience by her extremely refined and artistic playing. 
Perhaps her best effort was in Mendelssohn’s Variations 
in E flat (Op. 82), but the gifted French pianist was also 
heard to great advantage in Handel’s Suite in D minor, 
some pieces by Chopin, and Schumann’s “ Faschings- 
schwank aus Wein.” . 

Master Otto Hegner gave his third and last Recital for 
the present season at St. James’s Hall on May 30, and 
gave highly satisfactory readings, alike in an intellectual 
and in a manipujative sense, of Beethoven’s Sonata in C 
(Op. 2, No. 3), three of Schubert’s Impromptus, Chopin’s 
Ballade in A flat, and other pieces. Master Hegner is 
making rapid progress in the right direction, and bids fair 





conductorship of Mr. Docker. 


to take rank among the highest in his profession. 
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Mr. Isidor Cohn, who gave a Recital on the same after- 
noon at the Princes’ Hall, has been well trained, and ren- 
dered Brahms’s. Sonata in C (Op. 1), together with pieces 
by Handel, Beethoven, Schumann, Chopin, Mackenzie, 
and other composers with accuracy and generally good 
taste. More than this, however, cannot be said. 

The second Recital of Mr. Slivinski at St. James’s Hall 
on the rst ult., Miss Else Sonntag’s Recital at the Steinway 
Hall on the same afternoon, and that of Mr. Benjamin 
Parsons at the Princes’ Hall on the 2nd may pass without 
criticism ; and space precludes detailed notice of Miss Klee- 
berg’s second Recital on the 8th, though it should be 


‘mentioned that pieces by no fewer than thirteen composers 


were played, for the most part in a highly finished style. 
The Recital of the season was that of Mr. Paderewski on 
the 14th ult., when, in spite of largely enhanced prices, St. 
James’s Hall was crowded, many being disappointed who 
wished to gain admission to the unreserved portions of the 
room. A successor to Rubinstein has therefore been found 
in the affections of the public, and it is fortunate in the 
interests of art that he is worthy of his position. On this 
occasion the Polish artist excelled all his previous efforts 
in London, playing throughout with delightful purity of 
tone and mechanism, and yet with a full measure of that 
individuality of style and expression without which piano- 
forte music is mechanical and uninteresting. Mr. Pade- 
rewski’s best efforts were in pieces in which the utmost 
delicacy is required, such as Mozart’s Rondo in A minor, 
Schubert’s Impromptu in B flat (Op. 142, No. 3), and 
Chopin’s Prelude in A flat and Waltz in C sharp minor: but 
there was much to admire in his rendering of Bach’s Chro- 
matic Fantasia and Fugue, the Sonata inC minor of Beet- 
hoven (Op. 111), and, from the virtuoso standpoint, Liszt’s 
Rhapsodie in C sharp minor (No. 12). A Nocturne in B 
flat, from his own pen, shortly to be published, proved to 
be a pretty little piece by no means conventional. At the 
close there was an extraordinary demonstration, and the 
audience could only be persuaded to leave the hall after 
Mr. Paderewski had added three more pieces to his already 


‘lengthy programme. Such tokens of admiration are rarely 


bestowed by London amateurs, but we do not say that in 
this instance they were undeserved. 

On the following afternoon the first of three Recitals was 
given, at the Steinway Hall, by Mr. Max Schwarz, the 
Director of the Raff Conservatorium at Frankfort. As a 
musician, and still more as a teacher, Mr. Schwarz enjoys 
a very high reputation, and several leading pianists of the 
day may be numbered among his pupils. But good execu- 
tants do not always make good teachers, nor vice versd, 
and as Wagner spoke of Kapellmeister music, so Mr. 
Schwarz may be described as a Kapellmeister pianist. He 
played Beethoven’s Variations in F (Op. 34), the same 
composer’s Sonata in C minor (Op. 111), and various pieces 
by Schubert, Brahms, Chopin, Mackenzie, and other com- 
posers with unfailing accuracy and good taste, but without 
much inspiration. In Raff's Chaconne (Op. 150) and 
Schumann’s Variations in B flat (Op. 66), both for two 
pianofortes, he received able assistance from Madame 
Blanche Schwarz. 

Mr. Buonamici, an accomplished Florentine musician, 
who visits this country from time to time, gave an interest- 
ing Recital on the 16th ult. at the Princes’ Hall; for 
although his programme did not include a single example 
of Italian pianoforte music, old or new, it was curious to 
hear the music of Beethoven and Chopin as it appears to an 
artist from the Southern peninsula. Thus the Sonata Appas- 
sionata of the Bonn master was played with unwonted 
energy, while in a Prelude and two Mazurkas by the Polish 
composer the sentimental character of the music was 
accentuated. Mr. Buonamici easily conquered the diffi- 
culties of pieces by Rubinstein and Liszt, including the 
Weimar virtuoso’s extraordinary Fantasia on “ Lucrezia 
Borgia.” His efforts were very cordially received by a 
large audience, including a considerable portion of his own 
countrymen and women. 

The next Recital of note was that of Miss Szumowska, 
the clever pupil of Mr. Paderewski, which took place at 
St. James’s Hall on the 21st ult. Not being a sensational 
performer, Miss Szumowska did not attract a large audience, 
but she gave much satisfaction by her sound and intelligent 
playing, her programme including Chopin’s rarely heard 





Sonata in B minor, smaller pieces by the same composer, 
Beethoven’s Variations in C minor, Mendelssohn’s Prelude 
and Fugue in E minor—without opus number—and pieces 
by Schumann, Paderewski, Rubinstein, and Liszt. The 
young artist phrases beautifully and she has brilliant 
technique. 


THE OUDIN RECITALS. 


TuE second and third of Mr. and Mrs. Oudin’s Vocal 
Recitals at Princes’ Hall were largely attended, and at 
each choice specimens were presented of old and new songs 
and duets. Considerable diversity of style marked the 
selections. At the earlier Concert the executants revived 
with success two rarely-heard duets by the Abbé Clari and 
Perez respectively, and at the third they gave Herbert 
Bunning’s graceful ‘When love is nigh.” On each 
occasion Mrs. Oudin more than confirmed the favourable 
impression made at the initial Recital. Among her solos 
on the oth ult. were pieces by Delibes and Godard, and 
therein she manifested accurate perception of the sentiment 
of her theme, together with the means requisite for 
adequate exposition. Mr. Oudin was heard in songs by 
Cowen and others. He also came forward as a composer 
with two elegant duets, “‘ Pastorale”” and ‘“ Constancy,” 
and of these as of the other compositions in which the 
vocalists appeared together the delivery was exceedingly 
artistic. In the duets just named considerable curiosity 
was shown, and the applause received should serve as 
encouragement for the introduction of other vocal works 
from the same pen. So much judgment has been evinced 
in the programmes during the first season that the 
resumption of the Oudin Recitals will be awaited with 
interest. 


MISS CHAMINADE’S CONCERT. 


TuouGu described as a Pianoforte Recital, the perform- 
ance at which Miss Chaminade appeared for the first time 
in London at St. James’s Hall, on the 23rd ult., was 
virtually a Chamber Concert, as no fewer than six artists 
took part in it. Miss Chaminade’s name has appeared 
in the programmes of high-class Concerts of late, and 
the large audience, including many well-known musicians, 
testified to the curiosity concerning her. Let it be said 
at once that, alike as a composer and an executant, the 
young French musician made a remarkably favourable 
impression, although it was perhaps somewhat unwise to 
offer a programme entirely of her own compositions. The 
impression created by her Pianoforte Trio in A, in which 
she was ably assisted by Messrs. Johannes Wolff and 
Hollmann, was wholly favourable, for the work is remark- 
ably bright, fresh, and homogeneous, in the last respect 
contrasting well with other efforts of the same kind from 
female hands. The rest of the programme consisted for 
the most part of elegant salon pieces and refined songs, the 
latter being artistically rendered by Mr. and Mrs. Oudin. 
Miss Amina Goodwin joined Miss Chaminade in some 
compositions originally written for orchestra, but transcribed 
for two pianofortes. 


MADAME DA VEIGA’S HARP RECITAL. 


Mapam_E DA VeEIGA, who gave a Harp Recital in St. 
James’s Hall on the 7th ult., is an artist of rare accom- 
plishments. It is seldom, indeed, that the harp is handled 
with such skill, for Madame da Veiga joins to a thorough 
mastery of the technique of her instrument a not common 
degree of artistic intelligence and sympathy. The worst 
of the matter is that there is very little good music written 
for the harp, and on this occasion the Concert-giver had not 
chosen the best of that little; her programme being made 
up entirely of compositions by her master, Felix Godefroid. 
But, such as it was, everything was delightfully played, 
the best rendered piece being, perhaps, ‘‘ Les Gouttes de 
Rosée.” Madame da Veiga is understood to have a high 
reputation in Paris, and she will certainly enjoy a not less 
enviable reputation here if she chooses to visit us again. 
We ourselves had witnessed with little regret the apparent 
decline in the popularity of the harp, but so exquisite 4 
player does much to alter such a feeling. The vocalist at 
this Concert was Sefiorita de Cardenas, a clever soprano, 
who was at her best in a Spanish song, ‘‘ La Juanita. 
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POPULAR MUSICAL UNION. 


A CONCERT was given at Grosvenor House on the 18th 
ult., in support of the funds of the Popular Musical Union, 
a Society which is doing much valuable work towards 
bettering the musical education, and through it the general 
culture, of the industrial classes. The methods employed 
ate, chiefly, the giving of Concerts consisting largely of 
selections from oratorios, and the establishment of choral 
and orchestral classes in various districts. To Mrs. Ernest 
Hart, who founded the Union in its original form, much of 
the success that has attended the work is due, for she has 
thrown herself into it with that philanthropic generosity 
which characterises her. The justice of the Union’s appeal 
for financial aid must be quite apparent, and there is 
occasion now only to award general praise to the Concert 
itself. The first part consisted of selections from “ Judas 
Maccabzeus ” and the “‘ Elijah,” and in these (conducted by 
Mr. W. Henry Thomas) both chorus and orchestra were 
extremely good, in point both of precision of attack and 
tonal balance. The soloists were Mrs. Helen Trust and 
Mr. Ben Davies, who also sang in the second part; the 
other artists being Madame Belle Cole, Mr. Lawrence 
Kellie, and M. Emile Sauret. A selection from the 
“Creation”? was also given, and Mrs, Hart made an 
interesting speech in which she gave some account of the 
details of the work done in the past year; making special 
reference to the services rendered by Mr. Ganz. 





MR. HENRY LAZARUS’S FAREWELL CONCERT. 


On May 31 Mr. Henry Lazarus took his farewell of the 
public he has served so faithfully, and the art to which he 
has been so loyal. For nearly half a century he has been 
the greatest clarinet player of his time, and he won his 
reputation by absolutely artistic methods. His purity of 
tone and the perfection of his phrasing made him an ideal 
classic player, and it is not too much to say that he always 
cared more for his music than himself and his own advance- 
ment. It was not wonderful, then, that on the pathetic 
occasion of his farewell a great number of his distinguished 
colleagues should have come to make the occasion memor- 
able, or that when Mr. Lazarus himself had played—the 
piece was Gade’s “ Fantasiestiicke”’ for clarinet and piano- 
forte, the pianist being Miss Lily Kornatski—the audience 
should have emphasised so strongly its regret at witness- 
ing the close of so honourable a career. Amongst those who 
sang and played were Madame Clara Samuell, Miss Grace 
Damian, Madame Patey, Mr. Barton McGuckin, Mr. Arthur 
Oswald, Signor Piatti, M. Tivadar Nachéz, and Mr. Ganz; 
and the executive committee consisted of Messrs. Arthur 
Chappell, Charles Coote, Stanley Lucas, A. G. Lazarus, 
and Lieut. Dan Godfrey. Mr. Coote, of 42, New Bond 
Street, is acting as treasurer to the fund which is being 
raised to present some fitting testimonial to Mr. Lazarus. 





NONCONFORMIST CHOIR UNION. 


THoucH the youngest of the great amateur choral 
associations designed for the development and improvement 
of music in religious services, and for the co-operation of 
choirs, this Union is not far behind its brethren either in 
vocal efficiency, in the number of members competent to 
take part in the annual gathering on the Handel orchestra 
of the Crystal Palace, or in popularity with the public. It 
was founded so recently as 1888, and may be credited with 
having done excellent work in its sphere of operations. 
The musical success of the present year’s meeting at 
Sydenham (18th ult.) must have answered the expectations 
of Mr, E. Minshall, the able chairman and conductor; Mr. 
E. W. E. Blandford, the treasurer; and Messrs. T. R. 
Croger and A. J. Hawkins, the hon. secretaries. A number 
of choruses, high-class anthems, and bright part-songs 
were rendered by a choir of nearly 4,000 adults, who, 
throughout, gave proof of careful training, and of a desire 
that the issue of their labours should help to extend the 
favour bestowed on their organisation. ‘Sing unto God” 
(‘Judas Maccabeus”), the “ Hallelujah” (The Mount 
of Olives”), “The Lord be a Lamp” (‘St. Peter”), 
Tours’s “Blessing, glory, wisdom, and thanks,” and 





Arthur Briscoe’s ‘* Praise the Lord, O my soul,” were sung 
with firmness and genuine impulse combined with correct 
feeling. The accompanying organist was Mr. J. R. 
Griffiths. The part-songs included Smart’s “ Lady, rise! 
sweet morn’s awaking,” and Pinsuti’s “‘ Eldorado.” Relief 
to this choral host was afforded by a select choir of ten, by 
organ solos played by Mr. Fountain Meen, and by perfor- 
mances by the Crystal Palace band. 





DR. READ’S “ SIGUND.” 


An acceptable addition to the list of cantatas for men’s 
voices and orchestra—a list which, so far as English words 
are concerned, is none too lengthy—was made on May 27 
at a Concert given in the Hall of Queen’s College, Oxford. 
The libretto of ‘‘Sigund,” as the novelty of the evening 
was entitled, is the work of the Rev. P. H. Ditchfield, who 
has contrived to give a large amount of opportunities for 
dramatic effect in an exceedingly brief tale. The hero of 
the story is a Viking chieftain roving through the world 
with a band of followers in search of adventure, and the 
main incident of the Cantata is a tournament, at which he 
overthrows all-comers, and thereby wins the hand of a fair 
lady. But on learning that the lady’s affections have been 
long bestowed on the bravest of his vanquished foes, he 
abandons his claim and pursues his adventurous quest. 
These simple incidents have, however, been arranged so 
skilfully, and expressed in such excellent verse, that no 
want of interest is perceptible. Dr. Read has laid out his 
score in eight numbers, and allotted all the most important 
and interesting music to the chorus and band. The most 
striking features are the opening war-song of the Vikings, 
the graceful ‘‘ Volkslied ” that follows it, and, above all, the 
three tournament choruses, which reach a very high level 
of dramatic power; but the whole work is full of life and 
charm, and as it possesses the further merit of presenting 
nothing of great difficulty to the performers, is sure to meet 
with a hearty reception from choirs of male voices. 
Wherever it is possible, the services of the small orchestra 
required for the accompaniments should be obtained, as the 
pianoforte accompaniment gives only a faint idea of 
the varied orchestral effects that are introduced. The 
performance of the Cantata was exceedingly good, band 
and chorus worked well together, and Mr. A. F. Ferguson 
sang the music allotted to Sigund (bass) with great 
artistic feeling. The audience was delighted with the 
work, and insisted on recalling the composer three or four 
times. 


J. S. BACH’S CHAMBER MUSIC. 


Mr. DANNREUTHER at his fourth Lecture on Bach’s 
Chamber Music, delivered at the Royal Institution, said he 
proposed on that occasion to refer chiefly to the Toccatas, 
Capricci, and Divisions. With regard to the first-named, 
the lecturer said, conscientious Bach players were often 
greatly exercised concerning the proper style of their 
performance. No light was thrown on this by either Bach 
or his contemporaries, but in the preface to the original 
edition of Frescobaldi’s Toccatas, 1614-16, and of his 
Capricci, 1614, the lecturer had had the good fortune to 
find that which was wanted. We knew that Bach studied 
and imitated the works of Frescoba!di and his pupil 
Froberger, and that the latter was regarded in Germany as 
a model player of organ and harpsichord music. The 
links, therefore, between Frescobaldi and Bach were com- 
plete, and the precepts of the former could safely be applied 
to the performance of works by the latter. Concerning his 
own Toccatas, Frescobaldi said: ‘This manner of 
playing is not subject to strict time... . The begin- 
ning of the Toccatas should be played adagio; tied, 
slurred, or sustained notes, and, indeed, the bulk of each 
piece should be taken in proper proportion, one beat to 
chime with another; but the beat (that is, the nuances ot 
tempo) must be left to the good taste of the executant. . . . 
Cadences, though written quick, should be somewhat sus 
tained; where they are found at the end of passages prepara- 
tory toa final cadence the tempo should be retarded, for the 
perfection of this style and manner of playing consists in 
tempo.” Speaking of the Capricci and Recercari, he said: 
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“As a rule the pieces should be started at a slow 
pace, so that they may gain in liveliness and spirit 
as they proceed. . . . The major triple and sextuple time 
(therefore the 3-1) is to be taken adagio ; the minor triple 
and sextuple time (i.e., the 3-2) a little quicker; 3-4 time 
and also 4-4 in a lively manner; and 6-4 allegro. . 
It is advisable to dwell on certain dissonances near the 
end of a section, and to retain the closes arpeggiando, so 
as to impart fire and animation to that which follows.” 
Thus, the modern Bach player was fully justified in doing 
anything which brought out the beauty and charac- 
teristics of the music; but extremes of speed were excluded. 
The rapid tempo adopted by many would have been im- 
possible on the harpsichord and ineffective on the clavi- 
chord. The same remark applied to violinists, owing to 
the superior elasticity of the modern bow, which enabled 
them to play at a pace which, with the old form of bow, 
would have merely resulted in a scramble. Bach’s ‘ Vari- 
ations” were of two kinds, ‘‘ Divisions on a tune,” in which 
the tune remained the same; and “ Divisions on a ground,” 
in which the bass remained the same. In the latter Bach 
had put forth his full strength. The “30 Veranderungen 
iiber eine Aria’ were marvels of contrapuntal and artistic 
skill, with which there was nothing to compare except the 
thirty-three Variations by Beethoven. 





GRESHAM LECTURES. 


ProFressor BrincE concluded, on the 3rd ult., his Easter 
term Lectures at Gresham College. At the two first the 
rise and development of the ‘* Madrigal”’ were considered, 
and special reference made to Thomas Morley’s famous 
collection ‘* The Triumphs of Oriana,” published in 1601 
and dedicated to Charles Howard, Earl of Nottingham. 
The madrigal, the Professor said, occupied in the sixteenth 
and seventeenth centuries an artistic position between 
secular and church music—the former based on folk-songs, 
the latter on the church modes. The madrigal originated 
in the Flemish school, but was perfected in Italy. Its intro- 
duction into England seemed to have been due to Nicholas 
Yonge, probably one of the singing men at St. Paul’s 
Cathedral, who, in 1588, published, at his own cost, a col- 
lection by Flemish and Italian writers, entitled ‘‘ Musica 
Transalpina.”” The compositions were adapted to English 
words, and the preface probably introduced the word 
‘‘ Madrigal” into England. This work appeared to have 
given the impetus to English composers, whose writings in 
this style ultimately surpassed those of their Italian con- 
temporaries. Other collections speedily followed that of 
Yonge, amongst the earliest being one entitled “A Sett of 
Italian Madrigals Englished,”’ by Watson, and another by 
Thomas Morley, who afterwards edited ‘‘ The Triumphs of 
Oriana.”’ The‘ Glee,” like the anthem, was of purely English 
growth. The word was mentioned as early as 1673, but 
the glee chiefly flourished from 1760 to 1860, Sir John Goss 
being one of the last to write important music of this class. 
Much confusion had arisen in the minds of many concerning 
the difference between the madrigal and the glee owing to 
the misuse of these titles by ignorant composers. It was 
somewhat difficult to give a terse definition of either, but 
the madrigal could be sung by any number of voices, while 
the glee should be sung by solo voices. Moreover, the 
parts of the madrigal should be of equal melodic value, 
while those of the glee need not. The majority of the 
former were also in one movement, but the latter in several 
and strongly contrasted ; added to which the glee was more 
modern in style. 

During these Lectures a number of madrigals, some by 
little known writers, were admirably sung by members of 
the Westminster Abbey Choir. 

The third Lecture was entitled ‘‘ Musical Notes in Pepys’ 
Diary.” Samuel Pepys, the Professor said, was a capable 
performer and composer, an enthusiastic listener, a good 
critic, and one who zealously strove for the propagation of 
musical art. Four songs witnessed to his skill as a com- 
poser, of which one, called ‘ Beauty, retire,’ was referred 
to in his diary as follows, under date of February 23, 1666: 
‘Comes Mrs. Knipp to see my wife; and I spent all the 
night talking with this baggage, and teaching her my song 
of ‘Beauty, retire,’ which she sings and makes go 





most rarely—and a very fine song it seems to be.” 
Mrs. Pepys, judging from the entry of March 1, 1667, was 
not of a very musical nature: ‘‘ Before dinner, making m 
wife to sing. Poor wretch! her ear is so bad that it 
made me angry, until the pdor wretch cried to see me 9 


.| vexed at her, that I think I shall not discourage her g9 


much again, but will endeavour to make her understand 
sounds and do her good that way.’’ Pepys seemed never 
to have been happier than when either listening to music or 
in company of a musician, whom he usually took to a 
“taverne”’ to have a song or ask questions. Thus, under 
December 10, 1667, we read: “Met Mr. Kingston, the 
organist, walking, and I walked with him and asked 
him many questions. I do find that he can no more give 
an intelligible answer to a man who is not a great master 
in his art than another. And this confirms me that it is 
only the want of an ingenious man that is master in musick 
to bring music to a certitude and ease in composition,” 
Pepys apparently tried to be that man, since we afterwards 
read “ All the evening trying some conclusions on my viall 
in order to the inventing a better theory of musique than 
hath yet been abroad, and I think verily I shall do it.” 
The Professor concluded by quoting some of the many 
valuable references made in the diary to the composers and 
performances of the time. 

The illustrations, sung by Mr. Dan Price and West. 
minster choir boys, included Pepys’ song ‘“ Beauty, retire,” 
which proved to be a remarkably expressive setting. 

The fourth Lecture described the development of the 
French horn and its use in the orchestra by the great 
masters. The Professor is never more happy than when 
dealing with a technical subject, and his remarks on this 
occasion concerning the peculiarities and effective treatment 
of the horn were most lucid and valuable. 

The illustrations, played by Messrs. Levsey, Smith, 
Muskett, and Boreland were of’ a most instructive and 
intéresting character, and it was satisfactory to observe, 
as indicative of the increased interest now taken in 
orchestral music, that this Lecture attracted the largest 
audience of the series. 





THE RHYTHM OF PLAINSONG. 


Mr. C. F. Asppy WILLIAMs read an exhaustive paper 
“On the Rhythm of Plainsong,” on the toth ult, 
before the members of the Plainsong and Medieval 
Society. Mr. Williams said all authorities seemed to 
agree that rhythm played an important part in plainsong, 
but none appeared to have any exact knowledge of its 
nature. The difficulties in studying the subject arose from 
the confusion between plainsong and measured notation in 
the received authorities. Plainsong at St. Peter’s, Rome, 
and St. John Lateran, was sung without rhythm, and it 
was not until the lecturer became acquainted with the 
works of Pothier that he obtained any clue to the original 
rhythm. This writer explained everything so clearly and 
logically that it seemed impossible to doubt any longer that 
the true art of performing plainsong as practised at its best 
epoch—i.e., that of St. Gregory, had been re-discovered. 
This manner of performance was set forth in the Solesmes 
edition of the Church service books of the fifteenth century. 
The loss of the ancient rhythm was owing to the invention 
of polyphony, the plainsong notes being gradually reduced 
to equal length, which were sung very slowly to give 
greater liberty and scope to the contrapuntal additions. 
Pius IX., wishing to introduce uniformity into the Church, 
formed a speciai commission, the result of whose labours 
was the Ratisbon edition, which was declared to be 
authentic. This attempt to enforce uniformity naturally 
led many to study the matter for themselves, and there 
were at present two parties in Rome who respectively 
favoured the Ratisbon and Solesmes editions. The 
lecturer had heard the Mass sung according to each edition 
on the same day, and to him there was no doubt of the 
superiority of the latter in beauty and fitness. There were 
two kinds of rhythm—i.e., strict and free. The former 
demanded an equal division of the time values of the 
various portions of a musical composition, or of the accents 
in poetry; the latter a general balance of syllables, accents, 
and phrases as observable in good prose, and this 
corresponded with the rhythm of plainsong. The 
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NOVELLO, EWER AND CO/’S 


LIST OF WORKS SUITABLE FOR 


PRESENTS AND SCHOOL PRIZES 





s. 6 


BACH (J. S.—HIS WORK AND INFLUENCE 
ON THE MUSIC = _ es 1685-1750. P| 
Philipp Spitta. Three Vol: 42 

BENNETT (Joseph). MUSICAL BIOGRAPHIES 


HECTOR BERLIOZ sf . cloth 2 
FREDERICK CHOPIN.. a oe ae Scat 2 
CHERUBINI aa — on ia) nee hee * 2 
MEYERBEER _.. a + 2 
ROSSINI .. Bi 2 

BENNETT (Sterndale). —TWELVE ers 
loth 2 

BERLIOZ.—A TREATISE ON MODERN ‘IN- 


STRUMENTATION AND ORCHESTRATION. oe 
cloth 12 

BEETHOVEN.—SONATAS. Agnes Zimmermann. 
folio, cloth 21 
Elegantly bound in whole morocco, &c, 51 

BEETHOVEN.—SONATAS. Agnes Zimmermann. 
8vo, cloth 7 

CATHEDRAL PRAYER BOOK, with Music. 
Bor bindings (price lists on application). 

CHOPIN (Frederick). —AS A MAN AND 
supa By Frederick Niecks. Two Vols .. 25 

CHRISTMAS CAROLS.— NEW AND OLD. 
Rev. H. R. seas M.A., and J. Stainer. Beautifully 
Illustrated .. Cloth gilt 7 

CHRISTMAS. “CAROLS. — NEW AND OLD. 
Rev. H. Bramley, M.A., and J. Stainer. —— Edition, 
with Historical Preface’ .. 

DAY (Capt. C. R..—THE MUSIC AND MUSICAL 
INSTRUMENTS OF SOUTHERN INDIA AND THE 
DECCAN. Withan Introduction by A. J. Hipkins, F.S.A. 
Illustrated with 17 plates drawn by illiam Gibb and 
es in the highest style of chromo-lithography and on 

nest plate paper. Handsomely bound 73 

DAY (Capt. C. R.)—Ditto, Artist’s Proof Copies, 
caahiaiat printed “ finest Japanese paper 147 

ELLIOTT (J. W.)—NATIONAL NURSERY 
RHYMES AND SONGS. Beautifully Illustrated .. 7 

ENGEL (Carl)—THE LITERATURE OF 
NATIONAL MUSIC .. cloth 5 

ENGEL (Carl). — RESEARCHES INTO THE 
EARLY HISTORY OF THE VIOLIN FAMILY cloth 7 

HANDEL.—MESSIAH. Seger bound in whole 
calf, gilt edges -. folio 34 

HANDEL. "MESSIAH: Bound in = 


HANSLICK (Dr. Eduard).—THE BEAUTIFUL 
IN MUSIC, A contribution to the revisal of Magical 
Esthetics. 

HAUPTMANN (Moritz).—THE LETTERS “OF 
A LEIPZIG CANTOR. Translated and arranged by 
A. D. Coleridge. Two Vols. . . clothgilt 21 

HAWKINS (Sir John) —T HE GENERAL 
HISTORY OF THE SCIENCE AND PRACTICE 
OF MUSIC. Two Vols... ee ee os ee Cloth ar 

HAWKINS (Sir John)—SUPPLEMENTARY 
VOLUME OF MEDALLION PORTRAITS .. cloth 16 

HILL (Lady Arthur) HOLIDAY SONGS. 


cloth 
MACKENZIE (A. C.)}—EIGHTEEN SONGS. 
cloth gilt 7 

MENDELSSOHN.—PIANOFORTE WORKS 
Elegantly bound in whole morocco folio, gilt edges 51 
folio, cloth gilt 21 

MENDELSSOHN.—PIANOFORTE WORKS 
8vo, cloth gilt 10 

MENDELSSOHN.—LIEDER OHNE WORTE. 


The only complete edition. Eight Books .. -» folio 12 
legantly bound in whole morocco, — 47 
Ditto ditto 17 


Folio, cloth ile 8 

8vo, cloth gilt 6 

cloth gilt 4 

MENDELSSOHN.—SYMPHONIES a) 

MENDELSSOHN.—SYMPHONIES meen 

folio 

MENDELSSOHN.—OVERTURES (Soto) 
foli 

MENDELSSOHN. — OVERTURES (Duvet) 
fi 


Mees Laeonn. ileal htehil Atranget by 
B. Tours = .. folio 5 


LONDON & NEW YORK: 


Roxburgh binding 7 6 


Translated by Gustav Cohen .. 6 0 
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MENDELSSOHN. — SONGS. 
MENDELSSOHN. -- SONGS. 


folio, cloth 


8vo, cloth 
gilt 6 


MENDELSSOHN.—SONGS (Deep Voice) 
8vo, cloth gilt 8 9 

MOORE.—IRISH MELODIES. 8vo, = 
4 
Folio, cloth et alo 


_MOSCHELES (J.)}—DOMESTIC LIFE. (Twenty- 
four characteristic Duets for Pianoforte) cloth gilt 4 9 
MOZART. — SONATAS folio, cloth gilt j , 
Bound in whole calf, extra gilt, &c. 48 0 
0 


“MOZART. —SONATA 8vo, cloth gilt ; 


| MOZART, LIFE OF. By E. Holmes. Including 
his Correspondence F +. cloth 5 9 
MOZART, LIFE OF. By Otto Jahn. "Translated 


from the German by Pauline D. Townsend, with Five 
Portraits and Preface by Sir G. Grove. Three Vols. cloth 31 6 





'NOVELLO, EWER AND CO.’S PIANO. 


FORTE ALBUMS. 


Edited by BERTHOLD Tours. 
SIXTY COMPOSITIONS. By J. S. Bach. 


cloth 
'SEVENTY-TWO COMPOSITIONS. By Handel. ** 
cloth 4 0 

FORTY- — MARCHES. By the most Celebrated 
Compose: se x oF nt os -. Cloth 4 0 

FORTY - EIGHT GAVOTTES, MINUETS, 

BOURREES, &c. By the most Celebrated Cones 
clo} 40 

THIRTY COMPOSITIONS. By Wee 
40 

TWENTY - EIGHT COMPOSITIONS. = 
Spindler . oe as we -. cloth 4 0 

_ FIFTEEN COMPOSITIONS. “By HL a 
oth 40 


“TWENTY. FIVE COMPOSITIONS. By J. oe 
TWENTY. THREE COMPOSITIONS. By erat 


THE NATIONAL DANCE MUSIC wed scot. 
LAND. By A. Mackenzie cloth 4 0 

leet a COMPOSITIONS. By ‘A. C 
Mackenz .. cloth 40 

FIFTY HUNGARIAN NATIONAL SONGS. 


cloth 40 

bag ny EIGHT eearmael By — 
.. cloth 40 

THIRTY: -ONE ‘COMPOSITIONS. ” By Cwesar acs 
cloth 40 
| COMPOSITIONS. By Schubert cloth 4 0 


RANDEGGER.—SACRED SONGS FOR LITTLE 
SINGERS. Words by F. R. Havergal. Mingateated clot er 50 
ae lalate — EIGHTEEN TWO- hs : ged ‘ 
cloth gilt 4 
SCHUMANN. — ORIGINAL COMPOSITIONS 


q — THE PIANOFORTE. — by Agnes a a 
oth gi 
0 SCHUMANN. __PIANOFORTE ALBUM FOR 
THE YOUNG cloth gilt 4 6 
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6 | 
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| SCHUMANN.—SONGS. Edited by N. “Macfarren. 


folio, cloth gilt 
| SCHUMANN. —VOCAL ALBUMS. Containing 
thirty of his most celebrated songs cloth gilt 4 6 

| STAINER (J.)—THE 


s 
a 


MUSIC OF THE BIBLE. 
With an account of the development of Modern Musical 
Instruments from Ancient Types .. cloth 2 6 

STAINER (J..—A THEORY OF HARMONY. 
With Questions and Exercises for Students .. .. cloth 7 6 

STAINER (J..—A DICTIONARY OF MUSICAL 
TERMS. By J. Stainer and W. A. Barrett. 8vo, cloth 7 6 

|/ VARIOUS COMPOSERS.—THE SUNLIGHT 
OF SONG. A collection of Sacred and Moral Songs. 
With forty-six Illustrations. Handsomely bound .. | 

| ee COMPOSERS. —VOLKSLIEDER 
BUM. Forty Songs. (English and German.) clothgilt 4 
| WALKER ny Mies ae EXPER: 
ENCES : 


NOVELLO, EWER AND CO. 
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Anglican chant with its recitation note and subsequent 
barred music was a mixture of free and strict rhythm. 
Both kinds wese, however, based on the same funda- 
mental law—viz., that each accent-portion and phrase 
had a specific relation to the others and the whole. 
The rhythm of plainsong consequently depended very 

eatly on the correct accentuation of the words to which 
it was allied. All syllables which were unaccented should 
be sung lightly and without any forcing or jerking, the time 
they occupied being dependent on their weight—i.e., the 
number of consonants contained in the syllable. The 
unaccented syllables should be viewed as grouped round 
the accented syllables, and these syllable-groups, or words, 
corresponded to the feet in poetry: the smaller divisions of 
the musical sentences to the Greek kola, or musical phrase ; 
the larger divisions, or the whole sentence, to the period or 
strophe. The Psalms supplied excellent examples of this 
grouping. In plainsong no attempt should be made 
To do so would be to 
entirely alter its character. Plainsong was prose music. 
After describing the neumz and their manner of per- 
formance, the lecturer said the good execution of plain- 
song required great flexibility of voice to glide lightly 
and smoothly, and without any apparent effort, over the 
melody. It should be remembered that this kind of music 
had its origin where climate and surroundings disposed 
towards a light and joyful form of art, perhaps a little out 
of keeping with the severer spirit of more Northern nations. 
The Gregorian song was essentially a song of joy, hence it 
required freedom from restraint and a graceful, easy flow 
in performance. When sung in this way the effect was 
extremely beautiful. It was like no other music, and it 
seemed to open a new world of artistic excellence. 


MUSIC IN SCHOOLS. 


THE returns of the Education Departments of England, 
Wales, and Scotland have just been issued. The tale they 
tell is still one of progress, if progress can be measured by 
the increase in the number of children learning to sing by 
note. The figures for two other years are given for 
comparison :— 


ENGLAND AND WALES. 
I], NUMBER OF CHILDREN TAUGHT BY NOTE oR BY Ear. 


Year, Taught by Note. Taught by Ear. 
1884 1,282,586 1,997,572 
1890 255153545 1,219,357 
1891 2,686,138 1,080,513 


II, AMouNT OF GRANTS FOR Music. 


Paid for Paid for 
Note singing at 1s. Ear singing at 6d. Total. 
1884 £64,129 £49,939 £114,068 
1890 £125,777 $30,484 £156,261 
1891 £134,307 £27,013 £161,320 


III, RELATIVE PREVALENCE OF METHODS. 
School Departments. 


Staff or 
Ordinary Notation. Tonic Sol-fa. By Ear. 
1884 2,396 6,773 18,593 
1890 2,244 13,893 13,054 
1891 2,362 155153 11,833 


The returns from the Scotch Department this year 
give the numbers of children taught by note and by ear. 
Formerly, only the number of the School Departments 
was given :— 
SCOTLAND. 
1 NuMBER oF CHILDREN TAUGHT By NoTE or By Ear. 
Taught by Note. Taught by Ear. 
1891 480,094 50,102 


II. AMounr oF GRANTS FoR Music. 


III. RELATIVE PREVALENCE OF METHODS, 
School Departments. 


Staff or Tonic Both 
Ordinary Notation. Sol-fa. Systems, By Ear. 
1887 IOI 2,016 19 1,038 
1891 83 2,465 40 668 


The noticeable features of these statistics are the rapid 
decrease in the number of children being taught by ear 
and the increasing popularity of the Tonic Sol-fa method. 
It will be seen that whereas in Scotland only 5°5 per cent. 
of the whole grant is paid for ear singing, in England and 
Wales the proportion is nearly 17 per cent. 





OBITUARY. 

WE regret to have to announce the death, on the gth 
ult., at Berlin, of Dr. WitHELM LaNnGuans, the well- 
known German musical author and composer, in his sixtieth 
year. Hewas born at Hamburgon September 21, 1832, and 
studied the violin at the Leipzig Conservatorium under David, 
and subsequently also under D. Allard at Paris. Having 
gained much practical experience as a leading violinist of 
the Leipzig Gewandhaus and the Diisseldorf orchestras, he 
took up his residence as a teacher, first in the French 
capital and afterwards at Berlin, where he obtained a pro- 
fessorship of musical history at the Neue Akademie der 
Tonkunst, a position which, in 1881, he exchanged for a 
similar one at the Berlin Scharwenka Conservatorium, of 
which Institution he had latterly been the acting director. 
His writings bear witness to the author’s substantial 
knowledge and highly cultured intellect, and must be 
numbered amongst the most valuable contributions 
by modern German writers to musical literature. 
The more important of them are “Das musikalische 
Urtheil,” ‘‘ Die Musikgeschichte in zw6lf Vorlesungen,” 
and ‘Geschichte der Musik des 17, 18, and 19 Jahr- 
hunderts”; the last-named being a continuation of 
Ambros’s well-known work. He has also furnished an 
excellent translation into German of the life of Chopin, by 
Professor Niecks. As a composer, the deceased artist has 
made himself favourably known by a Symphony, a String 
Quartet, pieces for the violin, and a numberof songs. Dr. 
Langhans was an occasional contributor to THE MusicaL 
TIMES, and was the author, inter alia, of an interesting 
paper on “ Musical Instruction in German Schools,” pub- 
lished in the July number of 1879. He was an assiduous 
reader of our journal, and only a few weeks since, ina 
letter addressed to the writer, expressed his “‘ admiration ofits 
contents and general artistic tendencies.” He had the degree 
of Doctor conferred upon him by the University of Heidel- 
berg in 1871, and was an honorary member of the Royal 
Academy of Florence and of the St. Cecilia of Rome. 

We regret to record the death of Eos Mortaits, the Welsh 
tenor. His health had been failing for some time, but latterly 
he had rallied, and had even accepted an engagement to 
appear at Cwm Rhondda within a few days of his death. 
Originally a collier, he possessed a remarkably fine voice and 
true artistic instinct, and had been before the public as a 
singer of repute for more than a quarter of acentury. He 
was in his fifty-fifth year. 

The following deaths, not yet recorded by us, have 
occurred during the past three months abroad, viz. :— 

On April 1, at Lisbon, TEoporo Quiez, distinguished 
violin virtuoso, a native of Spain, aged forty-two. 

On April 11, at Moscow, Madame Zoz KoTscHETOFF, 
gifted Russian operatic singer, aged thirty-four. 

On April 18, at Wiesbaden, FRIEDRICH BODENSTEDT, 
lyrical poet (whose verses, especially his ‘Lieder des 
Mirza Schaffy,” have been many times set to music), in his 
seventy-third year. 

On April 18, at Vienna, FRaANz Toms, an excellent per- 
former on the cornet-a-pistons, member of the Hofcapelle, 
aged fifty-five. 

On April 21, at Weimar, Cart ImMMIscH, virtuoso on the 
bassoon, member of the Grand Ducal Orchestra, aged 
sixty-seven. 

On May 2, at Leipzig, Cart AuGusT OrnHo, contra- 
bassist and maker of stringed instruments, member of the 
Gewandhaus Orchestra, aged fifty-two. 

On May 5, at Hanover, WiLHELM GERTZ, excellent 
violinist, for over forty years a leading member of the Royal 





Paid for Paid for 
Note singing at 1s. Ear singing at 6d. Total. 
1891 £24,004 £1,402 £25,406 


Opera orchestra. 
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On May 5, at Naples, GiusepPpE LomBarpo, alias 
Lombardini, operatic composer, for many years Professor 
of Singing at the Naples Conservatoire, and author of some 
valuable treatises upon his art, aged 72. 

On May 8, at Dresden, JoHANNES MARTENS, at one time 
a very successful operatic tenor at the Hof-Theater. 

On May g, at Erfurt, Marie BREIDENSTEIN, excellent 
Concert singer and vocal teacher, residing in that town. 

On May 16, at Leipzig, Dr. ADoLF EmMiL WENDLER, 
senior director of the Gewandhaus Concert Institution, for 
some years editor of the Leipzig Allgemeine Musik Zeitung, 
aged eighty-four. 

- On May 18, at Paris, ALEx1s Bouvier, highly popular 
composer of romances, and also of some operettas, aged 
fifty-six. 

On May 25, at Wiesbaden, HERMANN Puivippl, for a 
number of years the much esteemed baritone at the Royal 
Theatre in that town. 

On May 25, at Paris, LEON VERCKEN, successful com- 
poser of light operas, born at Liége in 1828. 

On May 29, at Paris, Marie Donne, for twenty years 
one of the most highly esteemed vocal professors at the 
Conservatoire, aged forty-three. 

On the 4th ult., at Paris, ALPHONSE LEDUC, chief of one 
of the most important music publishing firms in France, 
and editor of the journal L’Art Musical. 

On the 5th ult., at Havre, Madame Rossi-Caccia, at one 
time a greatly admired prima donna of the Paris Opéra 
Comique, under her maiden name of Juana Rossi, aged 
seventy-three. 

On the 13th ult., at Halle, WitHELM HALLE, for many 
years the very meritorious orchestral Conductor at the 
Stadt-Theater, aged fifty-five. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


ScarcELy have the echoes of the past season died away 
ere the note of preparation for its successor is sounded. 
The Festival Choral Society has already decided upon its 
programme for next winter, during which four Concerts will 
be given—the usual number, which, however, was curtailed 
last year owing to the date of the Festival being altered to 
October. The chief choral works to be brought forward 
are Gounod’s ‘ Redemption,” which enjoys an extra- 
ordinary popularity here; the ‘‘ Faust” of Berlioz; the 
German ‘‘Requiem”’ of Brahms, a perfect novelty here ; 
and a programme devoted to Handel, to include the 
Serenata “ Acis and Galatea,” and a selection from “ Israel 
in Egypt.” Mendelssohn’s “ Lobgesang” will also be 
given. 

The Musical Matinées of the Royal Birmingham Society 
of Artists came to a close on the 11th ult. The programmes 
were not in any way remarkable, but Mr. Oscar Pollack 
undoubtedly catered with success for the frequenters of 
the Society’s Exhibition. The performances of an 
amateur orchestra, with a very young Conductor, Mr. H. W. 
Stratton, were noteworthy features of the Concerts. 

A musical experiment which promises very important 
development was initiated on the 2nd ult., when the 
Moseley Botanical Gardens were opened. The grounds 
comprise the estate of what was formerly Spring Hill 
College, a theological training school for the Congregational 
body. Most delightfully situated, and abounding with 
sylvan charms, the attraction is added of a fine orchestra, 
under the direction of Mr. W. Moore. It is intended to 
make music a great daily feature, and eventually Concerts 
of the highest type will be undertaken. The success of 
Mr. Ross’s venture is, so far, very decided. The college 
buildings are intact, and there is an organ in the lecture- 
room, upon which Recitals are given. Mr. Ross owns the 
estate and is not likely to allow the class of entertainment 
to deteriorate, so that important musical doings will have 
to be chronicled in the near future. 

Mr. D’Oyly Carte’s Company was at the Prince of Wales’s 
Theatre, for the week beginning with the 13th ult., and the 
“Yeomen of the Guard,” the ‘‘ Gondoliers,” and other of 
the Gilbert and Sullivan operas attracted fairly large 
audiences. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THERE has been very little musidal activity in Bristol 
during the past month, and the few events to be recorded 
have closed the season. St. Mary’s (Tyndall’s Park) 
Choral Society gave a praiseworthy performance of Cowen’s 
graceful work the “Sleeping Beauty,” on May 24, the 
characters being undertaken by Miss Street, Miss Boucher, 
Mr. W. H. Lewis, and Mr. W. H. Wickes. Mr. S, W, 
Pullen was the Narrator, and Mr. F. W. Rootham 
conducted. 

Christ Church (Clifton) Choral Society fairly well inter. 
preted Hadow’s Cantata ‘“‘The Soul’s Pilgrimage,” on 
May 31, under Mr. John Barrett’s direction. The solos 
were mostly sung by members of the Society. 

The season of Popular Chamber Concerts, given by Miss 
Lock and her associates, was brought to an end, on May 
28, by an excellent performance of an admirable programme, 
of which the brilliant playing by Mr. Theo. Carrington of 
Max Bruch’s Violin Concerto in G minor (Op. 26) was the 
chief feature. 

It is gratifying to record a yet further development in 
church music, particularly at Christ Church and St. 
Stephen’s, both in the old city. 

The daily performances during the summer months by 
the Bristol and Clifton Public Band commenced on May 30. 





MUSIC AT CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 


Or the many and varied events crowded into the brief 
period of festivity which, in spite of the fact that it has now 
been transferred to the month of June, still retains its 
title of ‘‘ May Week,” none have been of more general 
interest than the Concerts, which have served to introduce 
more than one new composition of importance to public 
notice. The first place belongs, as a matter of right, to 
the Concert given by the University Musical Society, an 
institution which, under the energetic rule of Professor 
Stanford, has achieved a more than local celebrity. This 
year the Concert partook of an official character, having 
been made the occasion of the performance of the “ Instal- 
lation Ode” with which it is the custom of the University 
to greet its newly-made Chancellors. As a rule a composi- 
tion of this kind is of the more or less perfunctory character 
belonging to pices d’occasion, but it must be admitted that 
in the present instance Dr. Stanford, to whom, as Professor 
of Music to the University, the task had been allotted of 
setting Dr. Verrall’s rhymed Latin verses, has infused an 
air of novelty into his composition. It may sound some- 
what contradictory to assert that the chief novelty in the 
Professor’s music is that not a bar of melody is original, 
especially since this might be truly predicated of half the 
“ new works ” that see the light ; but the distinction lies in 
this, that in the present case the sources of inspiration are 
acknowledged. After a short introduction, founded on the 
well-known “ Cambridge Chimes,” heard at first alone, and 
then in combination with the chorus, and serving to 
give a “local colour” to the work, the Ode proper begins, 
the stanzas being allotted to a reciter, and each followed 
by a chorus based on the well-known German students 
song ‘“ Gaudeamus igitur,” the orchestra adding a varied 
but always graceful counterpoint, displaying to great 
advantage the composer’s ingenuity and musicianship. 


Indeed, from a musical point of view, the Ode might be 


regarded as a series of variations on ‘‘ Gaudeamus igitur.” 
Two points in the score call for special notice. The first 
is where, after an allusion in the poem to the Vice-Chan- 
cellor of the University, the composer has introduced, as 4 
counterpoint to the ‘‘ Gaudeamus” melody, the tune ot 
“D’ye ken John Peel,” the appropriateness of which lies in 
the fact that the present holder of that office is a namesake of 
the disciple of Nimrod immortalized in the ballad, This's 
as effective as it is ingenious, but it is equalled by a rematk- 
ably clever orchestral ‘‘ Quodlibet,” consisting of the com: 
bined melodies, ‘‘ Rule, Britannia,” ‘Auld lang syne, and 
“ Let Erin remember the days of old,” and provoke by . 
reference to “the triple realm bound to the British Crown. 
The Ode being intended to follow immediately the Academic 
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festival Overture of Brahms, the last bars of that work 
(which, it will be remembered, are founded on ‘‘ Gaudeamus 
igitur””) are, with the German composer’s readily-accorded 

ission, employed by Dr. Stanford in his final chorus, 
with the addition of vocal parts. It only remains to be 
added that the performance, under the composer’s conduc- 
torship, was a most spirited one, and that the verses were 
admirably recited by the Hon. Stephen Powys, whose pro- 
nunciation of the Latin was, by the way, in accordance with 
the very latest theories. 

The next work in the programme was Dr. C. H. H. 
Parry’s setting of the Choric Song from Tennyson’s “ Lotos- 
Eaters,” composed expressly for the Society, and performed 
for the first time on this occasion. Dr. Parry’s latest pro- 
duction, which is laid out for soprano solo, four-part chorus, 
and orchestra, is conceived in a dramatic spirit, the music 
not being in any conventional form, but following closely, 
nd without a break, the sentiment of the poetry. Con- 
“sequently it eludes verbal description, which is, however, the 
less necessary since the Cantata is now published. Suffice 
itto say that Dr. Parry’s music is equal to his best work in 
refined and thoughtful workmanship, while as regards the 
orchestration he has probably produced nothing quite so 
felicitous and showing such a mastery over the materials at 
hiscommand. The soprano soloist’s part is difficult and 
not always grateful, though it comprises two portions 
instinct with grace and beauty—the stanzas ‘‘ How sweet it 
were, hearing the downward stream,” and “ But, propt on 
beds of amaranth and moly.” Without adopting the 
“leading motive” principle in its entirety, the composer 
has, by the recurring employment of typical themes and 
figures, given a unity and cohesion to the work. It is 
worthy of remark that ‘“‘The Lotos-Eaters” is another 
instance of Dr. Parry’s fastidiousness in the choice of texts, 
and it was certainly not unfitting that to such “librettists” 
as Milton, Pope, Shelley, and Swinburne he should at 
length add the name of our present laureate. The soloist 
on this occasion was Mrs. Hutchinson, who sang with 
refinement and good taste, and the Conductor was Dr. 
Parry, who directed a performance which may be described 
as adequate, if not in all points marked by the perfection 
which usually characterises the singing of the Society’s 
excellent chorus. The introductory verses were ably recited 
by the Hon. Stephen Powys, The remainder of the 
programme was devoted to Wagner and Beethoven, 
the former master being represented by the Introduction 
and closing scene from ‘‘ Tristan und Isolde,” the latter by 
the Fifth Symphony. Both these were conducted by Dr. 
Richter with the best possible results. 

Iffrom the many College Concerts, whose importance is, 
asa rule, social rather than artistic, that which was given 
by the St. John’s College Musical Society is selected for 
notice, it is because it was made the occasion of the 
production of a Cantata by the Society’s Conductor, Dr. 
Garrett, who has so long occupied a prominent position in 
Cambridge as Organist to the University and to St. John’s 
College. This work is a setting of Schiller’s poem ‘The 
Triumph of Love,” or, to be more exact, of Herman 
Merivale’s translation of the same, and is for a quartet 
of soloists, chorus, and orchestra; it was begun some 
years back, but completed only recently. Dr. Garrett’s 
music is, it need hardly be said, marked by that 
sense of melodious beauty and refined musicianship 
which characterise one of the foremost of our living 
composers of Church music. It may be that some judicious 
compression, which might be effected by pruning the 
Cantata of sundry repetitions, would improve it as a whole, 
and certainly the last chorus, regarded from a musical point 
yds savours of an anti-climax, the previous quartet and 
bey ‘Love—’tis Love that thrills alone,” being 

culated to form a more dignified and effective conclusion 
; an its successor, which is practically a repetition of the 
oa number. As regards the performance, the soprano 

ist, Miss F lorence Monk, deserves especial praise for her 
oroughly artistic rendering of her part. The orchestration 
oon from the « scratch” character of the band, while 
eenicn of choir-boys for female voices detracted 
pa fe effect of the choruses, though, on the whole, it 
admitted that Dr. Garrett, who conducted, made 


4 poe of his materials. 
¢grand Chapel of King’s College was literally crammed 


on the afternoon of the 15th ult., when Mendelssohn’s “St. 
Paul ” was given, under the direction of Dr. A. H. Mann, 
by his Festival Choir, for the benefit of Addenbrooke’s 
Hospital. The principal vocal parts were sustained as 
follows :—Soprano, Miss Carrington; contralto, Miss Rina 
Robinson; tenors, Messrs. W. Driver and E. Iles; basses, 
Messrs. Carrington, Daniels, and Moore. The chorus, 
which was fairly evenly balanced, consisted of nearly 200 
voices, while they had the support of a band of seventy-one 
instrumentalists, with few exceptions resident in East 
Anglia. The acoustical properties of King’s College 
Chapel are very peculiar, and with the endeavour to 
obviate some of the difficulties Dr. Mann brought his 
wood-wind and horns to the front centre of the orchestra, 
having the strings on either side and the remaining brass 
at the back—the latter raised; but not much improvement 
was caused by this innovation. The Oratorio was preceded 
by several collects and the hymn ‘All hail the power of 
Jesu’s name,” sung to “ Miles Lane.” To this Dr. Mann 
had composed some most effective orchestral accompani- 
ments which added to the simple grandeur of the hymn. 
On the whole, the performance of “St. Paul’ was good. 
The choruses went capitally, and the few airs were care- 
fully sung. The recitatives were the weak part, and this 
not from any lack of ability on the part of either voice or 
band, but from a want of understanding between the two— 
another rehearsal was really necessary. The outgoing 
voluntary was Handel’s Fourth Organ Concerto in PF, 
brilliantly played by Mr, F. Dewberry. 


MUSIC IN EDINBURGH, 
(FROM OUR OWN CORRESPONDENT.) y 

Tue Edinburgh Bach Society brought its fourth session to 
a close with the Annual Concert, which was given on the 
1st ult. Even considered as an ordinary Concert, the success 
would have been cause for congratulation, but viewed 
in the light of an annual Function (So//emne) the success was 
almost unqualified. The resources of the young Society 
are already quite sufficient for the adequate rendering of the 
master’s concerted works, and the artistic aim and the level 
of execution are alike high. Encouraged by last year’s 
experience the committee engaged a larger room and was 
rewarded by an audience which very nearly filled the Queen 
Street Hall. Undoubtedly the most successful number was 
the beautiful D major Concerto, played by Mr. Collinson 
and most delicately accompanied by the orchestra (leader, 
Mr. H.:Dambman), under the direction of Mr. Franklin 
Peterson, Hon. Sec. of the Society. Other Concertos were 
those in C major for two pianofortes (Messrs. Dace and 
Kunz), in D minor for two violins (Miss Macgregor and Mr. 
Colin McKenzie), and in G major for violin and two flutes 
(Messrs. McKenzie, Zoblinski, and Smith), all of which 
were well played. Mr. Waddel’s String Orchestra (largely 
composed of amateurs) was not always quite steady, but 
there was ample evidence of study and appreciation in its 
rendering of the C major Orchestral Suite. The most 
important solo was the Chaconne, played by Miss Nellie 
Macgregor, who for the Jast three years has been pursuing 
her studies under Professor Brodzky, in Leipzig. This young 
artist commands a full, powerful tone and excellent bowing. 
She was twice enthusiastically recalled. Mr. Grant McNeill 
won a hearty encore for the charming rendering he gave of 
a Sarabande and Bourrée from the Violoncello Suites. 
Miss Margaret Kennedy contributed the Slumber Song from 
the “‘Christmas” Oratorio. The annotated programme, con- 
taining a portrait of Bach and numerous musical illustra- 
tions, was prepared for the occasion by the Secretary. 

The attendance at the ordinary meetings of the Society 
this year has been most encouraging, the average being 
eighty out of 200 members. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT). 

Enqutry at the office of the Liverpool Philharmonic 
Society has elicited information to the effect that no change, 
such as that forecast a month ago, in the administration of 
the programmes is likely to be made and that, as a matter 
of fact, the orchestra is now actually engaged for the entire 
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twelve Concerts of the coming season. This will be a 
relief to all true music-lovers, as the remarks made at the 
recent annual meeting, fully reported in the local press and 
summarised in this column, were calculated to engender a 
feeling of no little anxiety. The explanation of the Secre- 
tary is to the effect that no such change as suggested had 
ever beenseriously contemplated, but that Chamber Concerts 
had been talked about—presumably to be given, as was 
the case many years ago, as an extra series, and that 
misunderstanding was the result on the part of somebody 
or other. It is to be regretted that what was given to the 
public in good faith by the reporters should not have been 
at once explained by those in authority through the medium 
of the press. 

While Sunday music is exercising the minds of people in 
the Metropolis, a similar question has been to the front 
during the past month in the second city. The Liverpool 
Sunday Society has regularly given Orchestral Concerts dur- 
ing the winter months, witha professional band of about forty 
performers, under Mr. W. I. Argent, for many years past in 
the Rotunda Hall. The latter is one of the Corporation 
buildings and will accommodate about 1,500; but last 
season thousands were turned away from the doors, while 
the overcrowding inside, in a not well-ventilated room, was 
at times fearful. It was sought, therefore, to enlarge the 
sphere of action by transferring the performances to St. 
George’s Hall, which will accommodate three or four 
thousand, and to increase the orchestra proportionately. By 
the narrowest vote in the City Council this proposal was, on 
the rst ult., rejected, twenty-three members voting against and 
twenty-two for it. Ofcourse the opposition, which has been 
steadily decreasing, will a little later on cease to exist, and 
in the meantime the usual number of Symphonic Concerts 
will be commenced in October on the old lines. 

Another new departure in regard to Sunday music is that 
of the Liverpool Brass Band, an excellent organisation 
which had its origin in the factory lately occupied by 
Messrs. Gray and Davison in Colquitt Street. Application 
was made some time ago that permission be given for the 
performance of music in the parks on the Sunday, but this 
the City Council refused. On two recent Sunday after- 
noons the band above-named has taken up its quarters in 
the large square fronting St. George’s Hall, which is under 
no municipal restrictions, and its music has been listened 
to by thousands. 

The Liverpool Musical Club held a second meeting on 
its restored basis as a professional organisation on the 11th 
ult., and the rules as revised by Mr. Heinecke, the Hon. 
Sec., were passed. Dr. Hunt gave an excellent Lecture 
at the Music School on the 17th ult., the subject being 
Corelli and his period. A Concerto by Gemianini, a seven- 
teenth century writer, for two principal violins, viola, and 
violoncello, two ripieno violins, and organo, was played by 
a number of the students and professors. The last monthly 
meeting of the local section of the National Society of Pro- 
fessional Musicians took place on the 18th ult., at Childwall, 
when a paper on “ Imagination the sine qud non of artistic 
work” was read by Mr. C. Gressler. Students’ Concerts 
have been given during the month by the pupils of Mr. H. 
Lawson and Mr. Monk. 

At the opening of the Southport centenary celebrations, 
on the 18th ult., Mr. J. J. White, Mr. Batley, Mr. H. 
Hudson, and Dr. J. C. Hall acted as Conductors. A 
descriptive piece, entitled ‘‘The Queen of the North- 
West,” composed for the occasion by the first-named 
gentleman, who is musical director of the local Winter 
Gardens, was performed in the morning, and Mendelssohn’s 
‘* Hymn of Praise ”’ followed in the afternoon. The chorus 
was provided by the Southport and Birkdale Philharmonic 
Society. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


In t’ : Summer months we are left in a state of hopeful 
expectancy rather than of keen enjoyment of music. We 
look onward and wonder what may be in store for us. 
And it is rumoured that the coming winter may, possibly, 
be one of unwonted activity, and that those institutions 
which have struggled through much depression and have 
survived several seasons of difficulty and anxiety will be 





. . . . . a 
compelled to justify their continued existence and mor 
vigorously to bid for prolonged popular support. The 
whole future of art among us is, indeed, uncertain ; for olf 
things are passing away and the new growth rises byt 
slowly. Concerning the new school of music, little beyond 
vague surmises as to the mode of its formation and ¢op. 
stitution has oozed out ; but we trust that no imprudence 
may be suffered to blight its prospects or endanger its 
stability, as any narrowing of its basis would unquestion. 
ably do. It is fair to await quietly the disclosure of the 
plans of a Committee which certainly includes some men 
of calm judgment and ripe experience. But the object in 
view is far too important to allow those plans to esca; 
the strictest examination, or to be suffered to imperil the 
future of music here. 

But, between whiles, we are not left entirely without 
sweet sounds. We still have the weekly Organ Recitalsat 
the Town Hall, which continue strongly to attract, and at 


which Mr. Pyne goes through a very large répertoire of ‘ 


solid music, with, perhaps, rather a superabundance of 
modern French work and a not altogether unnatural 
reverence for his old master, Dr. Wesley ; and, undoubtedly, 
contrast of style is thus brightly exhibited. And at the 
Botanical Gardens we enjoy reminiscences of the Jubilee 
year, when the Exhibition Committee made us acquainted 
with the excellences of our best military bands. Fortv. 
nately, too, the directors of the speculation entitled “ Old 
America ”—or, disrespectfully, ‘‘ The Slotteries ”—are wiser 
than to supplement the imported brass and reed music by 
similar provision of home-growth; and therefore they 
enable their patrons, when tired of the blatant strains 
outside, to retire to the seclusion of the Concert-room and 
to listen to the more delicate performances of orchestral 
works by the small but compact band of Mr. Vetter. 





MUSIC IN NORWICH. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Winter and Spring Concert season in Norwich was 
practically brought to a close on the rst ult. by the fourth 
annual Concert of the Ladies’ Orchestral Society, under 
the conductorship of Mr. F. W. B. Noverre. The band 
numbers thirty-three performers, and although several parts 
are but weakly represented, the general ensemble was highly 
satisfactory. In one respect the Ladies are worthy of 
imitation by older bodies of instrumentalists—viz., in their 
appreciation of the meaning of the words piano and forte. 
Certainly the Conductor is to be congratulated on the result 
of his training, for each expression mark was duly observed. 
The principal works for the band were Haydn’s Symphony 
(Op. 66), letter T ; the Overtures to ‘* La Dame Blanche,” 
“L’Italiani in Algieri,”” and Kreutzer’s ‘ Nachtlager in 
Granada,” the Symphony and also the last-named Overture 
being remarkably well played. The lighter pieces were 
Massenet’s ‘‘ Le dernier sommeil de la Vierge,” Macbeth’s 
pretty Intermezzo ‘‘ Forget-me-not,” and an American 
novelty, “A Darkey’s Dream,” by Lansing. A lady 
professional, Miss Amy Flood-Porter, created quite 4 
sensation by the perfect violoncello playing displayed in 
her solo ‘Le Désir,’’? by Servais, an exhibition seldom 
eclipsed by performers whose names are more prominently 
before the public. The vocalists were Miss Teresa Blamy, 
who has established quite a reputation in Norwich; Ms. 
John Wilkinson, and the Misses Grace and Delia Woods 


The Glee and Madrigal Concert annually given by the , 


Cathedral Choir took place on May 24, under the supervision 
of Dr. Bates, the Cathedral Organist. An interesting 
programme had been compiled, containing excerpts from 
composers dating from 1589 to 1892. The madrigal « With 
wreaths of rose and laurel,”’ by William Cobbold, who was 
Organist of Norwich Cathedral about the year 1600, wa 
naturally listened to with interest, as was Benet’s “Flow, 
O my tears,” another madrigal of about the same perio, 
which was charmingly rendered. A novelty was “The 
Goslings,”” a new humorous glee by Dr. J. F. Bridge, 
wherein humour and pathos are happily blended. 
Reichardt’s glee “‘ The image of the rose,” or as it wo 

be more properly called, a solo with vocal accompanimelt, 
was capitally sung by Mr. Hemmings, the other parts being 
cleverly hummed with closed lips by Messrs. Cockaday, 
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Holden, Brookes, Thouless, Davies, Smith, and Brock- 

k. The only song in the programme was Dudley 
Buck’s ‘‘ When the heart is young,” given in good style 
by Master Snelling. A welcome break in the flood of 
yocal melody were several pianoforte solos, exceedingly 
well played by Mr. J. W. Meers. The large audience 
repeatedly testified by their applause how much the perfect 
rendering of the various pieces was appreciated. 

In spite of the great heat, the forty-second Concert of the 
Gatehouse Choir attracted a large audience on the evening 
of May 27. The work for the choir was smaller than usual, 
achorus from Gounod’s “ Roméo e Giulietta,” Locke’s 
music to * Macbeth,”’ and a new part-song composed for 
the occasion by Mr. R. H. Legge completing their share 
inthe evening’s performance. It was quite refreshing to 
listen again to Locke’s once popular strains. The solos 
were fairly sung by Miss Burrow, Miss Palmer, Miss N. 

, Bond, and Mr. and Mrs. A. J. Clarke. Mr. Legge’s part- 
song, “Summer,” proved an acquisition to the list of 
similar compositions, wedded, as it is, to more sensible 
words than is usual in such lucubrations. A short selec- 
tion of songs and duets was also given by members of the 
Society. In conjunction with the Conductor at the piano- 
forte, Messrs. Johannes Wolff (violin) and W. C. Hann 
(violoncello) gave a fine interpretation of Mendelssohn’s 
Dminor Trio. The two latter gentlemen were also heard 
in solos on their respective instruments. By a strange 
coincidence the forty-second Concert given by the Society 
took place on the forty-second birthday of its esteemed 
Conductor (Mr. Kingston Rudd), advantage of which was 
taken to present him with a purse containing forty-two 
sovereigns as a mark of the esteem in which he is held by 
present and past members of the Choir. The presentation 
was made in felicitous terms by the Mayor of Norwich 
(G. M. Chamberlin, Esq.), who was one of the founders, 
and the first honorary secretary, of the Norwich Gatehouse 
Choir. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


As usual in the Spring, comparatively few artists on tour 
have visited Oxford, the chief of them being Mr. Plunket 
Greene, Mr. Johannes Wolff (May 18), and Master Otto 
Hegner (May 25). The main attractions to musicians 
have been found in the various College Concerts, which 
have, on the whole, maintained a good standard of excel- 
lence. Miscellaneous programmes, of various degrees of 
interest, were furnished by Exeter, Brasenose, Jesus, and 
Pembroke Colleges, of which the only notable feature was 
the breaking out of a mania for duets for two pianofortes. 
More important and interesting Concerts were given by 
Merton, Queen’s, and Keble Colleges, each of which 
contrived to produce a Cantata with orchestra. Macfarren’s 
“May-Day ” and Goodhart’s “ Earl Haldane’s Daughter ” 
formed the staple of the Merton Concert, and were given 
with good effect, though deficiencies in the band made 
themselves severely felt more than once. The orchestra 
and chorus at Keble were very good. Parry’s “St. Cecilia’s 
Day” formed the chief attraction, and two new part-songs 
by Messrs. Buck and Wilson were also heard. At Queen’s 
there was, as there always is, plenty of novelty. Dr. Read’s 
“Sigund,” the work of the evening, is reviewed elsewhere, 
and it is only necessary here to remark that it went remark- 
ably well for a first performance. A striking chorus by 
Zabel, hitherto unheard in this country, was also included 
in the programme. The Concerts at New College and 
Magdalen took place too late to be noticed here, and the 
only other fact that needs chronicling is a fine performance 
of Schubert’s Octet, organised by Mr. Farmer, at Balliol. 

At Commemoration the Choral and Philharmonic Society 
gave the most important Concert of the Term on the 2oth ult., 
in the Sheldonian Theatre, under Dr. Roberts’s bdton. For 
this occasion the finest orchestra heard in Cxford for 
many years, except at Dr. Richter’s Concerts, had been 
commissioned, and the Concert was an exceedingly good 
one. The works performed were Dvorak’s ‘‘ Spectre’s 
Bride,” Cowen’s “ Language of Fowers”’ Suite, and Parry’s 

Blest Pair of Sirens,” which was conaucted by the 
composer. The solo parts in Dvordk’s Cantata were 


admirably sung by Miss Mary Davies, Mr. Henry Piercy, 





and Mr. Watkin Mills, and the chorus sang remarkably 
well, more especially the sopranos and altos. Altogether, 
a capital performance to wind up the academical year. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. T. WESTLAKE Morgan succeeds Dr. Roland Rogers, 
who recently resigned the appointment of organist at 
Bangor Cathedral. Dr. Creser attended the final competi- 
tion (vice Sir John Stainer) at Chester, for which six 
candidates had been previously selected from the entire 
number of applicants. Dr. Rogers’s retirement took place 
at the close of June, but though his twenty years’ service at 
the Cathedral has thus terminated, he will still continue 
his professional work at Bangor. 

The list of subjects for competition at the National 
Eisteddfod to be held at Rhyl in September has been 
wisely revised, and there are now offered the following 
prizes. Chief choral contest for choirs of from 150 to 175 
voices, £200; second choral contest for choirs of from 
60 to 80 voices, £50; male voice contest, 30 to 40 voices, 
#25; female contest, 20 to 30 voices, £15; children’s 
contest, 45 to 60 voices, £10; orchestral contest for bands 
of 40, £30; brass band contest, maximum number of per- 
formers 25, 1st prize, £15, 2nd prize, fio, 3rd prize, £5. 
In addition, a prize of £20 is offered to the native of the 
Principality who shall write the best cantata; and the Dr. 
Parry Musical Scholarship will be awarded to the best 
tenor singer. 


MUSIC IN BERLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical interest of the past month has been confined 
almost exclusively to the operatic performances at Kroll’s 
Theatre. Most of the members of the reliable company 
who have for some years past won a reputation for this 
establishment by their excellent ensemble are once more 
here, and in many cases show gratifying signs of progress. 
Of the numerous ‘‘Gaste’? who have been engaged for 
special performances, mention must be made of Frau 
Moran-Olden and Madame Sembrich. The former lady, 
a genuine contralto with an extensive upper range, achieved 
a great success as Leah in Rubinstein’s “‘ Die Maccabaeus,”’ 
where her remarkable dramatic talent had every opportunity 
for display. This singer was also heard to great advantage 
as Leonore in “ Fidelio.” The appearances of Madame 
Sembrich, who always excites a quite exceptional enthusiasm 
in Berlin, have been a culminating series of triumphs; her 
performances, which ended with a mixed programme, 
have included “ La Traviata,” ‘ Lakmé,” “ Rigoletto,” ‘II 
Barbiere,” and “Die lustigen Weiber von Windsor.” On 
every occasion the house has been sold out, and the custom- 
ary scene of prima donna worship, with waving handker- 
chiefs, floral tributes, &c., repeated. Madame Sembrich’s 
greatest artistic achievement has been, undoubtedly, her 
embodiment of Frau Fluth in Nicolai’s favourite opera; the 
part of the merry matron is far better suited to Madame 
Sembrich’s temperament and appearance than the romantic 
heroines of Verdi and Delibes, and her performance, 
both dramatically and vocally, was singularly sympathetic. 

The only novelty as yet produced at Kroll’s has been 
Alban Forster’s ‘‘ Lorle,” an opera in four acts, which had 
already enjoyed a fair run at Dresden. The first per- 
formance, on the 3rd ult., met with considerable success, 
which was emphasised at the subsequent repetitions. To 
avery unpromising libretto (a perversion, by Hans Schefsky, 
of Auerbach’s tale ‘‘ Die Frau Professorin’’) Herr Forster 
has written a great deal of very pleasing, if not very 
dramatic, music; his orchestration is always clever and 
appropriate, and two or three numbers in Lied form are 
likely to have a wide success. If Herr Forster, whose 
reputation has hitherto rested on a number of popular songs, 
has not quite reached the standard of grand opera, ‘‘ Lorle”’ 
must, in any case, be regarded as‘a first attempt of great 
promise. 

At the Opernhaus, on the 4th ult., was produced “ Ritter 
Pasman,” by Johann Strauss, libretto by Herr Doczi. 
Here again the composer has endeavoured to overstep the 
limits to which he has hitherto confined himself; ‘ Ritter 
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Pdsman”’ is of far more pretentious proportions than the 
previous compositions of the ‘ Valse-King,” but it must be 
confessed that its undoubted success is chiefly due to the 
ballet, a drinking song, and a vocal valse of great charm, 
but quite inappropriately introduced. An excellent per- 
formance is secured with Frau Herzog, and Herren 
Modlinger, Philipp, and Krollop in the chief parts. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


THE month of May has been accepted by general sanc- 
tion and recognised usage as the time for the Musical 
Festivals with which the season ends, and this year has 
been no exception ; rather has it been unusually marked by 
the number and character of new works produced, as well 
as by the prominence and artistic distinction of the forces 
engaged. First in point of time came the annual Festival 
of the Hampden County Association, held at Springfield, 
Mass., on May 4, 5, and 6. This was marked by 
an enthusiasm both on the part of performers and audience 
which augurs well for the future. Such well-known artists 
as Mr. and Mrs. Henschel (who confirmed all their previous 
successes), Mr. Max Heinrich, Mrs, Lawson and others 
united with the chorus and Festival orchestra to give a series 
of Concerts of the highest character, at which were produced, 
among other works, Dvorak’s “ Spectre’s Bride,” George 
Henschel’s ‘‘ Hamlet’? Suite, and Chadwick’s ‘“ Phoenix 
Expirans.” The “Spectre’s Bride” had the place of 
honour, being set as the sole production for the first 
Concert. Written as it was for the Birmingham (England) 
Festival in 1885, and produced under the direction of the 
composer, it has since had several hearings in this country, 
and is therefore known to music-lovers ; but the anticipated 
arrival of the great Bohemian composer in this city, 
the well-remembered production of his ‘‘ Stabat Mater”? at 
Cincinnati, and the almost simultaneous rendering of the 
‘‘ Requiem” Mass at the same place, all united to give zest 
to the enjoyment of those fortunate enough to have heard 
the ‘‘Spectre’s Bride” interpreted by such intelligent and 
pleasing singers as Mrs. Corrine Moors Lawson, Mr. Max 
Heinrich, and Mr. Whitney Mockridge; the success was 
pronounced, and while it can add little to the established 
fame of the great composer, it will increase the knowledge 
of the public as to the marvellous power and dramatic 
intensity of this greatest master of the modern romantic 
school. 

At the fourth Concert, on Friday, May 6, the great 
interest centred upon the ‘‘Hamlet”’ Suite, which was 
given under the direction of the composer, and embraced 
the Hamlet Prelude, the Ofhelia Prelude, the Interlude 
(Act III.), Pastorale (Act V.), Prelude (Act. IV.), Ophelia’s 
Death, and the Danish March. The impression made by 
the previous performance of this brilliant composition by the 
Boston Symphony was greatly strengthened, and as this 
music will doubtless be heard more frequently next season, 
it is destined to take a high place in the permanent réfer- 
toive of our leading orchestral bodies. 

The “ Phoenix Expirans,” composed for and dedicated 
to the Association, had its first production at the third 
Concert, under the direction of Mr. Chadwick, who, as the 
Festival Director, has naturally come into prominence, and 
this latest composition will doubtless add to his excellent 
standing. 

The Biennial Festival at Cincinnati, the tenth of the 
series, drew together Mr. Theodore Thomas and his new 
orchestra, the Festival chorus, and as soloists Mr. Lloyd, 
Mrs. Lawson, Mesdames Antonia Mielke-Ritter, Goetze, 
De Vere-Sapio, and others of equal note. The first Con- 
cert was devoted to Mendelssohn’s “St. Paul,” the last to 
Dvordk’s ‘‘ Requiem” Mass (Op. 8g), and between these 
great finalities were produced scenes from Gluck’s 
* Alcestis,’?> Bach’s ‘Christmas’? Oratorio, ‘ Fidelio,’’ 
and, on what was officially designated as ‘‘Opera Night,” 
notable and characteristic selections from ‘ Euryanthe,”’ 
‘¢ Parsifal,” “*‘ Tannhauser,” and Act III. of the ‘* Gotter- 
dammerung.” Large audiences greeted the performance 
of these works, on Saturday evening especially, when a 
great triumph was scored by the singers engaged in the 





Dvordk “Requiem.” As compared with its former on 
duction in New York, it is ungracious to discriminate save 
in the fact that owing to the large forces engaged certain 
effects were possible in respect of massive tonality whic, 
were not to be expected of the small but very choice body 
of singers whom Mr. Warren Ross brought together, 

Contemporaneous with this Musical Festival was that jy 
Indianapolis, which enlisted the services of Mr. Walter 
Damrosch and his New York orchestra, Madame Fursch. 
Madi, Miss Margaret Reid, Miss Little, Signor Can. 
panini, and Dr. Carl Martin. Mendelssohn’s “ Figg 
Walpurgis Night,” ‘The Messiah” (unfortunately reduced 
to fifteen numbers), and the oft-repeated but ever impressive 
“Redemption” of Gounod, were sung with grea 
effect under the bdton of Mr. Damrosch. The illness of 
Signor Campanini and sudden indisposition of Miss Burch 
were unfortunate features, which did not, however, result 
seriously; the latter event brought out the admirable, 
qualities of Mrs. Ford in ‘‘The Messiah,” she havin 
responded to a telegram which called her to take Mis 
Burch’s place. 

With all these counter attractions, the Apollo Club of 
Chicago celebrated its twentieth anniversary with a Festival 
in which 800 singers participated. Preceding, as it did, 
the Cincinnati Festival by a few days, the Club was thus 
enabled to engage Mr. Thomas and his orchestra. Here, 
too, appeared Madame De Vere-Sapio, Miss Buckley, Mr, 
Knoor, and Mr. Ludwig. The works performed were of 
the highest order, including the ‘ Creation,” Berlioz’s 
‘* Requiem” Mass, “‘ Acis and Galatea,”’ and Mendelssohn's 
“Hymn of Praise,” and, as a grand climax, the “St 
Matthew ” Passion Music—that mighty Protestant Mass ot 
Bach—with Madame Joachim, Mrs. Johnston-Bishop, 
Messrs. Ludwig, Lamson, and Maisch as the soloists, 
Thus has the West been favoured during this last month, 
and generously has it responded both in audiences, 
generous applause, and, what is of equal importance— 
money. 

Mention should be made of the great success of Lord 
Tennyson’s dainty play ‘‘ The Foresters,’ which Mr. Daly 
is carrying in a procession of triumphs through the great 
cities of the East. It would alleviate Sir Arthur Sullivan's 
illness, we fancy, to witness the delight with which, 
nightly, great audiences greet his charming music set to 
the poet’s beautiful words. 

Nearer home we have to note the admirable programme 
prepared for music-lovers at the Testimonial Concert given 
to Mr. R. H. Humphries, the popular Conductor of the 
Banker’s Glee Club, and of the Amphion. Among other 
numbers Grieg’s ‘“‘ Land Sighting ” was especially pleasing, 
as also Mozart’s *‘ Lullaby,” arranged by Mr. Humphries, 
who is doing very good work in the direction of chons 
singing. 

The rapidly-approaching Summer, with its intense heat, 
brings a cessation of musical activity, for in New York 
Grand Opera, high-class Concerts, &c., are things of the 
past for this season. Open-air Concerts at the Madison 
Square and light Opera at the Casino are in vogue, albeita 
little later Mr. Seidl and Mr. Damrosch each take a tum 
with their orchestras in an effort to alleviate the distresses 
of our heated term. 





Miss Nettie ATKINSON gave two Violin Recitals, on 
the 8th and 2oth ult., at Princes’ Hall, in the presence of 
a numerous and sympathetic audience. On the first-named 


occasion the Concert-giver proved herself at once the ° 


possessor of an excellent technique, combined with a goot, 
albeit as yet somewhat thin, tone, and a_ thoroughly 
musicianlike appreciation of the works she had selé 

for interpretation. These were the Allegro from Mendels 
sohn’« nly Violin Concerto; the Romance in G, by Beet 
hoy nd a Polonaise by Wieniawski. At her second 


Rec re violinist played Wieniawski’s well-known 
“Le ” The lady also gave a Rondo Caprice by 
Saint- in which she was deservedly encored, and, 
in cot. on with Mdlle. Clotilde Kleeberg, Beet- 
hoven’s ‘a for pianoforte and violin in D majo 
Miss Ati was exceedingly well supported on 

occasions number of artists, the mere mention 0 
whose nan 'l suffice to indicate the attractiveness f 
the remain... »rtions of the respective programmes~ 
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viz., in the first Recital: Mdlie. Janotha, Miss Marie 
Brema, Mr. Ben Davies, and Mr. Norman Salmond; in 
the second Recital: Madame Belle Cole, Miss Beverley 
Robinson, Mr. Plunket Greene, and Master Jean Gérardy, 
Mdlle. Kleeberg’s co-operation having already been men- 
timed. Mr. Waddington Cooke was a very efficient 
accompanist. 

Tut Summer Concert by the professional students of 
the London Academy of Music took place in St. James’s 
Hall on the afternoon of the 17th ult., under the direction 
of Mr. A. Pollitzer, the Principal of that thoroughly sound 
and prosperous Institution. The programme was exacting, 
but it was carried out in a way that proved how excellent 
is the tuition offered to pupils, perhaps the most successful 

rmance being that of Schubert’s ‘‘ Unfinished” 
Symphony, which, judged by a high standard, was ex- 
tremely creditable. Miss Theresa Blamy sang with good 
expression Mendelssohn’s ‘“ Loreley,’”? and Mr. Mervyn 
Dene, who sang an air from Handel’s “ Susannah,” 
showed that he has the makings of a really good singer. 
Miss Mabel and Miss Stella Fraser are already violinists 
of more than promise, and Miss Kate Bruckshaw’s reading 
of Weber’s Concertstiick was clear, firm, and dramatic. 
Others who performed, in each case with much credit, were 
Miss Florence Croft, Mr. Gilbert Denes, Mr. Charles 
Loder, Miss Ada Wray, Miss Grace Meiter, and Miss 
Alice Hayman. 


Tue Queen Vocal Quartet—formed of the Misses Mina 
Rees, Amy Sargent, Mary Hutton, and Lucie Johnstone— 
ve a successful Concert at Collard’s Rooms, in Grosvenor 
treet, on the 16th ult. Association for some time, com- 
bined with a desire to ensure perfection of ensemble rather 
than individual display, has resulted in an evenness of 
balance and uniform attention to light and shade, rendering 
the part-singing of these ladies deserving of cordial 
approval. Among their efforts on this occasion in which 
unanimity of expression was specially observable were 
Sullivan’s ‘‘ The long day closes,” Brahms'’s ‘‘ Fischerlied,”’ 
an American melody, “ The Hazel Dell,” and the homely 
“Banks of Allan Water.” The members of the Quartet 
patty also effectively contributed sulos—Miss Amy Sargent 
selecting Goring Thomas’s ‘In Springtime’? and Miss 
Lucie Johnstone the “ Little Boy Blue” and “ De tout 
mon cceur” of Josiah Booth. Mr. Braxton Smith, Mr. 
Arthur Taylor, Mr. Henri Seiffert (violin), and Dr. W. 
Housten Collisson (pianoforte) appeared during the 
afternoon. 


A 


Tue South Hampstead Orchestra, conducted by Mrs. 
Julian Marshall, held its seventh annual Concert at the 
Hampstead Conservatoire on the 2nd ult. The ability of 
the body having Madame Charlotte Wilkes for leader 
was put to a somewhat severe test with pieces demanding 
such watchfulness and delicacy as Beethoven’s C minor 
Symphony, Grieg’s Suite for strings, ‘‘Aus Holberg’s 
Zeit,” and Sullivan’s “ Overtura di Ballo”; but the ordeal 
was passed in a satisfactory manner alike by executants 
and Conductor. Mrs. Hutchinson sang with her accus- 
tomed charm Mozart’s “Deh vieni, non tardar,” the 
Romance “ Der Vollmond strahlt,” from Schubert’s “ Rosa- 
munde” music, M. V. White’s ‘“‘The Bonny Curl,” 
and Fischhot’s “Frihling ist da,” being encored in the 
last-named. Miss Susan Lushington, Miss Diana Massing- 
berd, Miss Lushington, and Mrs. L. Maxse joined with 
good effect in Dvorak’s “ Bagatellen” for two violins and 
Violoncello with pianoforte. 


Mr. W. G. Cusins, whilst presenting no novelty at his 
annual Concert at St. James’s Hall on the 22nd ult., con- 
ttived on the whole to steer clear of the commonplace. 
Injury to his arm prevented the appearance of Signor 
Piatti, but as substitute came Senor Arbos, the violinist, 
Who, besides playing a couple of light solos, joined Mr. 
Cusins in the variations from the “Kreutzer” Sonata. 
WO Of Mr. Cusins’s solos were the Berceuse (neatly 
Played) and Ballade in A flat of Chopin, and as examples 
of his composition there were the Septet in F major and 
the Ballad “ As through the land” (encored as rendered 
by Mr. William Shakespeare). Madame Giulia Valda, 

adame Patey, and Miss Gwladys Wood also sang; but 

Most interesting of the vocal pieces were a couple of 





morceaux by Mascagni, “ Rosa’? and ‘“M’ ama, non 
m’ ama,” possessing the warmth of colouring that has 
done so much for ‘‘ Cavalleria Rusticana.” 


Mr. FarRLEY SINKINS gave an interesting Orchestral 
Concert in St. James’s Hall on the gth ult., chiefly, it 
appears, to give Mr. J. C. Ames an opportunity of intro- 
ducing himself as a composer and performer on the Janko 
keyboard. The peculiarities of this keyboard are by this 
time sufficiently well-known, and, whether or not pianists 
will ultimately adopt it with anything like unanimity, there 
can be no doubt of its many merits. As a pianist Mr. 
Ames has considerable ability, his performance of Grieg’s 
Concerto in A minor being extremely sympathetic. It is 
impossible to judge of the value of his new Violin Concerto, 
the true nature of which was completely obscured by the 
depressingly false intonation of Mr. L. de Reeder. The 
vocalist was Mr. Plunket Greene, who sang as admirably 
as ever; and there was a full orchestra, which, under the 
direction of Mr. Cowen, played in excellent style. 


On the rst ult. the Dedication Festival was held at St. 
Augustine’s, Honor Oak, Sir John Stainer’s Magnificat and 
Nunc dimittis in B flat and Sir Arthur Sullivan’s Oratorio 
‘“‘ The Prodigal Son ” being sung in an entirely satisfactory 
manner by an augmented choir of fifty voices, assisted by 
an orchestra of thirty led by Herr Ferdinand Hartung. 
The soloists were Master Brown, Mr. Hiles-Smith, Mr. 
Cheeseman, Mr. G. W. Bronté-Bramwell, and Mr. A. H. 
Bevans. The orchestra also played the first movement ot 
Schubert’s ‘‘ Unfinished” Symphony and Mackenzie’s 
Benedictus, and assisted Mr. W. M. Wait, Organist of St. 
Andrew’s, Fulham, in a fine performance of Handel’s 
Second Organ Concerto. Mr. Wait presided at the organ 
throughout, and Mr. E. E. Vinen, Organist and Choirmaster 
of St. Augustine’s, ably conducted. There was a large 
congregation. 


AN interesting Violoncello Recital was given, on the 
11th ult., by Mr. E. Van der Straeten at the new Hall of the 
North-East London Institute. The programme included 
three movements from Popper’s Suite ‘‘In the Forest” ; 
two solos for Viola da Gamba (unaccompanied) ; Andante 
from A minor Concerto, Rubinstein ; two songs by Grieg; 
Suite on Old English Airs, by Mr. Van der Straeten ; three 
movements from Suite in D, by Bach, for violoncello solo ; 
Adagio and Allegro, Schumann; song, with violoncello 
obbligato, Van der Straeten, and song by Jensen; and 
last, not least, the A major Sonata by Beethoven. Mrs. 
McNaught was the pianist and Miss Rose Dafforne the 
vocalist, both of whom deserved the friendly reception 
which they received. The execution of the programme 
gave great satisfaction to a numerous audience, and the 
artists were recalled at the end. 


MapaME ApDELINA PatT1’s re-appearance, after her suc- 
cessful tour in America, brought a crowded audience to the 
Royal Albert Hall on the 11th ult. The famous singer 
was, of course, warmly welcomed, and demonstrated that 
her vocal powers were unimpaired by giving twice as many 
familiar pieces as she had been set down for. To ‘‘ Let the 
bright Seraphim,” “ Ernani, involami ” (rendered with the 
same brilliancy and neatness as of old), and “ II Bacio,” she 
added, as encores, ‘‘ On the banks of Allan Water,” ‘‘ The 
Last Rose of Summer,” and one of Arditi’s later waltzes. 
Songs that have figured ‘‘many a time and oft” at like 
entertainments were also given by Mesdames Patey and Amy 
Sherwin, and Messrs. Santley and Ben Davies. Madame 
de Pachmann and Master Jean Gérardy played instrumental 
solos and Signor Arditi presided over an orchestra. 


AGREEABLE proofs of the industry and ability of Miss 
Marie Wurm, late holder of the Mendelssohn Scholarship, 
were afforded at a Concert given by her at Princes’ 
Hall on the afternoon of the 11th ult., at which the pro- 
gramme was entirely composed of her own compositions. 
Amongst these attention is claimed by two agreeable vocal 
quartets and three vocal trios for female voices, creditably 
rendered by Mr. Stedman’s choir of ladies. Of the instru- 
mental pieces the most noteworthy werea clever Impromptu 
in B minor, an Etude Fantastique, and a Concerto in 
B minor, in which the orchestral accompaniment, arranged 
for a second pianoforte, was performed by Madame Else 
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Mathis, of Berlin. Mrs. Hutchinson sang three songs, of 
which a “ Child’s Song” pleased so much by its quiet 
charm that a repetition was insisted on. 


Miss ANGELA VANBRUGH, a promising violinist, obtained 
the services of several distinguished artists for her Concert, 
on the toth ult., at Princes’ Hall. Besides joining Miss 
Dora Bright and M. Hollman in the Andante and Finale of 
Mendelssohn’s Trio in C minor, Miss Vanbrugh played 
some solos, beginning with Wieniawski’s ‘ Second 
Polonaise,” in which she exhibited breadth of style and 
facility of execution. Miss Giglio, a young singer who to 
- a fresh and well-trained voice adds a pleasing and unaffected 
manner, gave a Villanelle by Eva dell’ Acqua with a bright- 
ness and fluency that made her performance one of 
the most acceptable of the afternoon. Miss Marian 
McKenzie was successful in pieces by Raff and Brahms, 
and Miss E. Florence also sang. Chopin and Jensen were 
drawn upon by Miss Bright for pianoforte solos. 


A PIaNoForTE Recital was given on the 23rd ult., at the 
Guildhall School of Music, by pupils of Mr. J. Baptiste 
Calkin, when a programme consisting mainly of representa- 
tive classical pieces was gone through, on the part of seven 
young ladies, ina manner which reflected the highest possible 
credit upon the excellent teaching imparted to them by 
their distinguished master. Although the occasion was 
not one on which the mentioning of individual names is 
usually called for, we feel bound to make an exception in 
the case of Miss Madeline Payne, a child of twelve, whose 
advanced technical attainments and truly artistic feeling, 
as evidenced in her interpretation of Beethoven’s Variations 
on an original theme in F, and of Schubert’s Impromptu in 
B flat, furnish unmistakable promise of a successful artistic 
future. 


On the 22nd ult., after an interval of thirteen years, 
Messrs. Stephenson and Cellier’s Musical Proverb, ‘‘ Charity 
begins at home,”’ was revived at the German Reed enter- 
tainment. Mr. Corney Grain and Mr. Alfred Reed appear 
in their original characters of the Village Beadle and his 
son ¥oe, and it is needless to say that both these gentlemen 
met with the success that usually attends their efforts in 
this popular entertainment. Miss Fanny Holland was 
seen to advantage as the Beadle’s Wife, and Mr. Avalon 
Collard played well as the Amateur Photographer and 
afterwards as the Schoolmaster, singing his one song with 
good effect. Miss Gertrude Woodall, who made her début 
as Susan, sang with taste. Mr. Corney Grain also gave 
two of his entertaining musical sketches. 


AN interesting and successful Concert was given at 
25, Seymour Street, Portman Square, on Tuesday after- 
noon, the 21st ult., under the direction of Mr. A. Hughes- 
Hughes. The programme commenced with J. Dowland’s 
fine part-song “ His golden locks,”’ and this was followed by 
airs from Lawes’s ‘“‘Comus” and Purcell’s ‘Indian Queen.” 
Then came vocal and instrumental music by Corelli, 
Handel, Mozart, and Beethoven, a Wagner excerpt, a 
Grieg pianoforte duet, &c. ; and this programme, including 
specimens of music drawn from three centuries, was 
throughout arranged in chronological order, a fact which 
deserves attention in these days when pieces are so often 
strung together without any plan or principle of com- 
bination or contrast. 


In the beautiful drawing-room of Mrs. Arthur Wilson’s 
house at 17, Grosvenor Place, Mr. Norman Salmond gave 
a Concert on the 11th ult., which was, in point of artistic 
interest, considerably above the level of such entertain- 
ments. Mr. Salmond himself is a singer of well- 
established reputation, and in all respects his own perform- 
ances were on this occasion of conspicuous value, for he 
had chosen pieces which served to display to the fullest 
the many good features of his voice and style. When it is 
added that Miss Macintyre, Miss Palliser, Madame Belle 
Cole, Mr. Ben Davies, and Mr. Plunket Greene were 
amongst those who took part, it will be understood that 
nothing but praise is demanded for the rest of the pro- 
gramme. 


MDLLE. Rosina Isipor provided a varied programme on 





the 13th ult. at the Portman Rooms. A numerous choir of 
ladies did justice to a Cantata, ‘‘ Daughters of Acquilija,” | 


arranged from Verdi’s ‘ Attila,” in the course of which th 
received an encore for their spirited delivery of a martial 
strain, ‘Right gallant we appear.” Maile. Isidor acquitted 
herself with success in ‘ Ernani involami,” and did stijj 
better in Palmieri’s sacred song ‘‘ Pilgrim, thou art weary,” 
in which she was accompanied by the composer. Miss Dews 
gained distinction by the taste and feeling marking her 
singing of Hullah’s ‘‘ Three Fishers,” and further assistance 
was given by the Misses Le Brun, Mervyn Keatinge, Lisa 
Dorisi, and Messrs. Herbert Thorndike, Charles Chilley, 
David Bispham, and Tito Mattei. 


AN Orchestral Concert, extremely successful in every 
respect, was given by Mr. Leo Stern, the accomplished 
violoncellist, and his wife, the equally talented violinist, 
Madame Nettie Carpenter, at St. James’s Hall on the 13th 
ult. The principal numbers in the programme were Max 
Bruch’s Violin Concerto in G minor and that of Saint. 
Saéns in A minor for violoncello, both of which were 
brilliantly played, as were a number of minor solos, 
Madame Nordica was highly effective in some vocal pieces, 
including a fine aria from Massenet’s opera “ Hérodiade,” 
and the orchestra, under Mr. Cusins, was heard in Mendels- 
sohn’s ‘“‘ Hebrides” and Beethoven’s ‘‘ Egmont”? Overtures, 


A PianororTE and Vocal Recital was given on the 17th 
ult, at Princes’ Hall, by Messrs. Edgar Hulland and Alison 
Phillips, who had provided an interesting programme for 
the occasion. Mr. Hulland, a pianist of considerable ability, 
good technical, acquirements, and endowed with artistic 
feeling, gave Bach’s Chromatic Fantasia and Fugue, 
Schumann’s “ Faschingsschwank,” and pieces by Chopin, 
O’Leary,. and Liszt, in all of which, but for an unfortunate 
slip of memory in the Fugue, he acquitted himself in a 
thoroughly musicianlike manner. Mr. Phillips, who hasa 
good method and sings with earnestness and good expres- 
sion, contributed songs by Beethoven, Carissimi, Schumann, 
Brahms, and others. Mr. George Clutsam was the accom- 
panist. 


Mr. Luarp SELBy gave a Concert at the Steinway Hall 
on the goth ult., when he brought forward several com- 
positions of his own. The most noticeable were a Sonata 
for violin and pianoforte and a song, “I was born when 
roses were blooming.” The Sonata is cleverly written, 
contains much graceful melody, and is well laid out for 
both instruments; and the song is instinct with nota 
little charm and fancy. Praise almost equally warm may 
be given to several other of the songs, and to certain 
pieces written for the clarinet and pianoforte. Mr. Selby, 
himself a pianist of merit, was assisted by Miss Leona 
Bynnes, Madame Campbell-Perugini, Mr. Jasper Sutcliffe, 
and Mr, G. A. Hepworth. 


THE second of Mr, Sauret’s Violin Recitals at St. James's 
Hall, on the 2nd ult., was not less successful than the first, 
in an artistic sense. The admirable French violinist gave 
a brilliant and expressive rendering of Mendelssohn’s Con- 
certo, the composer’s pianoforte accompaniment being 
excellently played by Mr. Clutsam; and a highly artistic 
rendering was given of Beethoven’s Sonata in C minor for 
pianoforte and violin, the pianist being Miss Kleeberg. 
Solos were contributed with effect by both artists. The 
vocal pieces, however, which added length but no great 
interest to the programme, might well have been spared. 


THE Swiss colony in London held their annual Soirée at 
the Portman Rooms on the 17th ult. Mdlle. Tallant and 
Mr. Faulks played a pianoforte and violin duet; Mr. 
Billeter displayed his skill on the zither in ‘‘ Randler Hans 
Grubon”; a choir of gentlemen from the Swiss clubs 
rendered with taste ‘‘ Le Plaisir du Chasseur” and “Mein 
Vaterland”; the Misses Albrecht gave a vocal duet; and 
Mdlle. H. R. Milliquet sang in a refined manner “An 
American Serenade,”’ which was accompanied by the com- 
poser, Mr. Richard A. Northcott, the Organist of the Swiss 
Church. There was a large and enthusiastic audience. 


Miss ANNA Biesner gave a Morning Concert on the 8th 
ult. at Steinway Hall, before a fairly numerous and appre: 
ciative audience. The Concert-giver, a very able a 
conscientious pianist, was associated with M. Louis de 
Reeder in an efficient rendering of Beethoven’s “ Kreutzer 
Sonata, and for '» solo performance played pieces by 
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Brahms, Henselt, and Chopin. The programme also 
included some harp solos by Mr. Charles Oberthur, and a 
number of songs contributed by Mesdames Crewe-Riechel- 
mann and Noémi Lorenzi. Signor Romili was the 
accompanist. 

Ar a representative meeting of the London pianoforte, 
reed organ, and harmonium manufacturers, held at the 
Midland Hotel on the 7th ult., it was resolved to recom- 
mend a return to the system of apprenticeship by indentures 
with a view to raise the standard of British workmanship 
inthese trades. It is much to the credit of the pianoforte 
and organ trade that it should be among the first of 
English industries to attempt to deal, in a practical manner, 
with a difficulty which so many without adequate know- 
ledge of the subject have failed to compass. 


Miss Ep1TtH HiaGs gave a Concert at Princes’ Hall on 
aThursday evening, the 2nd ult., before an appreciative 
audience. Miss Higgs sang “ A Summer Night ” (Goring 
Thomas) and ‘‘ Beauty’s Eyes ” (Tosti), for both of which 
she was recalled. She was ably assisted by the following 
attists: Miss Kate Flinn, Miss Macfarlane, Mr. Maldwyn 
Humphreys, Mr. Gilbert Thorne, Mr. Henry Ward, Herr 
Poznanski (violin), and Mr. Mortimer (elocutionist). Mr. 
Macdonald and Mr. Collings officiated as accompanists. 


Miss ALIcE RoSELLI gave her annual Concert at 
Chelsea Town Hall on May 31, when she was assisted 
by Madame Giulia Valda, Madame Enriquez, Mr. W. H. 
Cummings, Mr. Santley, M. Eugene Wagner (pianoforte), 
Mr, John Thomas (harp), M. Duloup (violin), and Mr. 
Charles Fry (recitations). Miss Bessie Waugh, Miss Kuhe, 
and Mr. Henry Bird acted as accompanists. 


Avery interesting Vocal Recital, consisting chiefly of 
ballads by Loewe, was given at Steinway Hall on the 13th 
ult, by Mr. Albert B. Bach, well known as an enthusiastic 
admirer of this fine composer’s works. Mr. Bach sang ten 
of the ballads with full appreciation of their dramatic 
requirements, and the accompaniments were very artistically 
played by Mrs. Bach. 


St, DunsTan’s Mass, ‘‘ Rex Splendens,” recently pub- 
lished by the Plainsong and Medieval Music Society, will 
be sung at the Festival Service of the Society of St. 
Osmund, to be held at St. Michael’s Church, Paul Street, 
Finsbury (near Moorgate Street Station), on Monday, the 
18th inst., at 11.30 a.m. 


Ar the annual Council meeting of Trinity College, 
London, held on the 18th ult., the Rev. Dr. Bonavia Hunt 
vacated the honorary office of Warden which he, as 
founder of the College, had held for twenty years. Professor 
E.H. Turpin was chosen as the new Wardem 


Mr. E. Minswatx, the Organist and Director of the 
Music at the City Temple, has been presented by the con- 
gtegation with a silver salver and a purse of 250 guineas, 
#a token of their appreciation of his services during the 
past “-xteen years. 








REVIEWS. 


History of the Leeds Musical Festivals, 1858—1889. By 
fred. R. Spark and Joseph Bennett. With portraits and 
fac-similes. 

Fred. R. Spark and Son, Richard Jackson, and Novello, 
Ewer and Co. ] 


; SEVEN Leeds Musical Festivals having come and gone, 
tis obvious that no more fitting time could have been 
chosen for the appearance of their history than now, when 
We ate practically on the eve of an eighth. If we leave out 
of consideration a ‘Festival of Music at Leeds” which 
took place in November, 1784—lasting three days and con- 
ne Solely of sacred music by Handel—the first modern 
a was given to celebrate the opening in 1858 of the 
a Hall. Sterndale Bennett was appointed Conductor, 
bog The May Queen” then first saw the light. Among 
¢ music heard on that interesting occasion was a selection 
om Bach’s “ Passion.” The Festival lasted four days, 
ind then and there the Yorkshire choristers established their 
bong world-wide reputation. We read in the Times that 
the ‘Hailstone’ chorus was nothing short of prodigious. 








. . . Such vigorous, powerful, and full toned voices, it 
rejoices the heart of the jaded Londoner to hear. The trebles 
and basses especially are unrivalled anywhere.” This 
first Festival concluded with a people’s Concert (at popular 
prices) and a ball, and resulted in a profit of £2,000, which 
was presented to the infirmary. For complete lists of the 
works then heard and the performers engaged, details of 
expenditure and receipts, and a number of interesting par- 
ticulars relating to the magnificent organ, the formation of 
the chorus, and the fees of the solo singers (a comparison 
of which with those now paid is calculated to “raise a 
smile”), we must refer the curious to the book itself. 
There, too, they will find the fullest information on every 
point connected with succeeding festivals (the second took 
place in 1874, an attempt made in 1861 having failed) ; 
a number of carefully selected extracts from Press criti- 
cisms — Metropolitan, local, and foreign—and much 
curious matter not originally intended for the public eye. 
On this last account, if on no other, the volume will 
be widely read. Its value to musical historians and 
critics needs no showing, but it will appeal also to 
the student of human nature and ‘“‘ manners,” who, being 
admitted behind the scenes and allowed to read large 
portions of the correspondence between the Festival Com- 
mittee and the eminent composers and artists whose 
co-operation has conferred lustre on these triennial 
gatherings, will find admirable opportunities of viewing 
the artistic temperament in its business relations. Some 
of the disclosures might, perhaps, have been omitted 
—certainly with advantage to those concerned ; otherwise, 
matter and manner are of the quality one would naturally 
expect in a volume due to the collaboration of Alderman 
Spark (the able Secretary of the Festivals) and Mr. Joseph 
Bennett. Of the letters printed, many are given in fac- 
simile, one from Raff being remarkable on account of the 
minuteness of the handwriting. There are also excellent 
portraits of Bennett, Costa, and Sir Arthur Sullivan; an 
appendix containing, amongst other things, an interesting 
sketch of the four Festivals given at York between 1823 
and 1835; an alphabetical list of all the works performed, 
and an excellent index. 


The Mastersingers of Nuremberg. By Richard Wagner. 
A musical explanation with numerous musical examples by 
Albert Heintz. Translated into English by Constance 
Bache. 

Tristan and Isolde. By Richard Wagner. Explained 
according to the musical development of its motives by 
Albert Heintz. With sixty-six musical examples translated 
into English by Constance Bache. 

{ Novello, Ewer and Co.] 

Bacu, Haydn, Mozart, Schubert, and in a still greater 
degree, Beethoven and Schumann, were accustomed to 
derive the whole melodic material of their longest pieces— 
some of them in several movements—from thematic develop- 
ments of a few leading subjects. Wagner, as everyone 
knows, constructed his music on precisely the same 
principle, carrying it, however, a step farther by connecting 
his melodies and their developments with the primary and 
subsidiary incidents of his dramas. The practice has, it is 
needless to inform musical readers, been universally recog- 
nised as the best method of securing that unity in 
variety without which in art the highest results are 
unattainable. That in the hands of weaklings the art of 
thematic development may easily produce mechanical 
rather than musical results isobvious. Ars est celare artem ; 
and for this great gifts are needed. Compare, for instance, 
the fugue of an average “‘ degree exercise” with one from 
the “48,” or Bruneau’s “Le Réve” with “ Die Meister- 
singer.” The same “system” in both cases ; but there the 
resemblance ends. It would not have been necessary to 
emphasise this, but that a little while ago we were asked to 
attribute the crudities of ‘‘Le Réve” to the system on 
which it is constructed, whereas the real cause was the 
composer’s inability to deal with the requirements of that 
system with sufficient mastery. What those requirements 
are may be learnt by going through the vocal score of 
‘‘ Tristan ’’ or ‘‘ Die Meistersinger,” with Mr. Heintz as 
guide, philosopher, and friend (he is each by turns), and 
noting with what skill are woven the productions of Richard 
Wagner’s loom. 

The authors of handbooks explanatory of the Wag- 








430 THE MUSICAL TIMES.—Juty 1, 1892. 





nerian music-drama have been compelled to invent names 
for the various themes, and of these titles much fun has 
been made—not always, it must be admitted, without 
justification. Mr. Heintz’s use of these convenient 
“labels”? is helpful without ever being far-fetched, and 
his derivations of the various musical passages from 
their parent themes betoken intelligence of no common 
order. His grasp, too, of the psychological connections 
between the various dramatic incidents is firm, and he 
explains them with remarkable lucidity. The name of the 
translator is sufficient guarantee that this difficult part of 
the work has been well done. 


Novello’s School Songs. Edited by W. G. McNaught. 
Books 1 to 5. [Novello, Ewer and Co.] 

THESE are the first numbers of a series for which it is 
not difficult to predict wide and lasting popularity. The 
voice parts are given in both Staff and Tonic Sol-fa nota- 
tions, and a pianoforte accompaniment of quite moderate 
difficulty is added. Books 1 to 4 each contain songs by Mr. 
Alfred Moffat, entitled ‘‘ Happy Hours for Little Singers,” 
of which twelve are for a single voice, the remainder being 
in two parts. All are appropriately tuneful and simple. 
Book 5, six two-part songs for treble voices, by various 
composers, contains ‘“‘ Under the Greenwood Tree,” by 
C. Wood, in which some clever imitative writing is intro- 
duced ; ‘“ The Swallow’s Flight,” by B. Haynes ; ‘‘ Merry 
Songsters,”’ by J. Kinross, which has a pretty accompani- 
ment of florid character; ‘‘Waken not the Sleeper,” an 
expressive piece by Reinecke; Mendelssohn’s ‘“ Evening 
Song,” and Abt’s “Whither.” All these are admirably 
adapted to develop the expressive powers of young singers 
without putting them to too severe a test. It should be 
added that the contents of each book in the series thus 
auspiciously inaugurated is published separately, and that 
the pieces in Book 5 are published in two forms—i.e., with 
voice parts in Staff and Tonic Sol-fa notations and piano- 
forte accompaniment, and with the voice parts only in 
Tonic Sol-fa notation. 


The School Music Review. A monthly periodical devoted 
to the interests of music in schools. No. 1, for June, 1892. 
(Novello, Ewer and Co.] 

Wuoso0 considers the enormous number of persons 
employed in teaching music at the various public and 
private schools throughout the kingdom, and remembers 
that until last month no journal specially devoted to their 
use existed, will find it difficult to deny that the School 
Music Review “supplies a want.” If we may judge from 
the first number it will supply that want well. Its articles 
are thoroughly practical, and, what is not unimportant, are 
written in good English; there are notices of school 
Concerts and various items of educational information 
likely to be of use in examinations, &c., and finally, eight 
pages of music, printed in both notations, and consisting of 
two songs with pianoforte accompaniment, a trio for treble 
voices, and exercises in time and tune for the study of sight 
reading. Truly not dear at three half-pence! 








FOREIGN NOTES. 


Tuis year’s Bayreuth Festspiele, we may remind our 
readers, will commence on the 21st inst. with a performance 
of “ Parsifal,” which will also be given on the 28th inst., 
and on August 1, 4, 8, 11, 15, and 21, on which day the 
performances close. “Tristan und Isolde” will be pro- 
duced on the 22nd and 2gth inst., and August 5 and 20; 
“‘ Tannhauser ”’ on the 24th inst., and August 7, 12, and 17; 
“Die Meistersinger” on the 25th and 31st inst., and 
August 14 and 18. The following is a complete list of the 
principal vocal interpreters engaged this season, viz. :— 
1. “ Parsifal””—H. H. Van Dyck and Griining (Parsifal) ; 
Fris. Mailhac and Malten (Kundry); H. H. Grengg and 
Frauscher (Gurnemanz); Kaschmann and Scheidemantel 
(Amfortas); Liepe and Plank (Klingsor). 2. ‘‘ Tristan 
und Isolde ’’—Frau Sucher (Isolde) ; H. H. Vogl (Tristan) ; 
Gura and Déring (Marke); Plank (Kurwenal); Frau 
Staudig] (Brangdne). 3. ‘‘ Tannhauser’?— Herr Grining 
(Tannhduser) ; Mesdames Hartwig, Hedinger, Mitschiner, 
and Mulder (Elisabeth); H. H. Déring (Landgraf); 
Scheidemantel (Wolfram); Frl. Mailhac (Venus). 4. 
‘“‘ Die Meistersinger ”—H. H. Gura (Hans Sachs); Anthes 





(Walther); Miller (Beckmesser); Frauscher (Pogner); 
Bachmann (Kothner) ; Hofmiiller (David); Mesdames 
Hartwig, Hedinger, Mitschiner, and Mulder (Eva); ang 
Frau Staudigl (Magdalena). The Conductors will be H. H 
Levi, Mottl, Richard Strauss, and Hans Richter. ; 

Anton Wallerstein, the popular composer of dance music 
whose death we lately recorded, has left in his wil 
a sufficient sum for the purpose of defraying the payment of 
a handome annual stipend to some talented student at one of 
the German conservatoriums. The stipend will be in the 
gift of the municipal authorities of the deceased composer's 
native town, Dresden. 

Balfe’s opera ‘‘The Bohemian Girl” was revived last 
month at the Coburg Hof-Theater, under its German title of 
‘“‘Die Zigeunerin,” when the melodious work met with a 
highly favourable reception. Who shall say, after this, 
that amateurs in the Fatherland are altogether absorbed in 


the contemplation of the “endless melody” of Wagnerian’ , 


theory ? 

A special performance was given on the 11th ult., at the 
Hof-Theater of Weimar, of ‘“‘ The Birds,” by Aristophanes, 
in Goethe’s German adaptation of that satirical comedy, to 
celebrate the anniversary of Goethe’s birth. The choruses 
and incidental music had been specially written for the 
occasion by Dr. Lassen. 

Karl Reinecke’s three-act comic opera ‘ Der Gouverneur 
von Tours” was produced for the first time at the Leipzig 
Stadt-Theater on the 5th ult., and was well received, the 
composer being the recipient of quite an ovation on the 
part of a numerous audience. 

Johann Strauss’s grand Opera ‘ Ritter Pazmann” was 
the novelty produced at the Berlin Royal Opera last month, 
and met with a favourable reception on the part of an 
audience bearing in mind the delight so frequently afforded 
them by the lighter and more spontaneous productions of 
the composer’s talent. 

The statue erected to Mendelssohn at Leipzig was un- 
veiled on May 26 with impressive ceremonies, including a 
discourse delivered by Dr. Giinther, President of the Com- 
mittee, and the performance of the March from ‘“Athalie,” 
executed by the pupils of the Conservatorium, under the 
direction of Herr Sitt. Ata special Concert subsequently 
given at the Gewandhaus, the performances, under the direc- 
tion of Herr Reinecke, consisted of Mendelssohn's setting 
of the 114th Psalm, his ‘ Lobgesang,” and the Violin 
Concerto, the latter played by Dr. Joachim. 

The first performance, some few weeks since, of Verdi's 
well-worn ‘“ Rigoletto,” at the not unimportant Royal 
Operatic Institution of Hanover, merits some passing refer- 
ence as a musical cuviosum. The work, it appears, was to 
have been brought out here in 1852, but was greeted with 
such noisy and determined demonstrations of disapproval 
on the part of the Hanoverian public that the performance 
of one of the composer’s chef-d’wuvres had to be stopped 
at the conclusion of the first act. 

A committee has been formed at Halle with the objectot 
providing the necessary funds for the purchase and future 
preservation, as a national memorial, of the house in which 
George Frederick Handel first saw the light. . 

The new opera “ The Witch,” by the young Danish 
composer, August Enna, was received with much favour on 
its first representation on the rst ult. at the German Theatre 
in Prague. 

Moszkowski’s new opera ‘“ Boabdil,” recently brought 
out at Berlin, has been accepted for performance also at 
the Marie Theatre, St. Petersburg, during next season. | 

A new opera, ‘Le Prince Sérébreny,” by the Russian 
composer, M. Kazatchenko, recently brought out at St. 
Petersburg, has been very well received by the public, but 
somewhat unfavourably criticised by the press. 

The twenty-fifth anniversary of the foundation of the 
Flemish College of Music has just been celebrated a 
Antwerp with festival performances extending over three 
days. All the works performed were by Flemish composes, 
most of them former pupils of the College, the princip 
Conductor being M. Peter Benoit, the able director and 
co-founder « :":e Institution referred to. nal 

The Nec.\endsche Toonkunstenaars Vereeniging, # 
Society four ‘i in 1875 by anumber of the most prominent 
musicians of |! Iland for the purpose of bringing out t 
works of liv ative composers and also of encouraging 
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native executive talent, held its seventeenth annual meeting | the “Grammar of Music,” by Dr. Henry Hiles (published by 


on May 25 and 26 at Utrecht. The musical performances 
in connection with the gathering included a dramatic 
cantata for chorus, solo voices, and orchestra, entitled 
“Die Rache Zahveh’s,” by W. F. G. Nicolai, conducted by 
the composer, which is most highly spoken of in Le Guide 
Musical. An Overture to Shakespeare’s drama ‘“ King 
John,” composed by M. J. Wagenaar, also attracted the 
favourable attention of a critical audience. 

A committee has been formed at Milan, including MM. 
Arrigo Boito, Cambiasi, Giulio Ricordi, and Count Enrico 
Dandolo, with the object of inviting subscriptions for the 
purpose of placing a bust of the late gifted composer and 
orchestral conductor, Franco Faccio, in the foyer of the 
Théatre de la Scala. r 

According to Italian journals, Signor Mascagni has 
undertaken to write a Cantata to be performed in connection 
with the inauguration, next month, of the statue erected to 
the late King Victor Emmanuel, at Leghorn. 

An International Dramatic and Musical Exhibition, 
similar to that now taking place at Vienna, is being planned 
at Milan, preliminary steps having already been taken with a 
view to its realisation either next year or the year following. 

A young dramatic composer of undoubtedly considerable 
talent has recently come to the fore in Italy, and is looked 
upon as a serious rival of Mascagni in Italian musical 
circles. We refer to Ricardo Leoncavallo, whose one-act 
opera “I Pagliacci,” brought out some time since by Signor 
Sonzogno at the Theatre Dal Verme, in Milan, is attracting 
unusual attention amongst Italian connoisseurs, and great 
things are expected from the composer, who is as yet but 
twenty-three years of age. He is a young artist of con- 
siderable ambition, pupil of Lauro Rossi, and is said to be 
at present engaged upon a gigantic trilogy, which is to 
form a kind of apotheosis of the Italian Renaissance. Signor 
Leoncavallo, unlike some of his Italian confréres, has 
gained artistic experience in visits to Germany, France, 
and to this country, and it may be hoped that the distin- 
guished future predicted for him by his friends will be 
speedily realised. 

M. A. Enna, the successful composer of the opera ‘‘ The 
Witch,” has nearly completed the score of a new operatic 
work, entitled ‘‘ Cleopatra.” 

An interesting Concert, devoted exclusively to composers 
of the modern Russian school, was given last month by the 
enterprising Société des grandes auditions musicales de 
France, at the Paris Trocadéro, the programme including 
orchestral and choral numbers by MM. César Cui, Sokolof, 
Balakiref, Borodine, Rimsky-Korsakoff, and Tschaikowsky. 
The performances were conducted by M. Gabriel Marie. 

M. Taffanel has been appointed orchestral conductor of 
the Paris Société des Concerts du Conservatoire, in the 
room of M. Garcin, who has just retired from a position 
which he has occupied with distinguished success for the 
last seven years. 

_ The French Academy of Fine Arts has awarded one of 
its annual prizes, consisting of the sum of 3,000 francs, to 
M. André Messager, for his comic opera ‘‘ La Basoche.” 

Our much-valued and ably conducted French contempo- 
tary L’Art Musical, frequently referred to in these columns, 
has ceased to exist, in consequence of the death, last 
month, of its editor, M. Alphonse Leduc. The journal had 
attained the thirty-first year of its publication’ 

The well-known Choral Association of Amsterdam, one 
of the finest in Europe, under the direction of M. Daniel de 
Lange, is on its way to the Vienna Exhibition, where it will 
be heard in a series of Concerts during the present month. 














CORRESPONDENCE, 
FUGUE FORM. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—In your June issue, referring to Mr. Prout’s avowal 
of indebtedness to Dr. H. Riemann for the ilea that well- 
constructed fugues are modelled in the ferm known as 
_ ternary,” mention was made of an article vhich appeared 
in the Monthly Musical Record about ten years ago, in 
which a similar idea was broached and sme analogies 

tween the fugue and sonata forms were ponted out. 

But if you will turn to page 184 of the second volume of 





Forsyth Bros. in 1879), you will find clearly explained—I 
believe for the first time—the close resemblance, not merely 
of broad general outline, but of interior working which 
allies all compositions classed under the heading of sonata, 
rondo, or fugue form. The term “ternary,” when used to 
indicate the number of sectional divisions of a movement, 
is as applicable to a sonata or a fugue as to a rondo, and 
Dr. Hiles rendered an invaluable service to the student 
when he pointed out that: ‘‘ With few theoretical dogmas 
as to the balance and proportion of the different sections of 
a movement, the sonata form was substantially adopted by 
the great fugue writers of olden time, who—working with 
entirely different views and aims—achieved the compilation 
of a form perfect in itself according to the most modern 
notions.” 

He further made it clear that, although the sonata con- 
struction (miscalled binary) had generally been adopted by 
the great contrapuntal writers, yet splendid specimens 
exist of the utilisation of the rondo outline; and he con- 
sistently derives the principles of musical architecture from 
the peculiarities of rudimentary pulsations ; tracing through 
rhythms, phrases, and sentences all the developments ot 
the law which he describes as that of the “‘ Da Capo.” .. 

I have sought in vain for evidence of any previous 
appreciation of the necessities of “form” so simple and 
consistent as shown in that modern and truly valuable 
work, ‘“‘ The Grammar of Music.””—I am, faithfully yours, 

WALTER CARROLL, Mus. B., Dunelm. 

59, Nelson Street, Manchester, 

June 14, 1892. 

[At the last Musical Association lecture Mr. Prout 
announced that Dr. Marx had pointed out this interesting 
fact long before Dr. Riemann.—Ep. M. T.] 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur, 
Correspondents ave informed that their names and addresses must 

accompany all communications. 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. : 

Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is a ways kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


Y. Coventry.—'‘ Annabel Lee” has been set as a song by Dr. Swinner- 
ton Heap, and published by Novello, Ewer and Co. 

InquIrRER.—In answer to your question, we can only refer you to the 
musical authorities at Cambridge. 

SuBscRIBER (Dunedin).—Most of the editions of Mozart’s Clarinet 
Quintet are vague on this point. To us it seems obvious that the 
direction “ con sordino” should apply to all the string instruments. 

Tenor.—The following tenor songs contain no reference to the “ mono- 
tonous” subject you mention :—Sterndale Bennett's “ As lonesome,” 
“ Dawn, gentle flower” ; Smart's “ Charge, Chester, Charge,” and 
“ Spinning Wheel” ; Sydenham’s “ Eldorado.” Sacred Songs :— 
Coenen’s “‘ Beyond,” “I shall see Thee,” and ‘Come unto Me” ; 
Mackenzie's “ Cross and Crown” ; Tozer’s “‘ Lead, kindly Light” ; 
Rogers's setting of the same; Barraud’s “God, Who madest” ; 
Torrance’s ‘I am the Resurrection” and “ Let not your heart.” 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. : 


Acton.—A Concert of Sacred and Secular Music was given on the 
1st ult., in the Schoolroom, in aid of the Church Choir Fund. The 
principals were Miss Ada Loaring, Miss Dora Barnard, and Mr. 
Sadleur Brown. Miss Nora Clench performed several violin solos 
and Mr. Praeger played the accompaniments. There was a large 
attendance, and the performance gave great satisfaction. 


AvELAIDE, S.A.—The Port Adelaide Musical Society gave an excel- 
lent performance of Gadsby’s Lord of the Isles, at the beginning of 
May. The melodious and effective music was much appreciated, and 
the choir especially seem to have been greatly taken with the work. 
It is to be repeated next year. 3 

BricHton.—Mr. Robert Taylor's Annual Concert at Hove Town 
Hall took place on May 24, when Rossini’s Stabat Mater and Sterndale 
Bennett’s May Queen formed the programme. Being the anniversary 
of Her Majesty's Birthday the Concert commenced with Costa’s 
arrangement of the National Anthem. The principal artists were 
Miss Maude Bond, Miss Alice Holman, Miss Marion Arber, Mr. 
Herbert Hedgcock, Miss Edith Hands, Mr. Clifford Hunnybun, and 
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Mr. Percy Cooper, all past or present pupils of Mr. Taylor’s; Mr. 
Frank Ward completed the double quartet of soloists. The chorus 
and orchestra were the members of the Brighton Sacred Harmonic 
Society, numbering about two hundred performers in all. An excellent 
performance was given before a crowded audience——The second sub- 
scription Concert of the Sacred Harmonic Society’s forty-seventh 
season was given at the Dome on the 16th ult., Miss Emily Davies, 
Miss Marion Arber, Mrs. W. J. Mobsby, Mr. Clifford Hunnybun, and 
Mr. Seymour Kelly being the soloists; Mr. W. Baker, leader; and 
Mr. Percy Starnes, Organist. The chorus of 180 and orchestra of 
forty gave an excellent account of their respective parts, and the 
soloists were all that could be wished. The Concert was under 
the direction of Mr. R. Taylor, who has occupied the post of 
Conductor of this Society for the past twenty-three years. This 
veteran society is now rehearsing Parry's Fudith for its next 
Concert——The Half-Term Concert of the School of Music was held 
in the Concert Room of the School on the 14th ult. A miscellaneous 
programme was rendered by the students in the most satisfactory 
manner before a large audience, among the professors present being 
Messrs. Kuhe, Stern, Wagner, Madame Klanwell, and Dr. A. King 
and Mr. R. Taylor, Directors. 

CANTERBURY.—The Epping Forest Association of Church Choirs 
held its twelfth annual Festival on the 18tb ult. in the Cathedral. The 
Service included the Anthems “ Blessing, glory”’ (Tours), “‘ Glorious is 
Thy Name” (Mozart), and a new Magnificat and Nunc dimittis, 
specially written for the occasion by J. H. Maunder. The Dean 
preached an appropriate sermon. Mr. J. W. Ullyett conducted, and 
Dr. Longhurst and Mr. Henry Riding were the Organists. 

CHELMSFORD.—The annual Festival Service of the Association of 
Church Choirs was held on the 21st ult., at the Parish Church. There 
are eighteen choirs in union, with a total of about 450 voices, surpliced 
choirs predominating. The processional hymn, “Praise waits for 
Thee,” was written specially for the occasion by the Rev. j. Ellerton, 
and was set to appropriate music by Mr. F. R. Frye, the Choirmaster to 
the Association. The recessional hymn was “ Sing praise to God,” to 
Bach’s grand tune. The other hymns were “The Son of God” 
(Sullivan’s arrangement), ‘God of pity” (Minshall), and “ O come, O 
come, Emmanuel” (Ancient Plainsong). Tallis’s Festal Responses 
were used, and special Psalms were sung to chants by S. Elvey and 
Armes. The Magnificat and Nunc dimittis were by the Precentor, the 
Rev. Dr. Rogers, a very useful setting. For the Anthem, the first 
chorus in Mendelssohn's “ As the hart pants’’ was selected. Mr. W. 
G. Wood was at the organ, which was supplemented by two cornets 
and two trombones. The preacher was the Rev.Canon Browne. The 
service was excellent throughout—time, tune, expression, and voice 
quality being most satisfactory. Mr. F. R. Frye conducted. 

CHIGWELL.—On the oth ult. Miss Ada Palmer, of Turnours Hall, on 
behalf of the ladies and gentlemen who recently performed in Trial by 

tury, presented Mr. Henry Riding, F.C.O., with a very handsome 

dton, mounted in gold, suitably engraved and beautifully encased, as 
a mark of appreciation of his services as Conductor on that occasion. 
The performances, after expenses were defrayed, realised £20 for the 
Girls’ School Building Fund. 

CoLcHESTER.—On May 30 a performance of Burnham Horner's 
Cantata Penelope, in costume, was given at the Theatre by the officers 
and ladies of the Garrison. Mrs. Giraud, Major Wyon, and Captain 
Ditmas took the chief characters, and the Cantata was conducted by 
the composer. 

Dersy.—The Orchestral Union gave a Mozart Centenary Memorial 
Concert at the Temperance Hall, on Wednesday, May 25. The pro- 
gramme included the E flat Symphony, the Overtures to Don Giovanni, 
Clemenza di Tito, Figaro, and Flauto Magico, the Marches from the 
last-mentioned opera, and Jdomeneo. Miss Mander contributed songs 
from Don Giovanni (“ Vedrai Carino”) and Figaro (‘Non sa piu”), 
and Miss P. M. Warren gave the two songs of Sarastro in the Flauto 
Magico. Mr. E. T. King was, as usual, leader, and Mr. Arthur Wilson, 
Conductor——On Friday, May 27, the Musical Society gave its 
second invitation Concert at the Temperance Hall. Mendelssohn's 
Motet for female voices ‘‘Surrexit pastor bonus,” Part-songs, “ The 
Silver Swan” and “O trust the learned poets’ (Gibbons), ‘The 
parting kiss"’ (Pinsuti), Choruses from Athalie and Fephtha (Handel), 
the second Violin Sonata by Handel, played by Miss Wilson; and 
songs by Miss Milnes (who sang Schubert’s “ Wohin”) and Dr. 
Wilson a Trio by Curschmann, “ Ti prego,” and a Duet by H. Smart 
(‘‘In the Greenwood”), formed a very interesting programme. Master 
Christopher Wilson presided at the pianoforte, and Mr. Arthur 
Wilson, as usual, conducted. 

Dusiin.—At the “Commencements” of the University, on the 
23rd ult., the only recipient of the degree of Doctor in Music was Mr. 
J. Warriner, Mus. Bac., Organist and Choirmaster of St. Matthew's 
Church, Denmark Hill. Dr. Warriner’s Exercise, consisting of a 
setting of the 13th Psalm, for tenor solo, eight-part chorus, organ, 
and orchestra, was performed under the composer’s direction in 
Trinity College Chapel, on the 22nd, Mr. C. G. Marchant, Organist 
of St. Patrick’s Cathedral, presiding at the organ. 

EASTBOURNE.—A very successful Concert was given at the Town 
Hall on May 31, under the direction of Dr. W. H. Sangster, when 
excellent performances were given of Gounod’s Faust and a short new 
work for chorus and orchestra, entitled Elysium, from the pen of the 
Conductor. The artists concerned were Miss Emily Davies, Miss 
Muriel Hawley, Mrs. G. Hillman, and Messrs. Iver McKay, F. Bevan, 
P. ae and A. Cooper. Miss L. A. Bindon played Bennett’s Caprice 
in E. 

Leeps.—At Gildersome College, on the 4th ult., a large gathering 
of old students and friends assembled at the presentation of prizes, 
&c., gained by the pupils at the recent public examinations. In con- 
nection with this an entertainment, consisting principally of music 
and dramatic selections, was given by the masters and students of the 
College and presided over by the Mayor of Leeds. In recognition of 
the services Mr. C. R. Fisher has rendered in the cause of music 
during the seven years he has been Music Master, the pupils presented 
him on this occasion with a purse of gold. 

.MertHyR TypFiLt.—On the 2nd ult. a Glee and Ballad Concert was 
given in the Drill Hall by the Philharmonic Society. The artists were 





Miss Maggie Davies, Miss Kate Morgan, and Mr. John Sandbrook, 
Mr. Frank Arnold proved a most efficient and clever violinist and the 
whole Concert was pronounced a conspicuous success. In the absence 
of the Conductor (Mr. T. Westlake-Morgan), Mr. Tom Price kind} 
took the bdton, and conducted in an able manner some ges 
by Caldicott, Morley, Gaul, Smart, Mackenzie, and Price——On Whit 
Monday Mr. T. Westlake-Morgan gave an Organ Recital in St 
David’s Church,—On the 23rd ult. a Choral Festival took place 
in the Church of St. David, under the auspices of the Church Choir 
Guild. There were some 200 voices and a small orchestra to support 
the magnificent organ, played by Mr. T. Westlake-Morgan, Organist of 
Bangor Cathedral. The Rev. Minor Canon Downing, of Llandaff 
intoned the service, and Mr. J. H. Lewis conducted. The Anthem was 
Gadsby’s “ O Lord, our Governour,” and the Canticles Toursin F, |p 
the evening Mr. J. H. Lewis gave an Organ Recital which was much 
appreciated, Mr. R. W. Evans, of Cardiff, proving a most efficient and 
refined vocalist. 

Sipcup.—In the Public Hall, on May 30, the closing Concert of 
the season was given by the Musical Society. The programme 
consisted of the Overture from Cherubini’s opera Amacreon, Brahms’ 
Song of Destiny, Wieniawski’s Second Violin Concerto, and Dr, 
Parry’s St. Cecilia’s Day. There was a band and chorus of about 
ninety performers, under the direction of Mr. Alfred E. Butterworth 
the popular founder and Conductor of the Society. In every respect 
the Concert was a brilliant success. The Concerto was played by Miss 
Christina Brumleu, its execution being most artistic. In the 
middle of the Concerto the E string of her violin snapped, but, nothing 
daunted, Miss Brumleu finished her task on another violin which was 
handed her by a gentleman in the orchestra. The young artist was 
recalled again and again, and thoroughly merited the applause awarded 
her. Chorus, orchestra, and soloists worked hard, the result being in 
every way admirable. Mr. Butterworth received quite an ovation at 
the conclusion of the Concert from the delighted and enthusiastic 
audience. Miss Mary Bliss was an efficient soprano, Mr. George Fox 
rendered the baritone music in his well-known style, and Mr. Harold 
Moore presided with ability at the organ. 

THEYDON Bots.—The organ in St. Mary’s Church, which has been 
recently enlarged and renovated, was re-opened at a special musical 
service on the 15th ult. Gaul’s Cantata The Holy City was well 
rendered by a special choir, under the direction of Mr. Donald W. 
Penrose. The soloists were Miss Archer, Miss Cable, Mrs. Grey, 
Mr. Hainsworth, and Mr. Bell. Miss Williams (harp) was very 
effective in the intermezzo “ Contemplation,” and Messrs. H. Norton, 
D. Penrose, and H. Riding played an interesting programme of organ 
solos very skilfully. 

Tiverton, NortH Devon.—The Choral Society gave its second 
Concert on Monday, May 30. Acis and Galatea occupied the first 
part of the programme; the second part was miscellaneous. The 
chorus and orchestra acquitted themselves well, and the solos were 
successfully taken by Miss Wakefield, Mr. Ferris Tozer, and Mr. 
Harry Ling. A noticeable feature in the second part of the programme 
was Maurer’s Concertante for four violins, played by the Misses 
Baukart, Dumbleton, Snow, and Herr Otto Milain. Mr. Lewis 
Mackenzie led the orchestra, and Mr. Allan Allen conducted. 


TUNBRIDGE.—Cowen’s Rose Maiden, and a miscellaneous selection 
of songs, glees, &c., were performed in the Public Hall on the 2sthult., 
by the Musical Society. The solos were efficiently rendered by Miss 
Ada Loaring, Miss Emmie Finney, Mr. Herbert Clinch, and Mr. W. 
Gale. The band—led by Sergeant Clements of the Royal Marines— 
and chorus were most efficient. Harpist, Miss Caro Clifford; Con- 
ductor, Mr. B. St. John Waghorne. 

Victoria, N.Z.—The Malvern Orchestral and Choral Society gave its 
third Subscription Concert for the season on Thursday evening, April 7, 
at the Malvern Shire Hall, in the presence of a very large and apprecia 
tive audience. The Society was assisted by Miss Alice King, who sang 
songs by Schumann, Jensen, Rubinstein, and Denza; and by Mr. J. 
Kendall, who sang Beethoven's “ Adelaide” and Lloyd's “ Were I the 
Streamlet.” Henry Leslie’s Trio “O Memory” was sung by Misses 
Eva Long, Amy Fuller, and Robertson. The Choral Society con- 
tributed six part-songs, including ‘The Great God Pan” (Fare- 
brother) and “The Song of the Vikings” (Eaton Faning). The 
orchestra played a selection of five numbers, besides taking part in 
Mendelssohn’s Capriccio in B minor (Op. 22), with Mr. J. Hasler at the 


pianofe Mr. H. I. Bilton conducted the orchestra and Mr J 
Hasle Choral Society. The next Concert will take place about 
the be; g of this month, when it is proposed to perform Mendels- 
sohn’s é, with miscellaneuus selections. 

Woo! —An Ascensiontide Choral Festival was held on May 2 
at All S Church, when Parts 1 and 2 of Gounod’s Redemption 
were effi rendered by a full band and chorus, consisting of eighty 
members, soloists were Master Frank Brown, Mr. Miles Mole, 
and Mr. 1 ‘ton Black. The orchestra acquitted itself admirably, 
under the ership of Mr. Arthur Payne. Mr. R. T. Gibbon 
presided a. the organ, and Mr. G. T. Miles accompanied on the 
harp. Mr ur T. George conducted with zeal and discretion. 

OrGAN NTMENTS.—Mr. Ernest H. Ruston, Organist and 


Choirmaste Christ Church, New Malden, Surrey.—Mr. P. 
Mathers, tc n Parish Church.—Mr. G. W. Nusum, to the Cathe 


dral, Deme: sritish Guiana.—Mr. Frederick G. Shinn, Organist 
and Directc ‘!usic to St. James’s Church, Marylebone.—Mr. A. W. 
Dunstall, tc Md Parish Church (St. Mary’s), Chatham,—Mr. S E. 
Davies, Ore and Choirmaster to St. Stephen’s Parish Church, 


Broughty F 1.B.—Mr. Livesey Carrott, to Park Chapel, Chelsea. 
—Mr. A. Re irganist and Choirmaster to the Free High Church, 
Kilmarnock, ind.—Mr. T. Westlake-Morgan, Organist and Master 
of the Choris o Bangor Cathedral.—Mr. J. K. Strachan, Organist 
and Choirma > the Free College Church, Glasgow.—Mr alph 
—— Orga nd Music Master to Dorset County School, Dor 
chester. 


Cuorr APF ‘ENTS.—Mr. Frank Salter (Tenor), to St. James’ 
Church, Ma: ** 1e.—Mr. Arthur F. Sterne (Alto Lay Clerk), M4 
Norwich Cat .—Mr. Arthur Oliver (Alto), to St. Andrew's, Wells 

treet. 
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R. DANIEL MAYER has the honour to announce that he has been 

appointed Sore Business Manacer for the following CELEBRATED 

Artists, and desires that aLL Communications concerning their engagements 
be addressed to him direct : 


Miss MARGUERITE MACINTYRE 
MapaME BELLE COLE 
Mr. BEN DAVIES 
Mr. NORMAN SALMOND 
Mr. PLUNKET GREENE 





ALSO SOLE AGENT FOR 
MISS EVANGELINE FLORENCE & MDME. GIULIA VALDA 





MISS THUDICHUM MR. CORNISH (Tenor) 
MISS MARIE BREMA_ ——sC MR. EUGENE OUDIN 
MONS. GORSKI | MDLLE. YRRAC 

MR. WILLY HESS 'MDLLE. M. EISSLER 


M. CESAR THOMSON MONS. EMILE SAURET 
MASTER JEAN GERARDY anv MR. HUGO BECKER 


MADAME DA VEIGA ano MDLLE. CLARA EISSLER. 
M. SLIVINSKI 


MDLLE. SZUMOWSKA _ HERR HEINRICH LUTTER 
CLOTHILDE KLEEBERG | HERR MAX PAUER 


AND 


MR. PADEREWSKI 
THE QUEEN VOCAL QUARTET 


&c., &c. 
All communications concerning the above artists to be addressed direct to Mr. Daniel Mayer. 


COMPLETE LIST OF ARTISTS ON APPLICATION. 


LONDON SYMPHONY CONCERTS, St. James’s Hall—November 3 and 17, December 1, 1892; January 19, 
February 2 and 16, March 2, 1893. 


MR. PADEREWSKI’S SHORT TOUR in October in England. 
MR. PADEREWSKI’S SECOND AMERICAN TOUR, commencing November, 1892. 


‘MISS MARGUERITE MACINTYRE’S TOUR, commencing October 10, 1892, assisted by Miss MARIE 
BREMA, Mr. CHARLES WADE, Mr. JAMES LEY, Mdlle. YRRAC, and Master JEAN GERARDY. 
Accompanist, Mr. WADDINGTON COOKE. 

MDLLES. SOFIA and GIULIA RAVOGLI’S TOUR, October, 1892. 
HERR HEINRICH LUTTER and MR. NORMAN SALMOND'S TOUR, November, 1892. 
MONS. SLIVINSKI’S TOUR, January, February, 1893. 








CONCERT DIRECTION DANIEL MAYER, 


180, NEW BOND STREET, LONDON, W. 





Telegraphic Address—“ Liszt, LONDON.” 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
TEWART, ROBERT PRESCOTT.—Ode for the 


wx Tercentenary Festival of Trinity College, Dublin. The words 
written by GEORGE FRANCIS SAVAGE-ARMSTRONG. Paper cover, 3s. 


SCHUBERT, FRANZ.—Ten Variations, Varia- 


tions on a Theme by ANSELM HUTTENBRENNER, Variations on 
a Waltz by DraBetui, Andante, Klavierstiicke. (No. 50. Novello, 
Ewer and Co.’s Pianoforte Albums.) 1s. 
— Adagio, Allegretto, Three Klavierstiicke, and March in E major, 
&c. (No. 51. Novello, Ewer and Co.’s Pianoforte Albums.) 1s. 
—— Five Klavierstiicke and Two Scherzi. (No. 52. Novello, Ewer 
Is. 


DLAM, F.—(in F). An easy setting of the Te 


4 Deum laudamus. 3d. 
ATES, F.—(in G). Magnificat and Nunc 
dimittis. 3d. 


ATSON, A. WELLESLEY—(in D). Magnificat 
and Nunc dimittis. (No. 89. Novello'’s Parish Choir Book.) 4d. 
ARRETT, G.—(in A). Benedictus qui Venit and 
Agnus Dei. (No. 115. Novello’s Parish Choir Book.) 3d. 
*‘OODHART, A. M.—(in B flat). Magnificat and 
Nunc dimittis. (No. 92. Novello’s Parish Choir Book.) 4d. 
PALDING, SYDNEY T.—(in C). Te Deum 
laudamus. 3d. 
HOMSON, JAMES.—Holy Communion. Set in 
the Third Mode. For Voices in Unison or Harmony. 6d. 
AYLOR, W. ARCHBUTT.—(in D). Te Deum 
laudamus. 3d. 
ALMISLEY, T. F.—(in C). Magnificat and 
Nunc dimittis. (No. 108. Novello’s Parish Choir Book) 3d. 
ARNEFORD, H. L.—(in F). The Nicene 
Creed, with Kyrie eleison. 4d. 
HEELDON, H. A.—(in B flat). 
and Nunc dimittis. 4d. 


VV ITHERS, F. J.—(in B flat). A short Festival 


setting of the Magnificat and Nunc dimittis. 6d. 


UTTON, EDWARD A.—Introits, Graduals, and 
Alleluias. At the Celebration of the Holy Communion ; 16 and 17, 
Introit and Gradual for Trinity Sunday. 3d. 


MACME! KAN, JOHN A.—“ Janua Vite.” Hymn. 
Words by Emity C. Orr. 6d. per dozen. 


‘T HACKWRay, CHARLES.—Four Hymns. 3d. 
ARTH, R. MACHILL.—“I have surely built 


Thee an house.” Anthem. 3d. Tonic Sol-fa, 3d. 


REYNOLDS, W. JOHN.—“ We will rejoice in 
Thy salvation.” Full Anthem. For Four Voices. 4d. 


“TURNER, R. H.—“ Abide with me.” Anthem. 


For Four Voices. 4d. 


NOVELLO'S SCHOOL SONGS. Edited by W. 


G. McNauGurt :— 


Magnificat 


Book 1. Six easy Songs (Set I.) ALFRED MoFFAT 6d. 
3) Bs ip (Set IT.) ne és i. 6d. 
aise 3 Duets (Set I.) se ‘5 ” gd. 
n 4 » ” (SetII.) _.. ” ” od. 
» 5+ Six Two-part Songs By various Composers gd. 
” 6. ” ” ” a al ” ” od. 
” 7: ” ” ’ o. ’ , ga. 
” 8. Five ” : ee ws ‘ od. 
OVELLO’S SCHOOL SONGS. Separate 
numbers. No. 67. “Sing a Song of Sixpence.” An Action 

Song, or Operetta for Children. 6d. 
A. M.—* The Song of the Scug.” Words by 


° J.K.S. 6d. 
ATSON, A. WELLESLEY.—“ Love’s Adieu.” 


A Four-part Song. The words written by Fercus Hume, 

(No. 631. Novello’s Part-Song Book.) 2d. 
ETJEMANN, GILBERT R.—* Violets.” Two- 
part Song. The words written by ELt1s WALTON. (No. 63. 
Novello’s Octavo Edition of Two-part Songs for Female Voices.) 3d. 
UNNING, HERBERT. —“ Maidens of - Zid.” 
Trio for Female Voices. The poetry written by Moore. 
(No. 264. Novello’s Octavo Edition of Trios, for Female Voices.) 3d. 
ORDER, F.—‘ The Fairy Dance.” Two-part 
Song. Adapted from “The Bridal of Triermain.” (No. 64. 
Novello’s Octavo Edition of Two-part Songs for Female Voices.) 3d. 
ARSHALL, FLORENCE A.—“ Hohenlinden.” 


The words written by CaMpBELL. The music composed for 





choral recitation. 3d. : 

PEACE, A| L.—‘*Salvete cives nostri.” Ode. | 
For Male Voices. Words by H. A. Strona. (No. 242. The | 

Orpheus.) 4d. 


DURING THE LAST MONTH—continued, 


ERMAN, EDWARD.—“ Orpheus with his lute,” 
Song. Arranged from the Trio in the music to “ Henry VI]J 


2s. 





“Orpheus with his lute.” Trio. For Female Voices. From the 
music to ‘ Henry VIII.” 2s. 


UION, N. CORTELYOU.—* Cradle, rock slow,” 
Lullaby. 2s. 
HORPE, COURTENAY. — “ Better for both.” 


Song. The words written by HuGH Conway. 2s. 


AREING, HERBERT W.—* At the sign of 
the Golden Bell.” Song. The words written by Drury 
GRAYL. 2s. 


KiNG; OLIVER.— Twelve Original Voluntaries 


(Second Set). Composed for the Organ or Harmonium. 1s, 


OOKE, W. H.—Mazurka. For the Pianoforte, 
2s. 
ARBOROUGH, ALFRED.—* Reverie.” For 


the Pianoforte. 1s. 6d. 


NOVELLO'S PUBLICATIONS in the TONIC. 


SOL-FA NOTATION. Translated by W. G. McNavaur, 
GAUL, A. R.—“ A Song of Life.” 6d. 
VINCENT, CHARLES.—* The Village Queen,” 

6d. 
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~ ROBERT COCKS & COV’S 
New and Standard Publications. 


NEW SERIES OF MODERN METHODS. 


0. 1.—WALTER MACFARREN’S PIANO- 
FORTE METHOD. A comprehensive and absolutely progres- 
ve school, with numerous Diagrams and Illustrations, reproduced 
from photographs specially taken for this work. Folio size, 75 pp., 
paper cover, 3S. net; cloth, 4s. 6d. net; post-free. 
A hearty welcome will be accorded to Walter Macfarren’s Piano- 
forte Method, a concise and well worked-out guide.” —Daily News. 


0.2,.—-OTTO PEINIGER’S VIOLIN METHOD. 
Acomplete Course—concise, lucid, and gradual, with Pianoforte 
accompaniment to all the original and selected pieces. All the posi- 
tions fully illustrated from photographs expressly taken for this work. 
Large quarto size, 147 pp., with separate violin part, 30 pp. Paper 
cover, 38. 6d. net; cloth, 5s. net ; post-free. 
“Mr. Peiniger deserves the highest praise. His Violin Method is 
exceptionally thorough in every respect.” —Saturday Review. 











In the Press. 


DR. E. H. TURPIN’S 
METHOD FOR THE ORGAN. 


Other Methods in preparation 


F, H. COWEN’S 


NEW CANTATA FOR FEMALE VOICES. 


“THE FAIRIES’ SPRING” (An Elfin Legend). 
Price 2s. 6d. net. ; Tonic Sol-fa Edition, 1s. net. 
“Possesses an unceasing flow of sweet and spontaneous melody.” 
Saturday Review. ‘A graceful libretto.”—Era. 


TWELFTH NIGHT. 
NEW CANTATA FOR FEMALE VOICES 
By ALFRED REDHEAD. 


Price 2s. 6d. net ; Tonic Sol-fa Edition, rs. net. 


ROBERT COCKS & CO.’S PART-SONGS. 


SIXTYSEVEN NUMBERS, with Pianoforte Accompaniment, 

including the celebrated Glees ‘‘ The Village Chorister,” ‘God bless 

the Prince of Wales,” Benedict's ‘“ Hunting Song,” Kiicken’s 
“Blanche,” &c. 


VOCAL DUETS AND TRIOS 
FOR LADIES’ VOICES. 
Detailed Lists on application. 


ORGAN MUSIC. 
BEST'S HANDEL CHORUSES. 
BEST’S COLLECTION of ORGAN COMPOSITIONS. 
New Editions at reduced prices. 
Detailed Lists on application. 

















By JAMES SHAW. 
THREE NEW COMPOSITIONS ror THE ORGAN. 


Dedicated to and performed by Mons. ALEX. GUILMANT. 
1, Meditation. 2. A Wedding Processional March. 
3. A Dream of Mozart (Minuet in D). 

Each 2s. net. 


and DR. E. F. RIMBAULT’S 


Famous Work on the History and Construction of the Organ. 
Complete, 1 Vol., 636 pp., reduced to ars. net. 
Also, in five parts, 5s. each. 
ap 


NEW VIOLIN MUSIC 
By EMILE SAURET, 

Principal Violin Professor at the Royal Academy of Music. 
QUATRE MORCEAUX DE SALON (Op. 45). Price 5s. each. 


" _SPOHR'S GREAT VIOLIN SCHOOL. 
ranslated by Joun BisHop. The only version approved by Spour 
Handsomely bound, cloth, gilt, 15s, net. Patronised and adopted by 
the Royal Academy of Music. 


ROBERT COCKS & COV’S 
New and Standard Publications. 


—CONTINUED. 


NEW VIOLONCELLO MUSIC 
By LEO STERN. 





s. 4. 

MONFERRINA (Danse Piedmontése) 5 0 
In the Press. 

MELODIE ROMANTIQUE.. .... si@ 
In the Press. 

GAVOTTE ANCIENNE oe a . ore 

MAZURKA FANTASTIQUE 5 0 





FRANCES ALLITSEN’S NEW SONGS. 
EIGHT SETTINGS OF POEMS BY HEINE. 


In Four Parts, 4s. each, 


TWO SAPPHIRES THOSE DEAR EYES OF THINE (Saphire 
sind die Augen dein). 

=, MY LOVE NOW LOVES ME NOT (Seit die Liebste war 
entfernt). 

FATHOMS DEEP MAY DRIFT THE SNOW (Mag da draussen 
Schnee sich thirmen). 

OH, DEATH, IT IS THE COLD, COLD NIGHT (Der Tod, das 
ist die kihle Nacht). 

tai 5 HAST THOU AND PEARLS (Du hast Diamanten 
un erlen). 

A PINE-TREE STANDETH LONELY (Ein Fichtenbaum steht 
einsam). 

KING DUNCAN’S DAUGHTERS (Die Botschaft). 
KATHERINE (Katherine). 

Ready shortly. Each Song in two keys. 


6, NEW BURLINGTON ST., LONDON, W. 
MR. WILLIAM KNIGHT (Tenor) 
5, Melbourne Terrace, Bradford. 
MR. ROBERT NEWMAN (Bass) 
(Of the Crystal Palace, St. James’s Hall, Royal Albert Hall, and 
Promenade Concerts). For Oratorios, Concerts, &c. 
9, Cambridge Avenue, Kilburn, N.W. 
MR. THOMAS CHAPMAN (Accompanist). 
TO CHORAL and ORCHESTRAL SOCIETIES. 
In cases where a complete Orchestra is not used, the Wind Parts 
of any work satisfactorily rendered on the Harmonium from the full 
score. 

















Address, 35, Sutherland Place, Westbourne Grove, W. 


R. GEORGE PEARCE (Principal Alto, St. 
Peter’s, Eaton Square). Compass, two octaves,GtoG. May 
be engaged for Concerts, At Homes, and Musical Services. Open for 
provincial engagements, July 2 to 18. Address, 19, Beaumont Road, 
West Kensington, W. 
“Mr. Pearce possesses a magnificent voice of altogether exceptional 
range and quality.”—West London Press. 
ONTRALTO DEBUTANTE wishes to join 
Concert tour. Good references. Nominal terms. Agents also 
required. Write, S. D. R., Willing’s, 162, Piccadilly, W. 














Me J. H. MAUNDER begs to notify CHANGE 
of ADDRESS to Lyndale, Perry Rise, S.E. 





RGANISTS and SOLOISTS desiring appoint- 

ments should address The Secretary, Diapason Musical Agency, 
55, Chancery Lane, London, W.C. Deputy duty arranged free of 
charge, but stamped envelopes must be sent. 


O PIANOFORTE TEACHERS.—A _ Lady 

(A.R.C.M.), experienced Teacher, desires to purchase good 

TEACHING CONNECTION. Concerto, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


N ORGANIST (formerly at Cathedral) will be in 
London during July and August, and would take Sunday duties. 
Apply, E. M. D., 31, Goldhurst Terrace, Finchley Road, N.W. 


PIANOFORTE TUNER WANTED, by an 
established House in Scotland. To a competent man good 
encouragement will be given. Apply, with references, M. M. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.— WANTED, Young 
Man, as OUT-DOOR TUNER;; one with knowledge of Har- 
moniums preferred. Permanent situation. West of England. State 
salary required, age, and reference. Musicus, Novello, Ewer and Co., 
1, Berners Street, W. 
ANAGER.—An experienced and thoroughly 


practical Man desires SITUATION as above. Well up in ali 
departments. Well recommended. Apply, M. O., Novello, Ewer and 























Note,—In ordering, specify R. C. & Co.’s Edition. 


Co., 1, Berners Street, W. 
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CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 


Under the patronage of the Bishops and Clergy of the Church 
of England. 





President: The Very Rev. Francis Picou, D.D., Dean or BrisTou. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G. 





ANNUAL SuBscriPTIon (Membership), 10s. 6d. 
Choirs Enrolled, ros. 6d. 


July 12 and 13, 1892.— Diploma Examination for A.C.C.G. and 
F.C.C.G. Full set of Papers as used at the recent Examination, 
post-free, thirteen stamps. 

The new Calendar contains a Table of Musical Degrees and 
Diplomas, with Academic Costume, post-free, fourteen stamps. 


BRISTOL CATHEDRAL FESTIVAL. 

A Choral Festival in connection with the C.C.G. will, by the kind 
invitation of the Dean, be held in Bristol Cathedral on Thursday 
afternoon, July 14, 1892, at 4 o'clock. 

Preacher—The Very. Rev. THE PRESIDENT. 
Organist—Mr. GEorGE RISELEY. 
Conductor—Dr. J. H. Lewis. 

Members of the Guild and Choirs desirous of taking part should 
communicate with the Warden without delay. Music supplied gratis. 

For further particulars, see The Church Musician; or, apply to 
The Warden, “ Silvermead,” Twickenham, S.W. 

By order of the Council, 
C. F. PASSMORE, Mus. Bac., Hon. Sec. 








For THE ENCOURAGEMENT OF MusicaL ART IN BRITAIN. 


METHVEN, SIMPSON & CO. 


Have decided to offer the following Prizes for the most meritorious 
works of the various classes that may be submitted. 


FOR THE BEST CANTATA 
(Sacred or Secular): 


£100. 
FOR THE BEST SET OF TWELVE 
TWO-PART SONGS 


(Similar in style to ‘‘ The Songs of the Bells,” by Anv, and “ The Songs 
of the Flowers,” by PinsuT1): 


£25. 
FOR THE BEST SONG: 
£10. 
FOR THE BEST SET OF WALTZES: 
£10. 


Full particulars on application to METHVEN, Simpson & Co., 83, 
Princes Street, Edinburgh. 


N ASSISTANT WANTED, in Music Ware- 

house. State age, nature of experience, references, and wages. 

Enclose C.D.V. and stamped addressed envelope. Address, Assistant, 
Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, experienced TUNER (Pianoforte 
Factory experience), well up in American Organ and Harmo- 
nium Tuning, for permanent out-door berth in a large seaport and 











manufacturing city. (Pipe Organ Tuning experience considered an 
e—_," Apply to Monochord, Novello, Ewer and Co., 1, Berners | 
treet, W. | 


WANTED, good TUNER, for general conanay | 
trade. Send photo and references. State age and wages | 
required. Permanent situation. Garlick, Stratford-on-Avon. | 


ANTED, Young Man, as UNDER-TUNER | 

and REPAIRER. One able to play the Piano preferred. Must 
have good character. Apply, X. T., Messrs. Novello, Ewer and Co., | 
1, Berners Street, W. | 


RE - ENGAGEMENT WANTED, by practical | 

TUNER and REPAIRER (Out-door). Understands American | 
Organs and Harmoniums. Good references. Address, W. J. H., 60, | 
St. Augustine’s Terrace, Halifax. 


UNER (Practical) desires ENGAGEMENT. 
Thorough knowledge of American Organs, &c. Highest refer- 
ences. J. G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RE-ENGAGEMENT, for town and district work, 
by PIANO and ORGAN TUNER. Thoroughly competent. 
Good reference. Apply, A. C. G., Jacksons, Chippenham. 


PIANOFORTE TUNER (Collard and Collard and 
Chappell and Co.) requires partial EMPLOYMENT (out-doors). 
S. C., 41, Brooke Road, Stoke Newington. 


























A FIRST-CLASS PIANOFORTE SALESMAN 


WANTED. Apply, stating experience, salary required, with 
references, to P. B., Messrs. Novello, Ewer and Co., 1, Berners St. W, 


O PROFESSORS of MUSIC.—A large ROOM 


VACANT, for two or four days each week, furnished, with use of 
Piano. Address, W. J., 13, Orchard Street, Portman Square, W, 


- aes 

UGUST and SEPTEMBER.—Comfortable Home 

offered to Lady Organist. Two hours’ daily tuition required, 

Expenses paid. B.,care of E, F. Harris, Esq., Binham, Wighton, 
R.S O., Norfolk. 


G ECOND-HAND CHAMBER ORGAN for SALE, 
One-manual, CC to G, 6 stops: Oboe-Flute, stop dia. Treble, 
stop dia. Bass, Dulciana, Principal treble, Principal bass; Pedal sub. 
bass, 16 ft. tone; Pedal coupler. May be seen at Montpellier House, 
Weston-super-Mare. Apply to Nicholson and Co., Organ Builders, 
Palace Yard, Worcester. 
ROADWOOD modern iron SEMI-GRAND 
PIANO. 55 guineas; cost 125 guineas. Also, HOPKINSON 
SEMI-GRAND, in Walnut. 45 guineas; cost 120 guineas, Both 7 
octaves, full trichord, and in condition as new. View at Mr, 
Fieldwick’s, Organist, St. John’s, 108, Upper Richmond Road, Putney, 


RGAN.—A fine-toned modern TWO-MANUAL 

ORGAN, containing Fourteen Stops, Couplers, Composition 

Pedals, &c. Price £200. Warranted for five years. Fincham’s 
Organ Factory, 150, Euston Road, London. Established 1837. 


OR SALE.—Set of AMERICAN ORGAN 

PEDALS (Suser’s Patent). 30 notes, 8 and 16-ft. stops, com- 

plete. With or without Organ, Bargain. G. A. Stanton, Barracks, 
Buckingham. 


RGANS.—Two full manuals, 10 stops, equal to 
new. Great bargains. Messrs. JONES and SON'S 1 
Guinea Organs have two manuals, Bourdon pedals, 344 speaking 
pipes. Best and cheapest Pipe Organ manufactured for Church or 
private use. Note address.—Church Organ Works (established 1854), 
Marlborough Road, Holloway Road, N. 


O be SOLD.—23 Mercer’s Psalter, 17 Mercer's 
Psalters and Hymns. Apply, G. S., 125, Jamaica Rd., Bermondsey, 


USIC and PIANOFORTE BUSINESS in best 
L position, rising suburb, N. Commanding double-fronted 
premises (30 ft. frontage) situated in the bend of the road. Rent, {85, 
on eighteen years’ lease. Established five years, Owner, through 
insufficient capital, has accepted an appointment, and will sell ata 
low figure. Apply, Morley Phillips, Auctioneer and Valuer, 60, Great 
Portland Street, W. 


WO-WHEEL PIANO VAN for SALE (length, 
ft. 8in.; width, 5 ft. 3in.). Built by Rosson Bros.; in good 
condition. Price £22. S. Morley, 258, Clapham Road, London. 



































Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s; 
in stiff paper, 3s. net. 


WRIST AND FINGER GYMNASTICS 


For STUDENTS of the PIANOFORTE, VIOLIN, ORGAN, and 
other instruments. By A. LEFFLER ARNIM, author of “ Health Maps. 


Twenty minutes’ daily practice of these exercises will reduce by two 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 
delicate touch. No instrument whatever required. : 

Sir Chas. Hallé says: ‘. . . . L have no hesitation in saying that! 
think it most exhaustive and useful.” : 

Mr. Arthur O’Leary says: “.... I am confident the exercises you 
recommend are likely to have the best results.” ; 

Signor Papini says:“.... Invaluable to anyone studying the 
violin or any other instrument requiring flexibility of the fingers. 

Post-free from the AUTHOR, 2, Hinde Street, W. 


LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS 


(GLOUCESTER). 





Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, Ore Shilling. 





London and New York: NovELLo, Ewer and Co. 
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THE BRISTOL TUNE BOOK 
EDITION 1891. 


Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EpITION 1881. 
s. d 


4 s. d. 
 No.g. Limp Cloth. . -. 4 0|No.11, Small Edition £1¢ 
,10, Clot Boards, re » 12. Tonic Sol-fa 30 
, edges .. «+. 5 0 
THIRD SERIES. 
s. d. s. d. 
4, Limp Cloth —.. 2 0|No.16. Tonic Sol-fa, limp 
» 15 Small Edition, lim cloth ne ee 6 
cloth Ae «aw FS 
CoMPLETE EDITION, 1891. 
s. d. a. d. 
No.7. Limp Cloth -. 5 ©|No.19. Small Edition .. 3 6 
ih Cloth Beards, re » 20. Tonic Sol-fa ve § 6 
edges oe “s 





Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 
London and New York: Nove.to, Ewer and Co. 
Bristol: W. AND F. Moraav, Clare Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
asused at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones ; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c, London and New York: Nove.io, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
Georcg RisELEY. 
London and New York: NoveELto, Ewer and Co, 








3rd Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat, 





Second Edition. Price Sixpence. 
AGNIFICAT and NUNC DIMITTIS in A. By 
],H.Stammers. A second Setting in E flat, 2d. 
London and New York: NoVELLo, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 





CANTATAS, i> 

TheAncient Mariner... .. .. 26 o 6 
0. do. (Choruses only) 10 
The Lay of the Last Minstrel R as ong 2 6 
Do. do. (Choruses only) .. 30 

May Day ee a re a Io o 6 

The Miracles of Christ (Sacred) 10 o 6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) © 3 #«© I 
Thou visitest the earth (Harvest) .. on 0 2 
‘new that my Redeemer liveth (Easter) oO 3 
here were shepherds (Christmas). . 0 2 
dirteen Offertory Sentences 0 4 
ties, 3 o 2 
¢Deum laudamus (in F) SEE ve G4 

: ORIGINAL ORGAN COMPOSITIONS. 
Fiteen Introductory and Concluding Voluntaries 3s. 6d. 
WeConcluding Voluntaries an Ale Is. 6d. 


London and New York : NovELLo, EwER and Co. 


CHURCH MUSIC 


BY 





F, ABDY WILLIAMS, Mus. Bac., Oxon. 
MAGNIFICAT and NUNC DIMITTIS in F. Price 4d. 
orthy of the attention of Choirmasters.”—Musical World. 
BENEDICITE, OMNIA OPERA, in chant form. Price 1d. 
TE DEUM LAUDAMUS, in chant form. Price 1d. 
London and New York: NuvELLo, Ewer and Co. 


Twenty-third Edition. 


OULE’S COLLECTION OF 527 CHANTS, 57 
J RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 68., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
andCANTICLES. Pointed for peer nto be B. St. J. B. Joue. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI.- 


CANUM. 4to, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jouve. Price 3d. 
London and New York: NovetLo, Ewer and Co. 


ANTHEMS by R. T. CLARK-MORRISON.— 


“Some trust in chariots.” Easy and effective. Price 2d. 
“O give thanks unto the Lord.” An excellent Anthem for Church 
Festivals. Price 3d. 
London and New York: Nove._o, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
“Judas,” “Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries. 
London and New York: Nove._o, Ewer and Co. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., CanTas. 











ANTHEMS. 
EasTer.—" If we believe.” Octavo. Four voices a «oe 
a a s Tonic Sol-fa .. ae ea a 
a “T will magnify Thee.” Octavo. Four voices «+ 3 
‘a io s Tonic Sol-fa .. ae «| 
Wuirtsunpay.—“ If ye love Me.” Octavo. Four voices -. 3d. 
o “Twas glad” a a <n 
i “e Tonic Sol-fa .. 2d. 
SERVICES. 
Te Deum laudamusin E. Octavo .. aa a -E « 
Benedictus and Jubilate in E ,, ‘a aa a re ao Se 
Magnificat and Nunc dimittis in E - aa ~ =a <« & 
a3 * Tonic Sol-fa .. x ee 14d. 
Cantate Domine and Deus Misereatur in E.. as ea dx ae 
Magnificat and Nunc dimittis in F. Octavo aa “¥ < 
a a with Welsh words .. - oe 30 
‘ e in Tonic Sol-fa “a os « : 
ee a in A. Octavo * ee as 
a pa in Tonic Sol-fa =a me -. ad. 
The Preces and Responses, with Litany, set in simple form for 
Four Voices .. hie Pe ae 3 ae ae oe Me 
Twelve Original Tunes, set to favourite Hymns .. ee o- 
Amen(on Card) .. ce aa <i a “4 “a « * 
SECULAR. 
Song, “ By the wayside.” Soprano oe oe +. net 1s, 6d, 
» ‘The Last Prayer.” Contralto pat ‘ae » Is. 6d, 
Part-Song, “ Over hill, over dale.” Four Voices aa we 3d. 
Ma “The Rhine Maiden.” jw we) ce és 3d. 
‘a “ Beware” oe 1d, 


List of all compositions by the same Composer to be had of the 
Publishers, NovELLO, Ewer and Co. 


THREE DANCES 


FROM THE MUSIC TO “HENRY 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer. 





VFI” 


ConTENTS. 
| Shepherds’ Dance. 
Torch Dance. 


Morris Dance. 
Price Two Shillings. 
London and New York: Nove.Lto, Ewer and Co. 


Lop OF THE HARVEST. Anthem for Har- 


vest-tide. Composed by HERBERT W. RENDELL, Price 3d. 








London and New York: NovELLo, Ewer and Co. 
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HARVEST ANTHEMS. 


E. H. Thorne 3d. 
H. Gadsby 





All:Thy works praise Thee 
*Blessed be the Name of the Lord. 
*Blessed be Thou 
*Break forth into joy.. 

Bring unto the Lord, O ye mighty 
*Fear not, O land, be glad a and meted te 


Oliver King 


.Goss 6d, 


*Fearnot,Oland .. ie oo C.H. Lloyd 14d. 


C.W. Jordan 6d. 
J. F. Bridge 4d. 
G.A. Macfarren 6d. 
.E. A. Sydenham 3d. 
E. J. Hopkins 6d. 
.. J. Barnby 4d. 


*Fearnot,Oland .. 
Give unto the Lord the glory ‘ 
*God said, Behold, I have given you every herb 
*Great is the Lord .. 
*I will give thanks unto Thee 
*I will give thanks unto Thee 


*I will magnify Thee, O God -+ Jo keoss 3d, 
*I will sing a new song . P. Armes 8d. 
Lo! summer comes again .. .Stainer 6d. 
Make melody within your hearts FA . Hervey 3d. 
*O come, let us sing to the Lord . B. Tours 14d 


a. A. Sydenham 3d. 


*O give thanks ns netee 
Ss ° 


*O how plentiful is Thy goodness 


*O Lord, how manifold are Thy works .. .. J. Barnby 14d. 
*O Lord, how manifold are Thy works .. ©. G. A. Macfarren 14d. 
O praise the Lord .. os at P ‘teecan Oakeley 4d. 
O praise the Lord of Heaven : .Goss 6d, 
O sing unto the Lord ‘'T. Palmer 4d. 


x C. Bridge 4d. 


O that men would praise the Lord 
* Emma eH 3d. 


Our God is Lord of the harvest .. 


*Praise the Lord, O Jerusalem V. Hall 4d. 
Praise the Lord, O Jerusalem LW, Hayes 4d, 
Praise the Lord, O Jerusalem : W.G. Wood 4d. 

*Praise the Lord, O my soul . 2 .- H, Lahee 14d. 


*Praise ye the Lord for His goodnes Bi 2a ie ..G. Garrett 14d. 


Praised be the Lord.. C. Steggall 1/- 


*Rejoice in the Lord. ms fe “ a .. B. Tours 14d. 


*Sing praises to God.. _ H.W. Wa areing 
*Sing unto the Lord .. . E.A. Sydenham 3d. 
Sowing and reaping.. ii i ae J. Maude Crament 2d. 
Theearthis the Lord's... v0 Re C.S. Heap 4d. 
The earth is the Lord's a ar ¥ . A. Lowe 3d. 
The earth is the Lord’s na T. T. Trimnell 4d. 
The eyes of all wait upon Thee .. : O. Gibbons 4d. 
The fostering earth, the genial showers J. L. Hopkins 3d. 
*The harvest-tide thanksgiving . J. Barnby 14 
*The Lord hath done great things . H. Smart 4d. 
*The Lord is loving unto every man -G. Garrett 3d. 
This is the day a as ‘) Herbert gw 4d. 
Thou, O God, art praised i in Zion. cs ae .E. V. Hall 3d. 
*Thou visitest the earth and blessest it. . W. H. Calleott 2d, 
*Thou visitest the earth : .M. Greene 
Thou visitest the earth Ne Baptiste Calkin 4d. 
To Thee, O Lord . C.L. Williams 3d. 


While the earth remaineth | ron neuen Heap 4d. 


*While the earth remaineth ot iS ; . Tours 14d. 
*Ye shall dwell in the land.. x ae be Siareen 14d. 
*Ye shall go out with joy or . Barnby 4d. 


*These Anthems are we! pve in Tonic So!l-fa Notation, 
to 4d. each. 
London and New York: NOVELLO, Ew ER and Co. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST. 


SELECTED FROM “THE HYMNARY.” 








PRICE ONE PENNY. 


Sing to the Lord a joyful song ; J. Barnby. 
O Lord, the heaven Thy power displays. F. Ouseley. 
Father, blessing every seed-time .. J. B. Dykes. 


Lord, in Thy Name Thy servants ‘Plead « 
The wintry time hath ended 
Come, ye thankful people, come 


God, the Father, whose creation .. .-H. Smart. 
Lord of the harvest, Thee we hail Anonymous. 
Lo, summer comes again .. E. B. Whyley. 
Praise, O praise our Heav' venly King .._ German. 
Summer ended, harvest o'er es ne . ..J. Adcock. 
O Lord of heaven, and earth, andsea .. 7 .. S.S. Wesley. 


London and New York: NovetLo, Ewer and Co. 


HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 


BY 
J. BAPTISTE CALKIN. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co, 


E. Bunnett 3d. 
|; F.E. Gladstone 3d. 


W. Metcalf. 
.H. J. Gauntlett. 
George Elvey. 





TO BE PUBLISHED IMMEDIATELY. 


NEW 
HARVEST ANTHEMS 


LORD OF THE HARVEST, 


COMPOSED BY 


JOSEPH BARNBY. 


I WILL FEED MY FLOCK 


J. F. BRIDGE. 


I WILL MAGNIFY THEE 


COMPOSED BY 


OLIVER KING. 


HARVEST HYMN 


COMPOSED BY 


FERRIS TOZER. 


MY MOUTH SHALL SPEAK 
OF THY PRAISE 


JOHN E. WEST. 
HONOUR THE LORD WITH 
THY SUBSTANCE 
(Worps FROM THE AMERICAN LITURGY) 


COMPOSED BY 


JOHN STAINER. 


LONDON & NEW YORK: NOVELLO, EWER AND (0. 
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A SAC 


INTERSPERSED WITH 


—— IN THE PRESS, 


NEW CANTATAS FOR HARVEST. 


EE 


SEED-TIME AND HARVEST 


RED CANTATA 


FOR 


SOPRANO AND TENOR SOLI AND CHORUS — 


Tus WoRDS SELECTED AND ARRANGED FROM Hoty Scripture, &c., 


SUITABLE Hymns, AND THE MUSIC 


COMPOSED BY 


JOHN E. WEST. 





HARV 


EST-TIDE 


A CANTATA FOR HARVEST 


FOR 


TENOR & BASS SOLO, CHORUS, & ORCHESTRA 


COMPOSED BY 


HUGH BLAIR. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





THE GLEA 


CANTATA 


CHARLES 


London and New 


NERS’ HARVEST 


FOR FEMALE VOICES 
COMPOSED BY 


HARFORD LLOYD. 


Price Two Shillings and Sixpence. 





York: NovELLo, Ewer and Co. 





C, M. 


Prout, The words transla’ 


London and New 


THE JUBILEE CANTATA 


(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


COMPOSED BY 


VON WEBER. 


(Op. 58.) 


Edited, and the Pianoforte Accompaniment revised, by EBENEZER 


ted from the German version of Wendt by 


the Rev. J. TRoutBeck, D.D. 


Octavo, 1s,; Full Score, 21s.; Orchestral Parts, 15s. 





York: NovELLo, Ewer and Co. 





Intended for th 

t e use of 
Festivals, The music is n 
eduction of well-known 
sition may take part in the 








sHARVEST CANTATA 


CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 


J. FRANCIS WALLER, LL.D. 


THE MUSIC COMPOSED BY 
GEORGE GARRETT, M.A., Mus.D. 


_ Price One Shilling. 
Tonic Sol-fa Edition, Sixpence. 








Parochial and other Choirs at Harvest 
ot difficult, and provision is made for the 
Harvest Hymns, in order that the Congre- 
service. 


London and New York: NoveELLo, Ewer and Co. 


POPULAR HARVEST ANTHEMS 


(FULL, FOUR VOICES) 
COMPOSED BY 


E. A. SYDENHAM. 


Price Threepence each. Tonic Sol-fa Edition, Three-halfpence each. 


SING UNTO THE LORD. 


“The style is pee pipe A bright, but dignified and Churchlike, and 
—_ choirs will find the piece quite within their powers.”—Musical 
imes. 

“The Anthem being jubilant and thoroughly pleasing will prove a 
welcome addition for the forthcoming season of joy and thankful- 
ness.”—Leeds Mercury. 

“A very fine composition. . . . The whole is very effective, and will 
not too heavily tax the resources of any choir, and is decidedly worthy 
the attention of choirmasters.”—Lincolnshive Herald. 

“ “An excellent Anthem for thanksgiving occasions.” — Accrington 
razette. 

“ Full of praise and gladness.”—English Churchman, 


GREAT IS THE LORD. 


“A jubilant composition, full of spirit, and a most successful treat- 
ment of the words.”—Church Times. 

“ Written with breadth and purity of style.”"—Musical Times. 

“An excellent specimen of a Choral Festival Anthem. ... Very 
melodious and easy throughout.”—Leeds Mercury. 


O GIVE THANKS. 


Sung at the Festival of the London Sunday School Choirs, at the 
Crystal Palace, by 5,000 voices. 
‘Can be heartily recommended to choirmasters.”—Musical Times. 
“Easy and melodious, and in all respects suitable for the coming 
season.” —Levds Mercury. 
London and New York: Novetto, Ewer and Co. 


HARVEST CAROLS. 

FATHER, BLESSING EVERY SEED-TIME 
ComposeD BY FRANK PESKETT. 
SEED-TIME AND HARVEST 
GRACIOUS LORD, WE GIVE THEE PRAISE 
By HERBERT TOWNSEND. 

Words and Music, price 2d. each; Words only, 2s, 6d. per 100. 

; London and New York: Nove.io, Ewer and Co. 


Now Ready. 
NEW HARVEST ANTHEMS. 
Easy and Effective. 
GREAT IS THE LORD — és -. F.Apiam. Price 3d. 
THE EYES OF ALL .. se ee G. BELCHER. =» SS 


CHRISTMAS CAROLS. 
TWENTY-FIVE OLD AND NEW CAROLS, By Davis L. 























NEW HARVEST ANTHEMS, &c., 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 





“WHILE THE EARTH REMAINETH (New) (quite easy) ‘ss « 
*ALL THY WORKS PRAISE THEE (New) (moderate) .. ea ae 
*WHAT SHALL I RENDER (4th I,coo)_ .. se ee ee os 4 
*LET US THANK THE LorD (4th 1,000) .. ve «e me oe 
*THE LorpD IS LOVING (gth 1,000) ei éa de es oo 
THE EARTH IS THE Loxv’s (6th 1,000).. “4 a Ga « 
*] WILL FEED My FLOCK (20th 1,000) 4d. 


Sung at Choral Festivals. 
*FEAR NOT, O LAND (21st 1,000) .. 


*PRAISE THE LorD, O my SOUL (16th 1,000) .. ee “a Pa. 
Sung at Choral Festivals. 

MAKE A JOYFUL NOISE (15th 1,000) __.. os ve x s- 
Sung at Choral Festivals. 

*O Lorp, HOW MANIFOLD (14th 1,000) .. av be re oe 

THEY THAT SOW IN TEARS (12th edition) a Pe aa o 


*AND GOD SAID, LET THE EARTH (53rd edition) “s a on 
Te Deum In G (3rd edition) 4d. 12 DeumIn F (18th eaition) 3d. 
FAvouriTE MAGNIFICAT AND NUNC DIMITTIS IN F (37thedition) 4d. 
Sung at two Choral Festivals this year. 
MAGNIFICAT AND NUNC DIMITTIS IN E flat (12th edition) <i ae 
MAGNIFICAT AND NuNC DIMITTIS IN G (New) (4th edition) ao & 
Easy Hoty CoMMUNION SERVICE IN E flat (6th 1,000) .. on 
Four Cuant TE Deus (12th 1,000) (D, A flat, G, and A) each 2d. 
Four Harvest Carots. Pretty and popular aa « O88 MM 
Those marked (*) are also published in Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


HARVEST ANTHEMS, by Tuos. Situ. Easy 

and melodious. ‘Thou crownest the year,” “O sing unto 
the Lord,” “ Fear not, O Land,” “ It is a good thing to give thanks,” 
“My heart is fixed,” ‘‘O worship the Lord.” Easy Te Deum in F. 
Five Easy Kyries. Price 3d. each. 








London and New York: NoveELLo, Ewer and Co. 


Senin ae 
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HARVEST ANTHEMS | Se By ARTHUR MANGELSDoRFF. Price 14 F 


Suitable for small Choirs. London and New York : NoveELto, Ew ER and Co. 
O SING UNTO THE LORD WITH MUSIC 
THAN KSGIVING SUITABLE FOR USE AT THE 

















THIS § 
FULL ANTHEM, COMPOSED BY IC O N MO : eact 
DR. J. FREDERICK BRIDGE. SERVICE OF HOL Y {ATRI NY 
Price Fourpence net. Sloe 

ANTHEMS AND HYMNS. at 
TH E EARTH IS TH E LORD’S Diorant od all they that fear the Lord oe - E.G. Monk 1 6 HI 

, Jocal parts .. oe 
COMPOSED BY prey = eal ier Wiha the Lord xe Sidney Naylor ; ite < 
xcept the Lord build the house... .. F. A. G. Ousel uke 0 
W. J. PRESSEY. Vocal parts ne ae es ; ; facsimi 
An easy Anthem, within the compass of a Village Choir. Father of Life. Hymn .. Ee be ae as. Turle 9 3 instrum 
Price Threepence net. Se unto us me ee Le "Ss. Poi: 
J. & J. Horxinson, Temporary ee, 90, New Bond Street Vocal parts i * a a4 a <a oe ae a few c 
London, W. cant a ae ae ee 4 “banc 
. od, Thou art worthy aie e .. Arthur Sullivan cont 
POPULAR HARVES fl ANI HEMS, &c., Vocal t parts en ee oe . oe « ¥8 of t! 
tav i i 

By EDWYN A. CLARE. Tonic Sol-fa .. A -” 

; we Se es olio_.. oe oe ts se + ee — 

These compositions are effective and not difficult. O Perfect Love (Composed for the Wedding of H.R.H. Princess ; 
Louise of Wales and the Earl of Fife) .. oe J. Barnby 0 3 HE 
*THOU CROWNEST THE YEAR (New)... 3d. | Holy Ghost, to earth descending -» Antonin Dvorak 0 4 C 
SING UNTO GOD WITH THE VOICE OF THANKSGIVING (6th 1, 000)... 4d. | There was a marriage in Cana of Galilee <. -- J. Stainer 0 3 é 
Very attractive, effective, and interesting to the Choir. Protect them, Almighty. Chorus... .. J. Barnby 0 3 ay: 
Praise THE Lorp, O JERUSALEM. gth 1,000 He ae sic a son to 
Sung by 400 voices at Doncaster. ORGAN MUSIC. 

O Lorp, HOW MANIFOLD (3rd 1,000) .. = ae .. 4d, | Wedding March (Gounod), No. r. er by G. C. Martin 2 0 
*THE EYES OF ALL WAIT UPON THEE (16th I 000) oe : .. 3d. | Wedding March, No. 2. ..» Charles Gounod 2 0 HE 

Sung by 1,500 voices at Newcastle-on-Tyne. Wedding March (Mendelssohn) .. Arranged by W. T. Best 2 0 
*New Festival Anthem, THE Lorp REIGNETH (easy) Ae .. 3d. | March in “ Tannhauser ” 5 .. Arranged by F, Archer 2 0 Gi 
MAGNIFICAT AND NUNC DIMITTIS IN D. 5th 1,000 on sage a. March . + ee Poca! 2 Bird 1 0 pore 
Those marked (*) may be had in Tonic Sol-fa. edding F lece ackenzie 1 0 bes 
The Bride’ § March (“ Rebekah J. Barnby). Arr. by James Shaw 1 0 of Bresci 
oth _London and New York: NovEtio, EWER and Co. __|MarchinBflat .. .. . Arranged by E. Silas 1 0 and num 


NEW HARVEST ANTHEM. Lond ip Deen Vaek i N », E Ewer and C SN 
UT YE IN THE SICKLE, FOR THE HAR. nein sc ate ala denis se yo = 0) mien 


iat ys OO A Twowas Surra, Price 3d Co. T H E S E RV I CE _ E OTHER 


Post- free from the Composer, Music Warehouse, Bury St. E dmunds. 








esSaivse dna intr ue diay FOR THE 
HARVEST ANTHEM. 5 1 y y 
I te SOLEMNIZATION of HOLY MATRIMONY | y 
COMPOSED BY AS USED IN 
EDWARD S. CRASTON. WESTMINSTER ABBEY eer 
Price Fourpence. ‘ 
“ The composer of this excellent Anthem has in his music succeeded WITH A SPECIAL ANTHEM P 
: mpeg the — of the words. The a of the Anthem COMPCSED BY 
should make it acceptable to choirs."’"—Musical Times . ‘ 
London and New York: Novetto, Ewer and Co. j- I REDERICK BRIDGE. 
rome TE DE U M IN ers Mus. Doc., Oxon., Organist and Master of the Choristers. 
CHANT FORM, VARIED Ane Price Sixpence. 
VeeEoeee ee London and New York: NoveEtto, Ewer and Co. i tee The 





ARTHUR CARNALL. Just | Published. As sung at Canterbury C: Cathedral by the Epping 


Price Fourpence. Forest Church Choir Association, June 18, 1892. 


London and New York: NoveLto, Ewer and Co. a 
Just Published. _ yp M AG N | F I C Al 
V E S P E R H Y M N AND NUNC DIMITTIS (No. 2, in D), by F] 


TO BE SUNG AFTER EVENING SERVICE J. H r MAU N DER. 


WRITTEN AND COMPOSED BY 


GEORGE KETT Price Threepence. 
Peace for the soul that i int “ Specially suitable for Church Choir Festivals.” 
With trouble and sorrow cane: Specimen copy of this and other Church music, “ Good,” “ Easy, 
Peace for the heart that is yearning “Effective,” ‘‘ Dignified,” “‘Singable,” ‘“ Popular,” and “ Musicianly’ 
For freedom from sin and for rest ; (see Musical Times, April 1, 1891; Musical Standard, June 6, 1891; 
Peace which the world cannot offer Musical News, Sept. 4 and 25, 1891; Church Musician, Noncon. Mus. 
An earnest of Life that’s Divine— Fournal, G uardian, &c.), free on application to the Composer, 


Jesu, we pray for Thy blessing, Lyndale, Perry Rise, London, S.E. 


vom (Please note Change of Address.) LIN 
AOE ORG Set Con: panen het Thine. Please address orders to the Publishers. AT 


London and New York: NoveLio, Ewer and Co. 








Price One Penny. = 
London and New York: Novetto, Ewer and Co. Just Publish Published. 


HYMNS For SOLDIERS TWELVE 


SUITABLE FOR USE AT ALL 


MILITARY SERVICES ORIGINAL VOLUNTARIES 


eave i . ; (SeconpD SET) 
SELECTE IEFLY F “THE MN: ‘ nu 
SELECTED CHIEF a — —— COMPOSED FOR THE ORGAN OR HARMONIUM 











BY 
PRICE ONE PENNY. (Op. 61.) 
| Price One Shilling. 
Lenden and New York: Novetto, Ewer and Co. | London and New York: Novetto, Ewer and Co. 








asvisna 





cs 
os 
cocoons mw 


van 


>. | 
pe 

coco 

wwew 


coocooooe 


MONY 


fers. 





ie Epping 


ue Easy, 

ssicianly” 
> 6, 1891; 
rcon, Mus. 
,OMPOSER, 


47) 
£ 


bs 


UM 








THE MUSICAL TIMES.—Juty 1, 1892. 441 





FAMOUS VIOLINS AND 
VIOLIN MAKERS. 





THIS SERIES OF PUBLICATIONS now comprises three Works, 


each compiled from original sources, and containing much in- 
formation hitherto unpublished. The books are handsomely bound 
in cloth, and illustrated with superb coloured plates by Mr. Alfred 
Slocombe and Mr. Shirley Slocombe. 


HE TUSCAN STRADIVARI. A short account 
T of a Violin made by Stradivari for Cosimo de Medici, Grand 
Duke of Tuscany, in 1690. Illustrated by three coloured plates and 
a¢simile reproductions of some interesting records concerning the 


t. 
aa SMALL FOLIO. PRICE FIVE SHILLINGS. 


ie copies of the first notice of this Violin appeared printed on 
» hand-made paper in a quaint paper cover, without illustrations, but 
containing fac-similes of the interesting receipt given at the time 


of the purchase of the Violin in 1794 and of the label Stradivari 


inserted in the instrument. 
PRICE SIXPENCE. 





THE SALABUE STRADIVARI. A History and 

Critical Description of the famous Violin, commonly called 

“Le Messie,” made by Stradivari in 1716, and afterwards sold by his 

son to Count Cozio di Salabue. Illustrated by three coloured plates. 
SMALL FOLIO. PRICE SIX SHILLINGS. 


HE LIFE AND WORK OF MAGGINI, the 
Great Brescian Maker, based on information derived from the 
archives of the town of Brescia, and from other sources, containing 
three coloured plates of a Maggini Violin of great beauty, photographs 
of Brescia and of Maggini’s house, with a fac-simile of his handwriting, 
and numerous o‘her illustrations. 
SMALL FOLIO. PRICE SEVEN SHILLINGS AND 


SIXPENCE. 








OTHER IMPORTANT VOLUMES IN THIS SERIES ARE IN PREPARATION. 
ORDERS FOR COPIES NOW RECEIVED. 


Messrs. W. E. HILL anp SONS, 


38, NEW BOND STREET, LONDON, W. 


PRINCE SPRITE 


A FAIRY OPERETTA 


FOR TREBLE VOICES 





The Libretto arranged from Countess d’Aulnoy’s Fairy Tale 
BY 


BERTHA THOMAS 


THE MUSIC COMPOSED BY 


FLORENCE A. MARSHALL. 


PRICE TWO SHILLINGS AND SIXPENCE. 
Book of Words, Sixpence. 


London and New York: NovELLo, Ewer and Co. 


Just Published. 


‘AT THE SIGN OF THE 
GOLDEN BELL 


SONG 
The Words written by Druip GRAyYL. 
THE MUSIC COMPOSED BY 


HERBERT W. WAREING, 
Mus. Doc., Cantab. 
Price Two Shillings net. 
London and New York: NoveLto, Ewer and Co. 











CROSSING THE BAR (Sona) 


(Words by Lord TENNyson). 
By RUTH EGERTON. as. net. 
PaTerson, Sons and Co., Perth and Edinburgh. 


Just Published. 


ALL THE YEAR ROUND 


CANTATA FOR FEMALE VOICES 
WITH RECITATION 
(Suitable for School use) 
The Words by CHARLES KARLYLE and Amy Brianp 
THE MUSIC BY 


GUSTAV ERNEST. 
(Op. 19.) 


Price Two Shillings and Sixpence. 
Book of Words, Sixpence. 





London and New York: Novetto, Ewer and Co. 





SunG By MADAME ENRIQUEZ. 


THE ANGEL SIDE 


SONG FOR CONTRALTO VOICE 
Words translated from the Italian 
MUSIC COMPOSED BY 


| C. LEE WILLIAMS. 
Price Two Shillings. 








London and New York: NoveLLo, Ewer and Co. 


Just Published. 


KIND LADY, LET ME GO 


SONG 
The Words written by Mrs. HEMANS 
THE MUSIC COMPOSED BY 


W. C. LEVEY. 


Price Two Shillings. 








London and New York: NovetiLo, Ewer and Co. 





NOVELLO, EWER AND CO.’S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 
No. 27. 


TEN PIECES 








| 
| 
| 
| 
| 


FOR VIOLIN, WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


I. B. POZNANSKI. 


No.1. Chant du Matin. No.6. Priére du Soir. 

» 2 Surl’Eau. » 7+ Danse Rustique. 
» 3» Danse des Naiades. » 8. Gavotte. 

» 4. Sans Souci. » 9. Valse. 

» 5» Le Retour du Paysan. » 10. Barcarolle. 





Price Two Shillings and Sixpence. 





London and New York: NoveELLo, Ewer and Co. 


BAGATELLES 


TWELVE LITTLE PIECES FOR THE PIANOFORTE 
COMPOSED BY 


MAX MAYER. 





(Op. 13.) 

ConTENTS. 
Granny’s Tale. Beauty and the Beast. 
A romp and a dance. Autumn leaves. 
Poor Cinderella. Round the May-pole. 
The Knight and the Lady. Will o’ the Wisp. 
Cuckoo. A game of Tick. 
A quiet dance. The jolly Dwarfs. 








Price Two Shillings and Sixpence net. 
London and New York: Novetio, Ewer and Co. 


RACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Srusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 


Sixth Edition. 

A useful treatise on the vocal training of Chorister Boys, embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject ina plain 
and practical way, and will be found of value to all who are entrusted 
with the training of boys’ voices. It is highly endorsed by leading 
Clergymen and Choirmasters both in England and America. Price 

s. 6d. net. 
London and New York: NoveE.to, Ewer and Co. 


IMPLIFIED MUSIC: A Reform of Staff Nota- 











tion. By Joser VaRGE. Price 1s., paper; 1s. 6d., cloth. 
London and New York: NoveLLo, Ewer and Co. 
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W. CZERNY’S COLLECTION 


OF 


LADIES’ CHORUSES 


FOR THREE OR FOUR VOICES 


WITH PIANOFORTE ACCOMPANIMENT. 


PRICE FOURPENCE EACH NET. 


No. No. 
1. Cuorus or Houris (from “ Paradise and Peri”). Goariet- 31. RING ON, YE Betts! Trio .. 
Schumann. | 32. THE NosBLest. Tre .. oe 
2. CHORUS OF SPINNING MAIDENS oe “The Fiving Dutch- 33. TO THE SUNSHINE. Trio 
man’’), Quartet oe Wagner. | 34. CRADLE Sona. Trio .. ee 
3. WEDDING Sone (from “ Lohengrin ”) Quartet. . R. Wagner. | 35. IN YoNDERGLADE. Trio .. a 
4. THE Piverims’ Cuorus (from “ Tannhauser ”), Quartet. 36. AS FADES THE EVENING HouR. Trio 
R. Wagner. | 37. THE Lity. Trio.. as aa ae 
5. THE PILGRIMS OF THE NiGHT. SoloandChorus. W.J. Westbrook. | 38. IN BricHTest Joys. Trio .. oe 
6. SUMMER Fancies (The Roses Valse). Trio Oliver Métra. | 39. A FEARFUL TALE. Trio os es 
7. NicHT (Valse). Trio me ee A. Ergmann. | 40. ON THE BOUNDING SEA. Trio 
8. TO AN INFANT SLEEPING. Trio an ia os W.C. Filby. | 41. SONG oF THE FairiEs. Trio. é 
9. WHEN COMES SWEET May. Trio ee .. Mendeissohn. | 42, LusTROUS ORBS DECK THE Nicut. ‘Trio « 
10. In May. Trio Dr. U. C. Burnap. | 43. Sweet Daisy. Trio — 
11, CRADLE Sona (“ Blanche de Provence’ ), “Trio -Cherubini. | 44. COME FLIT AROUND. Trio... oo 
12, To OUR PEACEFUL'VALLEY (“Castor and Pollux’ ", Trio. Rameau, 45. SMILING WELCOME. Trio... 
13. CHURCH BELLS. Trio. ‘ e .. W.F. Taylor. | 46. THou BEAMING Star. Trio .. oe 
14. OH, WELCOME LOVELY Spring. Trio oe R. Schumann. | 47. O’ER BLoominc MEApows. Trio .. 
15. Hatt! wetcome Day. Trio... se J. Concone. | 48. Hair! Eveninc Bricut. Trio .. we 
16. YounG Hearts. Trio.. ok oe << C. Fabiani. | 49. JEHOVAH’s PowER AND ee UD os 
17. STARS THE NIGHT ADORNING. Trio J: B. Wekerlin. | 50. CRADLE Sona. Trio .. re a 
18 O come To Him (“Crucifix”). Trio . J. Faure. | 51. HEARTS LIGHT AS AIR. Trio: ae 
19. -_ BLOOM LIKE Roses. Trio om ae .. Bonoldi. | 52. AVE Maria. Trio hia 
20. VILANELLE. Trio oe oe a J. B. Wekerlin. | 53. BrigHT THE YuLe Locs Gtow. Trio ak 
21. Fonp Hearts. Trio .. $6 oe ssa . Concone. | 54. THE Lorp’s Prayer. Soloand Chorus .. 
22. THE FeEsTIvE Day. Trio .. we i‘ . Concone. | 55. VILLAGE WEDDING. Trio ‘ie 
23. TYROLESE MounTAINEERS, Trio .. Ch. Oberthiir. 56. THE SmILiInc Dawn (“* Jephtha). Trio 
24. PRAYER (from “ Tannhauser”). Trio . R. Wagner. | 57. HoME FOR THE Houtipays. Trio .. 
25. IN YounG May. Trio.. oe ne oe Franz Abt. | 58. Lovina For Ever. Trio .. oe 
26. IN Earty Sprinc. Trio a8 se a if B. Wekerlin. | 59. SAtuRDAY NiGHT. Trio se 
27. THE MERRY HUNTSMAN. Quartet .. es R. Schumann. | 60. Rosa CLARE. Trio oe 
28. THE WATER-SPRITE. pure “ oe R. Schumann, | 61. THE Gipsies. Trio 


29. SUMMER Days. Trio .. 


30. AWAKE! AWAKE! THE DAWN IS HERE. Trio a 








Franz Abt. | 62. THE SLEIGH BELLS. Trio 


Franz Abt. | 





ee Franz Abt 
R. Schumann, 
R. Schumann, 
W. Taubert, 
W. Taubert, 
++ B, Tours, 
Von Wasa, 
Von Wasa, 

R. Schumann, 
P. Mazzoni, 
Carl Binder, 
.+ A, Rotoli, 


.. F. Curschmiann, 


+ J. B. Wekerlin, 
F, B, Rudall. 
Th. Bradsky. 


B. Wekerlin 
Marcello. 


ae | B. Wekerlin, 


‘L. M. Gottschalk 


. J. B. Wekerlin. 


ee E. Marlois. 


E. Marlois, 


wd Niedermeyer. 


Flotow. 


ys . «+ Handel, 


R. Schumann, 
G. Money. 


|. E. P, Cockram. 


. B. Tours. 
R. Schumann, 


“7. GB, Halley, 


CANTATAS FOR TREBLE VOICES. 


AROUND THE HEARTH (with nel oe 


Accompaniment) 4 
CHILDREN VISITING THE Farries. Py 
CONVERSION OF ST. PauL ‘ + 
DISCONTENTED CHICKEN (THe). ee 
Farry Footsteps .. oe . os 


FiIsHER-MAIDENS (THE) . na me if 
Gipsy Girt (“ The Bohemian Girl with o. oe ne 
GITANELLA (“ Maritana”).. ~" “6 ele 
Harvest QuEEN(THE) .. oe ee 

KNIGHT OF PALESTINE anes 
LitTLE SUNBEAM 

MAY-TIDE.. oa ae 
MINISTERING ANGELS os “6 
MINSTREL MAIDENS (THE) ° 


MountTAIN MAIDENS (THE) m us 
ORPHEUS AND EuryDICE .. me ; es 
PaGE (THE). From ‘‘ Mazeppa” 0° a 
SNOWBLOSSOM AND THE ELVES .. ve - 
Snow-MaAIpEns (THE) oe os ar 


THREE SISTERS (THE) a ne 

WISE AND Foo.LisH VIRGINS (Tue) - ov ae 
Woop-Nympus (THE) eis - se 
WRECK OF THE HESPERUS (Tue) a oe ae 





Worps By 


Music By 


+} Mrs. Alexander Roberts .. se -» Sir G. A. Macfarren 
Mrs, Richard se =i ‘ .. H.R. Binfield 


William Ball 
Mary E. Roper 


a -- Mendelssohn 
ic 6 — Greenhill 


E. Oxenford . a se .. Franz Abt 
Fred. E. Weatherly ” ns oe -» Henry Smart 
Alfred Bunn . ; os = .. M. W. Balfe.. 
Alfred Bunn . -. W.V. Wallace 
E. . Eagleman .. Godwin Fowles 

owe .. ais ae .. Weber its es 
Mrs. Alexander Roberts we os -. M. Erdmannsdorfer 
E. Oxenford . ee ws .. P.Mazzoni .. 
Frederic Wood oe ae .. G.B. Allen .. 
E. Oxenford a aS oe .. Seymour Smith 
F. R. Havergal . .. F. Romer 
sie) ee . I ‘ J. Offenbach .. 
ie Rankin see 36 a .. M. W. Balfe.. 

rs. Alexander Roberts .. re .. H. Erler 

E. Oxenford .. se ae a .. Franz Abt 
F.Enoch .. ei Nc se .. Ignace Gibsone 
Sacred.. we sie oe ae -» Thomas Anderton .. 
E, Oxenford .. ae ms © .. Ignace Gibsone .. 
Longfellow .. “ . «» Louis N. Parker 





Price Net 
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EDWIN ASHDOWN (Limitep), LONDON, NEW YORK, & TORONTO. 
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TO CHORAL SOCIETIES. 


SECOND EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 


FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA 
WORDS BY 
JAMES SMIETON, M.A. 
| MUSIC BY 


JOHN MORE SMIETON. 


Otp NoTATION, 2s. 6d.; Tonic SoL-FA, Is. 
Full Score and Band Parts on hire. 








The attention of Conductors is specially directed to the 
| above Cantata, as affording an unusually interesting work 
for chorus and soloists. It takes about an hour and forty 
minutes to perform, and has been given with conspicuous 
success by the Choral Unions of Dundee, Broughty Ferry, 
and Airdrie, as well as by other societies throughout the 
kingdom. 





SCOTSMAN. 


This beautiful work will enhance the reputation won for its composer 


mélody and no small musicianly skill in its merely technical qualities. 
It may be recommended to Choral Societies as well worthy of study. 


SCOTTISH LEADER. 


The work opens with a charming prelude in sacred style, which sets 
themind admirably in tune for the drama which is to follow. In the 
frst scene the Romance sung by the King isa little gem, and would 
make a beautiful song even apart from its surroundings. In the third 
scene, the wedding of Arthur and Guinevere gives rise to a whole su’te 
ofcharacteristic novelties. No. 15, which introduces a hymn sung by 
maidens, is perhaps the finest thing in the whole Cantata; and an 
elective epilogue brings the work to a striking close. ‘‘ King Arthur” 
will certainly add to the reputation of its gifted composer, and will be 
welcomed by all lovers of music. 


DUNDEE ADVERTISER, March 30, 1892. 

We have not space to examine every number in detail, and to point 
out the excellencies which were evidently appreciated by the audience. 
But as outstanding numbers, memorable both for composition and for 
the style in which they were sung, we may refer to the Romance “’Mid 
the glory of the Springtime,” splendidly executed by Mr. Iver McKay ; 
the beautiful aria for Guinevere,“ Star of departing day,” admirably 
sung by Miss Emily Davies; and the graceful and highly original 
duet for these two vocalists, ‘‘ Love of my youthful days.” “The most 
marked success gained by Mr. Musgrove Tufnail during the evening 
was in the very involved legend, ‘In the vault of the purple night,” 
assigned to Merlin, in which the vocalist entirely identified himself 
with the part he had to represent. 


THE EVENING TELEGRAPH, March 30, 1892. 


“King Arthur” is called by the composer a cantata, but the name 
tardly conveys to the mind an idea of the elaborate, lengthy, and 
Powerful character of the work. It is rather a musical epic, and is 
characterised throughout by a wealth of musical ideas, by a com- 
mand of musical resources, by a scholarly knowledge of harmony, 
e: variety and richness of effect, and notably by a melodious- 

8 throughout that are really remarkable. One notable feature 
which must be mentioned is the effective character of Mr. Smieton’s 
Tecitatives, He has succeeded in infusing these with genuine 
interest, and giving to them melodic treatment which saves them 
The the charge of monotony too often felt in works of this kind. 
7 beautiful hymn ‘There is a land" was a much relished item 
bot close of the cantata, which ended with a powerful chorus, in 
‘ ich the composer calls up all the resources before him to make a 
es ing and im ressive finish to the work. Late as the hour was there 
je pe and persistent call for the composer, and when at length he 
epped upon the a and bowed his acknowledgments he was 
pn with round after round of applause. The production of the 
— a triumphant success, and the composer is to be congra- 

ie on the general ability with which it was performed and the 
marked favour by which it was received. 





Acopy of the Cantata will be sent, post-free, to Conductors, on appli- 
cation to the Composer, 12, Victoria Chambers, Dundee. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





tyhis similar composition, “ Ariadne.” It shows a charming gift of 


| 








NOW READY. 
SUITE 


FROM THE MUSIC TO SHAKESPEARE’S 


HAMLET 


COMPOSED BY 


G. HENSCHEL. 


(Op. 50.) 


The Pianoforte Arrangement (for four hands) by 
BaATTISON Haynes. 


PRICE FIVE SHILLINGS NET. 


THE TIMES. 

The representative themes for Hamlet and Ophelia are so well con- 
trasted, and their treatment is so musicianly, that they suffer no 
diminution in interest, but rather the reverse, from the transference 
to the concert-room and a full orchestra, such as no theatre can 
employ... The greatest effect was made by the graceful and melo- 
dious ‘‘ Ophelia” entr’acte; the strenuous Allegro impetuoso in which 
the theme associated with the heroine is, as it were, derided and cast 
aside for the more vigorous theme representing Hamlet in a mood 
of action; the “ pastorale,”’ with its pretty dialogue between the wood 
wind instruments; the interlude called “‘ Ophelia’s Death,” in which, 
for concert use, the ‘snatches of old tunes” have now been introduced 
on the clarinet and horn; and the “ Danish March.” 


DAILY TELEGRAPH. 

The second movement, ‘“ Ophelia,” aims, as already indicated, at 
suggesting the charm and tenderness of the Danish maiden. A 
graceful melody, set off, and nowhere obscured, by skilful orchestration, 
runs through the piece, exercising the spell of real tune, and presenting 
to our imagination the absolute beauty which is music’s greatest 
power. This Adagio can very well stand alone, and quite firmly, 
without any support from a dramatic application....A general 
opinion upon the suite must, as far as we are concerned, be almost 
entirely favourable. Mr. Henschel’s music is not only the work of a 
master of his craft in a technical sense, but the production of one who 
has ideas and imaginative power. 


STANDARD. 

That Mr. Henschel has risen to the height of his argument, and that 
the ‘‘Hamlet” Suite is well worthy of frequent hearing on its own 
account, cannot be contested. The leading themes are deeply expres- 
sive, those representing Hamlet's mental conflict and Ophelia’s grief 
being especially poignant, while, in a purely musical sense at least, 
three of the five sections are certain to meet with general approval, 
the most important movement being the Danish March in E minor, in 
which the composer contrasts his own admirable themes with genuine 
Danish melodies. 





MORNING POST. 

The Largo Funébre intended to picture Ophelia’s death is a beau- 
tiful lament, sufficiently brief to cause regret at its being so soon over. 
Altogether Mr. Henschel’s work is of considerable interest, throughcut 
well scored, and apparently well suited to the subject. 


DAILY NEWS. 

The charm is undeniable of the ‘“‘ Ophelia,” or first entr'acte (based, 
of course, upon the heroine’s own theme in its pure form), and of the 
delicious Pastorale in which two shepherds are supposed to be playing 
upon their pipes, the cor Anglais being answered by the flute. The 
suite is indeed, as a whole, beyond question the best example of his 
art which this musician of many-sided talents has yet given us; and 
the recall which Mr. Henschel was accorded at the close of the concert 
was as well-deserved as it was hearty. 


DAILY CHRONICLE. 

Striking as it is when heard in conjunction with the stage action, 
Mr. Henschel’s music must still further win commendation in 
the concert room when ably interpreted. ... The Danish March in 
E minor has point and vigour, and as it might stand by itself without 


| reference to the play is almost certain to become popular. 


GUARDIAN. 
This incidental music seems likely to take a high rank amongst the 
compositions of its gifted author. It is singularly void of antiqua- 
rianism, and yet its modernity never strikes a jarring note. 


BOSTON (U.S.) TRANSCRIPT. 

It is not often that music, written with so purely dramatic a purpose 
as this of Mr. Henschel’s, for a special production of a play, can 
hold its cwn in the concert room ; the meaning of the various themes, 
which may be perfectly plain to the listener at the theatre, is too 
liable to be a sealed book to a concert audience. But there is enough 
of purely musical beauty and strength in this dramatic suite of Mr. 
Henschel’s to make it worth listening to for its own sake... . It is 
music that not only pleases, but also interests you; it has consistency 
and something more than a merely emotional purpose. In a word, it is 
music worth writing. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MAXWELL’S GUIDE 


MUSICAL PROFESSION. 


UNDER DISTINGUISHED PATRONAGE. 








COMPLIMENTARY LETTERS RECEIVED FROM 
H.M. Tue QuEEN (through Sir Henry Ponsonby). 
H.R.H. The Prince and Princess or WALES (through Sir Francis 
Knollys). 
The Lord Bishop of RocHESTER. 
The Rev. H. E. J. Bevan, Professor of Divinity at Gresham College. 
‘And many others. 


AN EXCELLENT BUSINESS AND HOLIDAY 
GUIDE. 


The following only form part of a large number of those who have 
already taken copies of the work :— 

Dr. Mackenzie, Sir Sa Stainer, M.A., Dr. G. C. Martin, Dr. J. F. 

Bridge, Rev. Dr. O. Davies, Dr. A. J. Greenish, I. Wrigley, 

F.R.A.M., Dr. pool Dr. W. J. Reynolds, Mrs. R. Legge, A.T.C.L., 

T. Westlake Morgan, Esq., F.C.C.G., G. J. Bennett, Esq., F.C.O., 

J. H. Olding, Esq., F.G1d.0., E. C. Winchester, Esq. 





Extracts from a few of the Testimonials received :— 

“ The Work is certainly quite original.” 

“A great assistance to me.” 

“A good book in every respect.” 

“ It should facilitate the work both of institutions and individuals.” 

““T see it is quite unsectarian.” 

“T should think it would also be useful to the clergy; ‘he articles 
are particularly interesting.” 


CONTENTS. 

Holders of British Degrees and Diplomas—Particulars of the London 
Churches, over 500 in number, i.e, Names of Clergy, Organists, 
History and full description of Organs, date when first built, Organ 
Builders’ names; the various alterations duly noticed ; Style of Service 
and Hours of same, Seating accommodation, and other information— 
Cathedral Establishments-- Collegiate Chapters—Chapels Royal, with 
full details—London Choral and Orchestral Societies ; Country ditto, 
with Conductors’, Accompanists’, Secretaries’ names; Number of 
Chorus; Particulars of Works, in rehearsal or performed—lInstitu- 
tions, Colleges, Schools—A General Professional List, containing 
about 4,000 names, including the same particulars of the most impor- 
tant Country Churches as given about the London Churches. 

Those requiring Vocalists, Instrumentalists, Teachers, and others 
will find that this Work offers exceptional advantages. 








Original articles on ‘‘Choir Training,” ‘“ Selection of Vocalists, 
Organists,” “ Modern Organ Building,” “ Organists of Fifty Years 
Ago,” and other interesting subjects. Altogether a most interesting, 
instructive, and useful book. 


SHOULD BE ORDERED AT ONCE. 





Price, complete, 2s. 6d. net, post-free. 
The first part of the work, “ List of British Degrees and Diplomas,” to 
to be had separately, price 6d. 
J. Maxwe ct and Co., 14 & 15, Southampton Buildings, Holborn, W.C. 
Messrs. WEEKES and Co., Hanover Street, 
J. Hawkins, 17, Paternoster Row, EC. 


DAVIDSON PALMER’S METHOD. 
For full information see 


MANUAL OF VOICE-TRAINING 
(With a complete Course of Exercises) 
By E. DAVIDSON PALMER, Mus. Bac., Oxon. 


Second Edition, Post-free, 2s., of the AuTHOoR, 2, Highwood Road, 
Upper Holloway, N.; 
or of the Publisher, JosepH WILLIAMS, 24, Berners Street, W. 





Synopsis. 

Two ways of producing the voice—The truth about registers— 
“Chest-voice”’ and Falsetto—How tenors are spoilt—Why women’s 
voices are supposed to have three registers—‘ Head-voice,” ‘“ Mixed 
voice,” &c. —Breaking of the voice—How its natural development is 
prevented—" Throaty” and nasal tone—The Baritone and Contralto 
ot “short compass ’’—Children’s voices and Nature’s method. 


MR. PALMER'S PAMPHLET 


THE TRAINING OF MEN’S VOICES 


AND THE SECRET OF VOICE-PRODUCTION. 
Third and Revised Edition, Post-free, &d. 
May also be had of the AUTHOR or PuBLISHER, address as above. 


WO SONGS—(a) “ Forget thee,” published in 
three keys, for Tenor, Baritone, and Bass; and (b) ‘“ Lovers’ 
Partings,” in two keys, for Baritone or Bass; and for Tenor—com- 
posed by Emeritus Professor Sir HERBERT OAKELEY (Op. 30). Price 
4s. and 3s. respectively. 
London : AUGENER and Co., 86, Newgate Street, E.C.; and 
1, Foubcri’s Place, W. 





Now Ready. 
THE CHORIC SONG 


FROM 


THE LOTOS-EATERS 


ALFRED, LORD TENNYSON 
Set to Music for Soprano Solo, Chorus, and Orchestra, by 


C. HUBERT H. PARRY. 
Price Two Shillings. 
London and New York: NovEL_Lo, Ewer and Co, 


Just Published. 
EIGHT PIECES 





VIOLIN AND PIANOFORTH /" 


CH. DE BERIOT. 


Price Two Shillings and Sixpence. 





CONTENTS. 
Non giova il sospirar. Air varié en ré (Op, 1), 
Vanne al mio bene. Air varié en mi (Op. 3), 
Al dolce guidami. Air varié en mi (Op. 7), 
A torto ti lagui amor. Valses (Op. 58). 


(No. 28. NovELLo, EWER AND Co.’s ALBUMS FOR VIOLIN AND 


PIANOFORTE.) 
London and New York: Nove.to, Ewer and Co, 








Y THE RESTLESS BREAKERS. New Song. 


By Tuos. HutcuHinson (composer of “ Fetters of Gold,” Si 


other ou known songs). 2s. net. 
G. Ricorp! and Co., 265, Regent Street, W. 





HUMOROUS PART-SONGS, by Atrrep Aus wath 























sig dickory, dock .. aa oo mre 
Tom, Tom, the Piper’s son he 3d. Fir 
London and New York: NovELto, Ewse ws Co. 
Just Published. 
EW ORGAN Pi ECES. By W. T. Besr— 
TOCCATA in A major. POEN 
ALLA MARCIA in C major. Sce 
Price Four Shillings each. — Tl 
G. Ricorpt and Co., 265, Regent Street, London, W. pro 
IS THE LAST ROSE OF _ SUMMER 
Arranged as Soprano Solo, accompanied by Four-part Chorus. 
By BENJAMIN CONGREVE. Price 1 
London and New York: Novetto, Ewer and Co. 
Second Edition. pt 
Cac 
SEVEN SONGS st 
WITH PIANOFORTE ACCOMPANIMENT VON I 
COMPOSED BY Op 
J. STAINER. 
nay WEIS: 
ConTENTs: and 
Das Ferne Land (The far-off Land). 
Der Rosenstrauch (The Rose Bush). 
Das Meer der Hoffnung (The Ocean of Hope). LON 
Poesie (Poesy). so 
An Leukon (To Leukon). BOC 
Quand je te vois. 
Daheim (In Thee). 
MAR 
Price Two Shillings and Sixpence. 5 
— LE S21 
London and New York: Novetto, Ewer and Co. at 
HE OBOE FOR AMATEURS.—‘Se WOLZ 
July Musical Opinion and Music Trades Review. es 19 in 
columns of Musical Literature and Advertisements. Price 2d. Nin 
ordered everywhere; at Smith and Son’s Railway Stalls; or (by pos 1 
34d.) at 150, Holborn Bars. London, E.C. = Gis 
O CLAP YOUR HANDS ~ Er 
— Die 
ANTHEM COMPOSED BY — Un 
SIR JOHN STAINER. bs 
P 
ORCHESTRAL PARTS ARRANGED BY “om 
BATTISON HAYNES SCHUR 
May be had on hire of the Publishers. Wol 





London and New York: Novetto, Ewer and Co. 
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NEW FOREIGN PUBLICATIONS. 


BLUMENTHAL, P. ~tnenin (No. 3). For Organ. Op.72 .. 

BOHM, C.—Ballade. For Violin and Pianoforte. Op. 314 
“— “Album Leaves.” Twelve Pieces. For Violin and Piano- 
gate. No. 9. Boléro; No. 10. Spinning Song; ~ = 
Adagietto religioso ; No. 12. Spanish Suite .. 

BRAHMS.—Trio. For Pianoforte, Clarinet, and Violoncello. 
Arranged as Pianoforte Duet. Op. 114 

BRUCH, M.—‘‘ Ave Maria.” For Violoncello and Pianoforte 

DOEBBER, JOH.—‘“‘Italian Sketches.” For Pianoforte 
Duet. ery Serenata, Tarantella. Op. 21. complete 

aans, aliad —‘ Praise the Lord.” Fantaisie-Prelude. For 


court. "TH. ‘Twelve Pieces. For Pianoforte Duet. Op. 83 — 

Book I. Prelude, Siciliano, Barcarolla, Butler, Im- 
promptu, Fanfare .. 

Book II. Bagatelle, Chanson portugaise, Intermezzo, 

Tambourin, Elégia, Alla polacca 





YENSELT, A.—Master Studies (posthumous work). Book I. 
[. \FFMANN, C. J.—Two Pieces. For Pianoforte. Op. 15:— 
No.1. Scherzo; No.2. Mazurka each 
_— Two Pieces. For Pianoforte. Op. 17:— 
No. 1. Andante; No. 2. Presto . each 


HOFFMANN, RICH. — Fight Studies and Concert Pieces. For 
Violin and Viola. Op. 82 :— 
Book I. Nos. at 
»_ IL. Nos. 5— re ry 
— Five Pieces. For Violin and Violoncello. Op. 83. 
HOLLANDER, G.—Cavatina. For Violoncello and Piano- 
forte. Op. 3 
— Gavotte. For Violoncello and Pianoforte. Op. 37 
KOHLER, E.—Self Instructor for the Mandoline 
LEOPOLD I. (EMPEROR).—Compositions. Edited ‘by Mat 
Dietz :— 
No. 2. Requiem (Missa pro defunctis). Full Score net 
No. 3. Missa angeli custodis. Vocal Score 
LUDWIG, A.—‘Polnisch.” Intermezzo. For Orches: Ta. 


Op. 5 :— 
. Full Score 


ee ee ee ee ee net 
Parts es he on aa “ ee oe BS 
— “Adastra.” Overture. For Orchestra:— 
= ene wie +s ae bs 
yak 1. ns Hundred Slavonic National Songs. For 


Pianoforte and Harmonium, 8s.; bou 
MAYER, CHARLES. — Celebrated Studies (New edition). 
Fingered by E. PAvER :— 
Op. 119. Books 1,2,and3  . . each 
Op. 271. Twenty "Technical Studies. Books 1 and 2 mn 
Op. 305. L’Art de delier les doigts. Books1and2 , 
Op. 340. Twenty-five Studies for the Young 
POENITZ, FRANZ.—“ Death Dance of the Willys” 
Scotch Legend). For Harp. Op.24 .. we 
— Thesame. For Harp and Harmonium 
RIMSKY-KORSAKOW.—Indian Dance. For Pianoforte 
RITTER, H.—Transcriptions, For Viola alta and aiaarmae _ 


(old 


No. 21. Czardas . 

» 22. Lento (J. 1S) Bacn) « 

n 23. Siciliano ‘a : es “ 
»n 24. Adagio ve ee ee 


25. Tor Scotch Songs ca 
RUFER, PH —Adagio. For Violoncello and Organ. “Op 36 
SCHILDKNECHT, J.— One Hundred and came a 
Cadenzas For the Organ. Op. 19 
STRAUSS, R.—“ Macbeth.” Symphonic Poem. "Arranged as 
aPianoforte Duet. Op. 23.. 
We Senneay, i~Tieee Pieces, 
P51 — 
No, 1. Grandmother’s Tale .. 
mae 4 oe , 


3. Dis 
WEISSENBORN, ¥ F, —Hungarian Rhapsodie, 
and String Orchestra 


Sold at tudt-pelen, if — sanshed an 


For the Pianoforte. 


For Violin 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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BOOKS ON WAGNER AND HIS WORKS. 





MARSOP, DR. P.—Die Aussicht der Kunst R. Wegner in 
\2 ‘Frankreich net 
2UDDEMANN, ‘M.—Aus der Zeit—far die Zeit. " Aphorismen 
‘ zur Charakteristik moderner Kunst as net 
SOHN, DR. H.—Richard Wagner und seine Schépfungen és 
OLZOGEN, H. VON.—Themat.“Leitfaden durch die Musik 
des “ Parsifal” net 
— Themat. Leitfaden * durch die “Musi des “ Ring des 
Nibelungen cen we ee 
bound ,, 
— Guide through the Music of the “ Ring of the Nibelung”’ ,, 
bound , 
or Erlauterungen zu R. Wagner's “ Nibelungen”” Drama ; 
= Die Sprache in R. Wagner's “eee < 
Ge Unsere Zeit und unsere Kunst .. 
JELLERUP, KARL.—Rich. Wagner in seinem Hauptwerke 
PFO “Der Ring des Nibelungen” net 
HL, F.—Fihrer durch R. Wagner's Tannhauser "(Pariser 
Bearbeitung) .. +. net 
SCHURE »ED iniles cunstiiedinche Saeans (Deutsch von H.von 
Wolzogen) 2 pe a «OS 


London and New York: Nov ELLO, Beas and Co. 
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I THE OVERTURE 


A MONTHLY MUSICAL JOURNAL 


WRITTEN BY 


MUSICIANS FOR MUSICIANS. 


Epitor: F. CORDER. 





PUBLISHED BY 


Messrs. FORSYTH BROS., 267, REGENT STREET, W. 





Price 3s. Annually (9 Nos.), or by post, 3s. 6d. 





VOL, III, No. 5, JULY, 1892, CONTAINS— 
Wagner in Excelsis. 
Passing Notes. 

On Some Musical Snobs, No. 5. 
Wisdom of the Ancients. 
Reviews, Major and Minor. 

‘“* What is that, Mother?” 
History of the Royal Academy of Music. 
Thoughts and Reflections. 

The History of an Idea. 


Academy News. 
&e., GC. 


Just Published. 


NOVELLO, EWER AND CO.’'S 


PIANOFORTE ALBUMS 


Edited by BERTHOLD Tours. 








THREE SETS OF VARIATIONS, ANDANTE, and 
KLAVIERSTUCK. Franz Scuusert. 

ADAGIO, ALLEGRETTO, and MARCH in E major, &c. 
FRANZ SCHUBERT. 

FIVE KLAVIERSTUCKE and TWO SCHERZI. 
SCHUBERT. 


No. 50. 
” 5I. 


» 52. Franz 


Price One Shilling each. 
The Three Numbers, handsomely bound in cloth, 4s. 





London and New York: Nove.to, Ewer and Co. 


THE PSALMS 


BIBLE VERSION 


POINTED FOR CHANTING 


REV. DR. TROUTBECK. 








Criotn, ONE SHILLING. 





The principles on which the pointing has been done are mainly 
those of the Cathedral Psalter, of which Dr. Troutbeck was Co-Editor, 
a Psalter which has now successfully endured the test of long ex- 
perience. The book is not, of course, divided into daily portions like 
the Prayer Book Psalter, as it is intended for the use of those Christian 
bodies in which the Psalms are not sung throughout a monthly course, 
but it can easily be so divided by those who use it. 








London and New York: Novetto, Ewer and Co, 
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Published this day, No. 2 of 
THE 


SCHOOL MUSIC REVIEW 


A MONTHLY PERIODICAL DEVOTED TO THE INTERESTS OF MUSIC IN SCHOOLS. 








i hee establishment of a Journal specially devoted to the interests of Music in Schools 

believed to be called for by the conspicuous development of the systematic teaching of 
singing and music generally that has taken place in schools during recent years. 

Singing by note is now taught in upwards of 20,000 elementary and middle-class schools jn 

the United Kingdom. As most of this music teaching is committed to the care of the ordinary 


school staff, the tuning of the ear, preservation of the voice, and the musical culture of the, 


nation may be said to depend ina great measure upon the skill and training of the 120,000 
teachers composing our educational army. It will be one of the first aims of THE Scnoo, 
Music Review to deal plainly with the questions of what to do and how to do it that constantly 
arise in connection with the varied musical needs of both teachers and pupils. 


THE SCHOOL MUSIC REVIEW 


WILL CONTAIN :— 

ARTICLES ON MusicaL SuBjECTS OF GENERAL INTEREST TO TEACHERS, CONTRIBUTED BY 
Scuoot Music SPECIALISTS. 

GENERAL Notes ON ImporTANnt MusicaL Events oF THE MonrtTH. 

REPORTS OF SCHOOL CONCERTS AND COMPETITIONS. 

ScHooL Soncs IN BOTH NOTATIONS AND SUITED TO THE CAPACITIES OF THE CHILDREN 
IN THE DIFFERENT DIVISIONS OF SCHOOLS. 

EXERCISES IN SIGHT-SINGING IN BOTH NOTATIONS. 

ReEvIEws OF ScHooL Music. 

SoLUTIONS TO THE Questions IN Music SET AT THE DIFFERENT EXAMINATIONS IN CONNEC 
TION WITH THE EDUCATION DEPARTMENT AND OTHER EXAMINING BoplEs. 

CORRESPONDENCE, NOTES AND QUERIES, &Cc. 


The Music will also be sold separately. Price 134d. 


Articles on the following topics are in preparation: ‘‘ How to deal with flat singing,” 
‘‘How to begin Part-singing,” ‘“* How to train boys’ voices,” ‘ How to teach change of key 
and the minor mode,” ‘* How to combine time and tune,” ‘* How to teach quick six-eight or 
six-pulse measure,” ‘“ How to train for telling by ear,’ ‘“* How to teach a school song,” “How 
to classify mixed classes,” ‘* How to beat time,’’ ‘* How to work for competition,” &c. 

Correspondence and contributions should be addressed to the Editor of THe Scuoot 


Music Review, Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 
CONTENTS OF No. 1. CONTENTS OF No. 2. 
1. GENERAL NOTES. 
I. INTRODUCTORY. 2. Wuat A Hicu ScHooL GIRL SHOULD BE ABLE TO D0. 
2. A SHortT History oF Music IN PRIMARY SCHOOLS. By the Epiror, Miss EMMA MUNDELLA, and Mrs. 
By W. G. McNauaur. FLORENCE MARSHALL. 


3. THE ALTERATIONS IN THE Music CopE 3. Trst THEORY QUESTIONS FOR PuPIL TEACHERS AND 


STUDENTS. 
4. A RECOMMENDATION AS TO THE NOMENCLATURE OF 4, [,onDON SCHOOL BoarD CHILDREN AT ExeTER Hall. 
INTERVALS. 5. RETIREMENT OF THE MUSIC SUPERINTENDENT OF 
5. ON THE TRAINING OF PupiL TEACHERS IN Music. By | THE LonpoN Boarp ScHooLs. 


'6. Tue ScotcH SCHOOLS AND Music. 
7. CORRESPONDENCE. 
8. Reports oF ScHOOL ENTERTAINMENTS. 


C. TANTRAM. 
. THE ReviseED Music SYLLABUS FOR PupIL TEACHERS. 


. REPORTS OF SCHOOL ENTERTAINMENTS. | . . 
ie” ERBERT ” 
. Music (IN BoTH Notations) :— ie py Reece Two-part Song, by 
‘STARS THAT ON YOUR WONDROUS Way.” Hymn for ‘““Datsy DELL.” Unison Song, by A. Scott Garty. 
Children, by J. STAINER. Junior School Songs from 
’ 


s2N OS 
© 


se > + 99 H _ ’ 
LitTLeE Soxtpiers.” Kindergarten Song, by A. “THE PosTILLION.” } | oweLL MASON’S 
MorFatT. ‘“* EVENING.” “ IILE SONGSTER. 
“THE DE >S 9) “Vocal Tito. b JUVENILE SON A 
HE DELIGHTS OF SPRING. ocal Trio, by Franz Round, “Timorny Tippen’s Horse.” By A. 

ABT. cate 

| Morrat. . 
SrupieEs IN TIME AND Tune, by W. G. McNavaur. | Srupies IN TIMEAND TUNE, by W.G. McNavaH? 





PUBLISHED ON THE FIRST OF EVERY MONTH. 
Price 13d.; Post-free, 2d. Annual Subscription, including Postage, 2s. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, 18gr. 





REQUIEM MASS 


SOLI, CHORUS, AND ORCHESTRA 


COMPO 


ANTONIN 





SED BY 


DVORAK. 


Paper cover, 58 ; paper boards, 6s. ; cloth, gilt, 7s. 61. Full Score, £3 3s. Vocal and Orchestral 
Parts in the Press. 





*,* All communications respecting performances of this work should be addressed 
direci to the Publishers. 


DAILY TELEGRAPH. 


The “Requiem” of Antonin Dvorak is a chef d'wuvre, | 


difficult, no doubt, and imposing much labour upon those 
who grapple with it for mastery, but all the more on that 
account, perhaps, the thing I have said; at this noamateur 
islikely to be surprised. . . . 1 am not going to set up a 
comparison between the ‘“Stabat Mater” and the 
“Requiem.” Although the ‘‘ Requiem” draws more largely 
than its predecessor upon the resources of highest art, it 
belongs to the same class of work, and whoever would 
approach the latter in a spirit of preparedness should do so 
through the earlier. The two are consecutive links in a 
golden chain. Following them, we go from glory to glory, 
and the end we trust is not yet. Dvorak has established 
himself as the greatest religious composer of the age, not so 
much, perhaps, in the matter of technique as in the sublime 
expression of exalted feeling. 


STANDARD. 

Awork in every sense worthy of the gifted Bohemian 
composer, and one of the noblest settings ever penned of 
the Roman Catholic Office for the Dead. ... Even an 
essay would fail to give an adequate impression of Dvorak’s 
latest masterpiece. . . . The fascination of Dvorak’s music 
consists in the strong individuality of expression which 
shows itself in almost every line of the score... . The 
“Requiem ” (at the Albert Hall) was followed with close 
attention by a large audience, and, so far as could be 
judged, made a profound impression. 


DAILY NEWS. 

To describe the masterly and thoroughly characteristic 
manner in which Dr. Dvorak treats his orchestra—often in 
a daring spirit of originality, but always with the happiest 
tect—is not now necessary. It will suffice that, despite 
tettain minor blemishes, the opinion offered by the analyst, 


\yat the “ Requiem ” is “truly a solemn masterpiece,” will 


te endorsed by connoisseurs, and generally, it is hoped, by 
the more thoughtful majority of the public. 


MORNING POST. 

4 The expectations which had been formed of the new 
Requiem,” composed at the request of the committee for 
this Festival by Antonin Dvorak, were fully realised, and 
mingham may once more be congratulated upon having 
ualled into existence another work of genius which will 
sand as a monumental treatment of the time-honoured 
Stvice in commemoration of the dead. 


DAILY CHRONICLE. 


Antonin Dvorak has at length provided his famous 
“Stabat Mater ”’ with a fitting companion. . . . From any 
composer it would be an honourable contribution to art, 
but from Dvorak it is specially welcome as serving to make 
manifest that the noble work by which he has hitherto 
been best known to English concert frequenters was not a 
solitary specimen of genius in the treatment of sacred 
subjects. 


THE ATHENZEUM. 


If it be true, as alleged, that the idea of writing a 
Requiem originated when the news of the death of Cardinal 
| Newman reached the Bohemian composer, the world is 
| indirectly indebted to that distinguished ecclesiastic for one 
|of the noblest and most beautiful tributes to the dead that 
|ever proceeded from the hand of a musician... The 





| effect of the entire combination (in the “ Dies Ire”) is, as 
| we have said, stupendous, and has never been surpassed in 
|any setting of the same words. 


| WEEKLY DISPATCH. 


The work itself is a worthy companion to the celebrated 
‘*Stabat Mater,”’ though which is the greater of the two I 
shall not pretend to decide. . . . The great merits of the 
score consist in the wealth of rich and striking harmony 
and the strong infusion of fresh and original melody. I 
have no space to describe it number by number, but I would 
point to the ‘‘ Dies Ire” as one of the grandest settings 
ever penned of this awful hymn, and to the “ Recordare”’ 
and the ‘“ Offertorium” as containing music unspeakably 
beautiful. The mind that conceived these things is that of 
a master. 


MANCHESTER GUARDIAN. 


A second hearing deepens our admiration for this wonder- 
ful ‘‘ Requiem.” It is strikingly original, and quite unlike 
any other setting of the Mass for the Dead. ... The 
‘* Recordare ’’ surely is one of the most exquisite passages 
of vocal harmony that can be found in the range of music. 
. . . The masses of harmony towards the close (‘“‘ Quam 
olim Abrahz ”’) are piled up in a way which excites us 
more and more, and there was little reason for surprise 
when it was redemanded. 
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TO CHORAL SOCIETIES. 


ORATORIOS, (omen TS &C 


"RECENTLY winrar 





P. ARMES. 
ST. BARNABAS .. 
G. J. BETJEMANN. 
THE SONG OF THE WESTERN MEN 
ETHEL M. BOYCE. 
THE LAY OF THE BROWN ROSARY 
YOUNG LOCHINVAR .. 
. F. BRIDGE. 
ROCK OF AGES (Latin & English words) 
(Tonic Sol-fa, a ) 
CALLIRHOE 
(Tonic Sol- fa, 1 I /6) 
THE REPENTANCE OF NINEVEH.. 
DUDLEY BUCK. 
THE LIGHT OF ASIA .. 
F. CORDER. 
THE BRIDAL OF TRIERMAIN 
(Tonic Sol-fa, 1/-) 
H. COWARD. 
THE STORY OF BETHANY .. 
(Tonic Sol-fa, 1/6) 
F. H. COWEN. 
SLEEPING BEAUTY .. 
(Tonic Sol- fa, 1 1/6) 
ST. JOHN’S EVE 
(Tonic Sol- fa, 1/6) 
RUTH.. 
(Tonic Sol- fa, 1 I '6) 
A SONG OF THANKSGIVING : 
ANTONIN DVORAK. 
REQUIEM MASS .. x 
THE SPECTRE’S BRIDE me 
A PATRIOTIC HYMN 
H. J. EDWARDS. 
PRAISE TO THE HOLIEST .. 


2/6 


1/6 


| Paper 
Boards. 


ROSALIND FRANCES ELLICO TT. 


ELYSIUM .. 
ROBERT FRANZ. 
PRAISE YE THE LORD (Psatm 117) 
G. GARRETT. 
HARVEST CANTATA .. 
(Tonic Sol-fa, 6d. ) 
F. GERNSHEIM. 
SALAMIS (Male Voices) 
HERMANN GOETZ. 
THE WATER LILY (Male Voices) 
CH. GOUNOD. 
THE REDEMPTION ss 
(Tonic Sol- fa, 2 2|-) 
Ditto (French words) e 
Ditto (German words 
TROISIEME MESSE SOLENNELLE 
MORS ET VITA .. 
(Tonic Sol-fa, Latin ‘and English 
Words, 2/-) 
ADOLF JENSEN. 
THE FEAST OF ADONIS ee : 
OLIVER KING. | 
BY THE WATERS OF BABYLON 


(PSALM 137) .. me es ee 
FRANZ LISZT. 
THE THIRTEENTH PSALM .. 


1/o 
1/o 


1jo 


1/6 
1/6 
5/0 
* 
"216 


1/6 


2/0 





C.H.LLOYD. & 

ALCESTIS .. sie = se 3/0 

ANDROMEDA Rie 3/0 

HERO AND LEANDER . 1/6 

SONG OF BALDER ae I/o 
THE LONGBEARD’S SAGA “(Male 

Voices) .< 1/6 

A SONG OF JUDGMENT... 2/6 
HAMISH MacCUNN, 

LORD ULLIN’S DAUGHTER . e» Io 


(Tonic Sol-fa, 8d. ) 


4/0 | THE LAY OF THE LAST MINSTREL 2/6 


4/0 


5/0 | 
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(Tonic Sol-fa, 1/6) 


A. C. MACKENZIE. 
VENI, CREATOR SPIRITUS .. o«/, 216 
ROSE OF SHARON c o- 5/0 
(Tonic Sol- fa, 2 2)- ) 
THE STORY OF SAYID ais +. 3/0 
THE DREAM OF JUBAL ne oe 2/6 


THE NEW COVENANT 1/6 
THE COTTER’S SATURDAY ‘NIGHT 2/o 


C. HUBERT H. PARRY. 


BLEST PAIR OF SIRENS “e ss 5/0 
JUDITH; or, THE REGENERATION OF 
MANASSEH -» 5/0 
ODE ON ST. CECILIA’ S DAY. se . ao 
ieee Sol- wd u- -) 
L’ALLEGRO . as 2215 
DE PROFUNDIS .. 2/0 


CIRO PINSUTI. 
PHANTOMS (Italian and English Words) —1/o 
E. PROUT. 
THE RED CROSS KNIGHT .._.. = 4/o 
Tonic Sol-fa, 2/-) 
DAMON AND PHINTIAS (Male Voices) 2/6 
CHARLES B. RUTENBER. 
DIVINE LOVE s me se 2/6 
C. SAINT-SAENS. 
THE HEAVENS DECLARE (PsatM 19) 1/6 


SCHUMANN. 
THE MINSTREL’S CURSE .. os 3/6 
THE KING’S SON 1/o 
A. SOMERVELL. 
MASS (in C minor) .. son alo 
C. VILLIERS STANFORD. 
EDEN. as .. 5/0 
CARMEN SASCULARE . a o> 46 
THE REVENGE .. ee os, 30 
(Tonic ‘Sol-fa, gd.) 
THE VOYAGE OF MAELDUNE _... 2/6 
THE BATTLE OF THE BALTIC .. 1/6 
. STAINER. 
THE CRUCIFIXION a . 1/6 


(Tonic Sol- fa, sa 
ARTHUR eeemabane: 
THE GOLDEN LEGEND ee 3/6 
(Tonic Sol-fa, 2/-) 
C. M. VON WEBER. 
IN CONSTANT ORDER (Hymn) ss 3/9 
C. LEE WILLIAMS. 


THE LAST NIGHT AT BETHANY .. 2/0 
(Tonic Sol-fa, 1/-) 
CHARLES WOOD. 
ODE TO THE WEST WIND .. +s 210 
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